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Midsummer Term begins Thursday, May 2, Entrance Examination 
therefor, Monday, April 29, at 2. 

Metropolitan Examination (L.R.A.M.) Syllabus now ready. 

Prospectus, Entry Forms, and all information may be obtained 


from the Secretary. 
F, W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF MUSIC, 
SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 











Patron: His MAJESTY THE KING. 
Director: SirC. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
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MIDSUMMER TERM will commence on Monpay, May 6. 
Entrance Examination, Friday, May 3, at 11. 
The Half-Term begins on Monday, June 17. 
Syllabus and official Entry Forms may be obtained at the College, 
Prince Consort Road, South Kensington. 
FRANK POWNALL, Registrar. 


THE ASSOCIATED BOARD 


OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


LOCAL CENTRE EXAMINATIONS, 
For particulars see SYLLABUS A. 


SCHOOL EXAMINATIONS, 1:01. 


Entries for the June and July Examinations must be received at the 
Central Office on or before May 10, 1901, or, with extra fee, on or 
before May 25, Igor. 

For particulars see SYLLABUS B. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations in 
1896, 1897, 1898, and 1899 can be obtained on application. Price 3d. 
per set, per year, Post-free. 

The Board gives annually Six Exhibitions tenable for two years. 
JAMES MUIR, Secretary. 








32, Maddox Street, London, W. 
Telegraphic address: ‘‘ Associa, London.” 





THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on July 15, 
1901. The solo-playing tests are: Prelude and Fugue in C, Bach 
(No. 1, Vol. 4, Peters’ Edition) (Novello and Co., Book 7, No. 4, 
Augener and Co., Book 3, No. 13); Sonata (No. 6) in E flat minor, 
Op. 119, Rheinberger (F. Kistner, Leipzig) (Novello and Co., Augener 
and Co.); Orgel-Sonate in D minor, J. G. Topfer (Peters) (Novello 
and Co., Augener and Co.). 

The A.R.C.O. Examination commences on July 22. 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from 10 to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 


Hart Street, Bloomsbury, W.C. 


GRESHAM COLLEGE MUSIC LECTURES 


BY 
Proressor SIR FREDERICK BRIDGE, Mus.D. 





Virginal Music. 

Milton's ‘‘Comus,” and the music by Lawes. 
(The original MS. discovered.) 

Orchestral Studies, continued—* The French 
Horn.” 

Fripay, May 17 .. Handel’s “ Water Music.” 
The first Lecture will be given in Gresham College and the last 

three Lectures in the City of London School. To commence at 6 p.m. 

Admission free. 


Monpay, May13 .. 
TueEspAay, May 14 .. 


Wepnespay, May 15 


MAY I, Igot. 








Price 4d.; Postage, 14d. 
Annual Subscription, Post-free, 5s. 


MR. ROBERT 


NEWMAN’S CONCERTS, 
QUEEN’S HALL, 


LANGHAM PLace, W. 





THE 


LONDON MUSICAL FESTIVAL, 


Igol. 
(UNDER THE MANAGEMENT OF Mr. ROBERT NEWMAN.) 
QUEEN’S HALL. 


MONDAY EVENING, APRIL 29, ar 8. 
Conductor: Mons. COLONNE. 


Vocalist: Madame BLANCHE MARCHESI. 
Solo Pianist: Signor Buson1. 





TUESDAY AFTERNOON, APRIL 30, at 3. 
Conductor: Mons. YSAYE. 


Vocalist: Miss Marre BREMA. 
Solo Violin: Lady Hauué. 





WEDNESDAY EVENING, MAY 1, AT 8. 
Conductor: Mons. SAINT-SAENS. 


Solo Violin: Mons. Ysaye. 
Solo Pianist: Mons. Saint-SaiEns. 





THURSDAY AFTERNOON, MAY 2, ar 3. 
Conductor: HErrR WEINGARTNER. 
Vocalist: Herr Van Rooy. 

Solo Violoncello: Herr HuGco BEckKER. 





FRIDAY EVENING, MAY 3, ar 8. 
Conductor: Mr. HENRY J. WOOD. 


Vocalist: Mrs. Henry J. Woop 
(Her first appearance at Queen’s Hall). 


Solo Violins: Lady HALLE and Mons. Ysaye. 





SATURDAY AFTERNOON, MAY 4, ar 3. 
Conductor: Mr. HENRY J. WOOD. 


Solo Violin: Dr. JoacHim. 
Solo Pianist: Mr. HARoLpD BAvER. 


ROBERT NEWMAN'S - 
QUEEN’S HALL ORCHESTRA 


OF IIO PERFORMERS. 





Mr. ARTHUR W. PAYNE. 
Mr. PERCY PITT. 


PRINCIPAL VIOLIN aa ee a 
ORGANIST AND ACCOMPANIST an 


The Full Programme can be obtained on application to Mr. Robert 
Newman. 





Subscription for Six Concerts: £3 3s., £2 12s. 6d., £2 2s. Subscription 
for Three Afternoons or Three Evenings, {1 11s. 6d., £1 78s. 6d., 
£1 1s. Single Tickets, 15s., 10s. 6d., 7s. 6d. (Reserved) ; 58., 28. 6d. 
(Unreserved) ; at 

ROBERT NEWMAN'S BOX OFFICE, 
QuegEn’s HALL, Langham Place, W. 
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HE GUILDHALL SCHOOL OF MUSIC.— 

Estab. by the Corporation of London, 1880.—Principal: WILLIAM 
H. Cumminas, Esq., Mus.D., Dub., F.S.A. Lessons daily, 8.30 a.m. to 
8.30 p.m. Every branch of Vocal and Instrumental Music. Students 
trained for Opera and Dramain the new Theatre. Prospectus on appli- 
cation. By order of the Committee, H. SAXE WYNDHAM, 
Secretary. Victoria Embankment, E.C. (near Blackfriars Bridge). 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham io 
March and September. 





For particulars, with copies of former Examination Papers, apply | 


to the Secretary of Examinations, or to Dr. Armes, Durham. 
BIRMINGHAM AND MIDLAND INSTITUTE. 
SCHOOL OF MUSIC. 








Principal ze ae +» GRANVILLE BANTOCK. 





The Session consists of Autumn Term (September 17—December 22) ; 
Winter Term (January 21—March 30); Summer Term (April 1— 
une 22). 
J Instruction in all branches of music. Students’ Choir, Students’ 
Orchestra, Fortnightly Rehearsals, Students’ Concerts. 
Prospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


GUILD OF ORGANISTS, INcorporaTED. 
Established 1887. Incorporated 1898. 


Patrons: THE ARCHBISHOPS OF CANTERBURY AND YORK, &c. 
Warden: Percy Ripeovut, Esq., Mus. Doc., London. 


For Musicians of the Church of England and Churches in Communion 





Subscription for Membership, ros. 6d. per annum. 

The next Examination for F.Gld.O., and the Certificate of Practical 
Musicianship will be held on Tuesday, July 9, 1901. Examiners: 
H. C, Perrin, Esq., Mus.B., Organist, &c., Canterbury Cathedral, and 
T. Tertius Noble, Esq., A.R.C.M., Organist, &c., York Cathedral. 


ORGAN WORK.—TeEst PIgcEs. 

Fe.ttowsuip: Adagio (in free style) in E, Merkel (Novello); 
Sonata, No. 18, Rheinberger (Novello); Fugue in E flat major, 
Albrechtsberger (Vol. XII., Cecilia) (Augener). en? 

CertTiFicaTeE: Andante in G, Wesley (Novello); Fantasia in 
E minor, Merkel (Novello); Fugue in C minor, Boely (Vol. XXXII., 
Cecilia) (Augener). ; 

For all particulars of Membership, Branches, Free Register, &c., 
address, Fred. B. Townend, Hon. General Sec., Mansion House 
Chambers, 11, Queen Victoria Street, London, E.C.; or to Hon. Secs., 
H. A. Needham, Church Schools Offices, 3, Newhall Street, Bir- 
mingham; and F. R. Boraston, ‘Stoneleigh,’ Sandown Park, 
Wavertree, Liverpool. 


VICTORIA COLLEGE OF MUSIC. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1801. 











Hon. Patron: His Grace THE DUKE OF ARGYLL, K.T. 


BOARD OF EXAMINATION. 

J.H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc.,Cantab., Hon. F.R.A.M. 
(Chairman of the Board). 


EDUCATIONAL DEPARTMENT. 
Director of Studies: CHURCHILL S1BLEy, Mus.D. 
West-End Premises: 42, Berners Street, Oxford Street, W. 
First-class instruction in all musical subjects. Moderate terms. 
Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., commencing July, rgor. 
Local Theoretical Examinations, July, 1901. 
Practical Examinations are now being held at the various centres. 
Gold, Silver, and Bronze Medalsare offered for competition. 
Local Secretaries required for towns not already represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M., Secretary, 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in June and 
{uly, at the following Centres: London, Birmingham, Liverpool, 

anchester, Bristol, Leicester, Leeds, Glasgow, and Belfast. 

Annual Membership Subscription, tos.6d. Life, £5 5s. 

The new Calendar is sent (Post-free) for six stamps. 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 





BEETHOVEN-HOUSE SOCIETY, BONN. 
CHAMBER MUSIC FESTIVAL, 1rgor. 


MAY 12 To 16 
IN THE 


BEETHOVEN HALL, BONN, RHENISH PRUSSIA. 


PROGRAMME. 
1st Day: SUNDAY, May 12, aT 6 P.M, 
Serenade in B flat, for Wind Instruments, Kochel 361 (Mozart) 
Members of the Court Orchestras of Meiningen, Berlin, and Hanover. 
String Quartet, Op. 64, No, 6 (Haydn) 
The Roeger-Soldat Quartet. 
String Quartet, Op. 95 (Beethoven) 
The Joachim Quartet. 
Pianoforte Trio. Op. 97 (Beethoven) 
Paderewski, Joachim, and Hausmann. 
2np Day: MONDAY, May 133, AT 6 P.M, 
String Quartet in D, Kochel 575 (Mozart) 
The Roeger-Soldat Quartet. 
Pianoforte Sonata, Op. 11 (Schumann) 
Paderewski. 
String Quartet, Op. 54, No. 2 (Haydn) 
The Joachim Quartet. 





| Octet for String and Wind Instruments, Op. 166 (Schubert) 


The Joachim Quartet and Members of the Meiningen Court Orchestra. 
3rRD Day: TUESDAY, May 14, AT 6 P.M. 
Octet f.r Wind Instruments, Op. 103 (Beethoven) 
Members of the Meiningen Court Orchestra. 
( Variations in F minor, for Pianof»rte (Haydn) 
, Rondo in A minor, for Pianoforte, Kochel 511 (Mozart) 
| Pianoforte Sonata, Op. 57, ‘“‘ Appassionata "’ (Beethoven) 
Paderewski. 
Clarinet Quintet, Op. 115 (Brahms) 
Richard Mihlfeld and The Joachim Quartet. 
4TH Day: WEDNESDAY, May's, at 6 P.M 
BEETHOVEN CONCERT. 
String Quartet, Op. 132 
The Joachim Quartet. 
Pianoforte Sonata, Op. 111 
Paderewski. 
String Quartet, Op. 130 
The Joachim Quartet. 
5TH Day: THURSDAY, May 16, AT 11.30 A.M 
String Quartet, Op. 18, No. 3 (Beethoven) 
The Roeger-Soldat Quartet. 
Sonata for Violin and Pianoforte, Op. 105 (Schumann) 
Joachim and Paderewski. 
Ballade, Mazurka, Nocturne, Etude, Polonaise for Pianoforte (Chopin) 
Paderewski. 
String Quintet in G minor, Kéchel 516 (Mozart) 
The Joachim Quartet and Carl Wendling. 
ARTISTS: 

Ignaz Paderewski (Pianoforte). 

The Joachim Quartet, from Berlin: Professor Dr. Joseph Joachim 
(1st Violin); Professor Carl Halir (2nd Violin); Professor Em. Wirth 
(Viola); Professor Robert Hausmann (Violoncello). 

The Marie Roeger-Soldat Quartet, from Vienna: Frau Marie 
Roeger-Soldat (1st Violin) ; Fraulein Elsa von Plank (2nd Violin); Frau 
Natalie Bauer-Lechner (Viola); Miss Lucy Campbell ( Violoncello). 

And the following members of the Court Orchestras of Berlin, 
Hanover, and Meiningen: Concertmeister Carl Wendling. Meiningen 
(Viola); Kammermusiker Paul Rewoldt, Meiningen (Contrabass); 
Kammermusiker Gustav Gland, Meiningen (1st Oboe); Kammer- 
musiker Anton Kirchhoff, Meiningen (2nd Oboe); Musikdirector 
Richard Mihlfeld, Meiningen (1st Clarinet); Kammermusiker Louis 
Preller, Meiningen (2nd Clarinet); Kammermusiker Hermann 
Oschmann, Meiningen (1st Bassoon); Hofmusiker Bruno Valerius, 
Meiningen (2nd Bassoon); Kammermusiker Eduard Gumpert, 
Meiningen (1st Horn); Hofmusiker Max Otto, Meiningen (2nd Horn); 
Hofmusiker Fritz Muth, Meiningen (3rd Horn); Kammermusiker 
Richard Dechandt, Meiningen (4th Horn); Kammermusiker Carl 
Rausch, Berlin (1st Bassethorn); Paul Sellin, Berlin (2nd Basset- 
horn); Kammermusiker August Fedisch, Hanover (Double Bassoon). 





Serial Tickets for the Five Performances, 20 Marks. 

d nn to be made to Musikalien-Handlung W. Sulzbach 
in Bonn. 

Serial Tickets will be allotted on May 30. Latest date for applica- 
tion for same, May 28. Subsequent applications will be considered in 
the order of priority. The seats left over after the Serial Tickets 
have been allotted will be offered for sale at the rate of 6 Marks for 
each Concert. According to section 5 of the rules, the Members of 
the Beethoven-House Society take precedence in the allotment of the 
seats, at the rate of one seat for each share. 


THE NATIONAL COLLEGE OF MUSIC, 
Warden: Dr. Tinpatt, A.T.C.L. {Ltp. 
Spring Examinations. Primary, Junior, Intermediate, Senior, and 
for Diplomas and Medals. Composers’ MSS. examined. Medals 
awarded. Débutantes wanted for Concerts. Works published cheaply, 
practically free, through exchange system. 
192, Sutherland Avenue, W. W.J. MOSS, Secretary. 


MUSICAL INTERNATIONAL COLLEGE, 


LimITeD. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, May 21, Igor. 
Practical Examinations throughout the kingdom. 
W.A. PHILPOTT, Mus. Doc., Secretary. 
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PROFESSIONAL NOTICES. 
MISS ANNIE DAYMOND, A.R.A.M. (Soprano) 


Oratorios, Concerts, &c. 
Peverey, New Clive Road, West Dulwich, S.E. 


MISS MARJORIE EATON (Soprano) 


Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MISS AMY HARDING (Soprano) 
(Of Crystal Palace, St. James’s Hall, &c., Concerts), 
Recommended by Sir George Grove, W. H. Cummings, Esq., &c. 
For critiques, photo, &c., address, 14, Palace Road, Norwood, S.E. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MADAME ANNIE GREW (Contralto, Medalist) 
Waverley Road, Bradford. 


MR. WRIGHT BEAUMONT (Tenor) _ 
(Bronze and Silver Medalist and Certificate, R.A.M.) 
Address, %, Dorothy Road, Lavender Hill, 8.) Ww. 


“MR. WALTER DRIVER | 
(Pupil of William Shakespeare, Esq., London). 
Principal Tenor, King’s College Chapel, Cambridge. 
For Concerts, &c. 


MR. CYRIL FLAMSTEED (Tenor) 
(Of St. James’s Hall and Crystal Palace Concerts). 
Address, 29, Carleton Road, Tufnell Park, N. 


MR. HENRY UNDERHILL (Tenor) 
Concerts, &c. 
23, Fernshaw Road, Fulham Road, S.W. 


MR. GWILYM RICHARDS (Tenor) 

(Of the nw s Hall Choral and Wagner Concerts; Crystal Palace; 
St. James's Hall; London Musical Festival). 

24, Lavender Gardens, Clapham Common, S.W. 





























MR. H. WADSWORTH (Tenor) 
(Two years at Milan. Great success.) 
English, Italian, French. Equal quality of voice—not throaty. 
Perfect enunciation. Satisfaction given or no fee accepted. 
St. Ives, Huntingdon. 





MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &c. Address, 1, Craven Mansion, Lancaster Gate, W. 


MR. EATON COOTER, A.R.C.M. (Bass) 
St. George's Chapel Royal and Her Majesty’s Private Chapel, Windsor 
Castle. Address, The Cloisters, Windsor. 


MR. J. S. BINNIE (Lyric Author) 
60, Cadder Street, Pollokshields, Glasgow. 


BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E, 


MR. AUGUSTUS, TOOP, A.R.C.O.. 
Director of the Music, St. Peter's Church, Vere Street, W., &c. 
34, Winchester Avenue, Brondesbury, N.W. 


ISS BERYL CLIVE (Contralto). Engage- 
ments at Finsbury, Whitechapel, Highbury, New Cross, 
Highgate, City, Stockwell, Nottingham, Dudley, Brighton, Mile End, 
Lewisham, Blackheath. Address, 14, Gladsmuir Rd., Whitehall Pk., N. 


MISS NINA CARLTON 


(DRAMATIC SOPRANO). 
Concerts, Banquets, At Homes, &c. 
Address, 10, Chalk Farm Road, N.W. 


MISS EMILY DAVIES 


Oratorios, Operatic and Bened .. Banquets, At Homes. 
ddress, Severn House, Finsbury Park, N. 


MADAME ADA LOARING 


(SOPRANO 
Pupil of Mr. Sims Reeves and Xe Albert Visetti. 
For Oratorio or Ballad Concerts. 
18, Halesworth ae —. S.E. 


KATHERINE. NASH, G.S.M. 


(SOPRANO). 
Oratorios, Concerts, At Homes, &c. 
‘An excellent soprano vocalist. Has always given thorough satis- 
faction at the many engagements I have given her as asolo singer.” — 
William H. Cummings, Esq. 





























MISS AMY SARGENT 


A.R.A.M.(SOPRANO), 
140, Marylebone Road, N. Ww. 


MRS. TILTMAN 


(SOPRANO) 
(Silver Medal and Certificate, Royal Academy of Music). 
For Oratorios,. Concerts, &c. 
Address, Royal Academy of Music, Hanover Square, W. 


MISS WINIFRED WYNNE 


(NEW DRAMATIC SOPRANO). 





LIVERPOOL MUSICAL SOCIETY. 
‘* REDEMPTION ’”’ AND RossIni’s ‘*STABAT MATER.” 


Liverpool Post : ‘‘ Miss Wynne made her first appearance in Liver- 
pool, and achieved such a success that a further hearing would be 
most acceptable. She possesses a beautifully clear soprano not marred 
by vibrato.”—April 6, 1gor. 

Musical Standard: “ Miss Wynne sang with much success, the high 
C ringing out pure and true, and her vocalism was in keeping with 


her voice.”—April 13, 1901. 


MISS WINIFRED WYNNE 
SPECIALLY ENGAGED FOR THE LIVERPOOL PHILHAR- 
MONIC SOCIETY, 1902. 


HUDDERSFIELD CHORAL SOCIETY, 
“ISRAEL IN EGYPT.” 


Huddersfield Examiner: “‘ Miss Wynne was the soprano, and with 
bright and strong ringing musical voice, she sang accurately, ably, 
and artistically. She rang out the final air with perfect intonation 
and fine commanding style.” 





For terms and vacant dates— 
Messrs. W. B. HEALEY AND SON, 


17, Great Marlborough Street, W. Telegrams—‘ Healey’s Agency, 
London.” 


~MISS ADELAIDE LAMBE> 


‘CONTRALTO), Principal, Peterboro’ Triennial Festival, 1898; 
Sheffield Subscription Concerts, Queen's Hall, Crystal Palace, &c. 
For terms and dates, address, Ee meee Crescent, N.W. 


FLORENCE. “"RANSTEAD 


(NEW AMERICAN CONTRALTO). 
The Times: “ A real love for the best music and a cultivated taste 
that are in themselves most valuable.” 


WEST BROMWICH CHORAL SOCIETY. 
West Bromwich Chronicle: ‘‘ Miss Ranstead's fine contralto voice, of 
deep, full, and rich tone, was heard to the greatest advantage,” 
For terms and vacant dates— 
Messrs. W. B. Healey and Son, 17, Great Marlborough Street, W. 
Telegrams—“ Healey’ s Agency, London.” 


MR. FRED. FALLAS 


TENOR), 
SOLOIST, SCARBORO’ MUSICAL FESTIVAL, 1899. 
Terms, &c., address, Horbury, Yorks. 


MR. BEN JOHNSON 


(TENOR, of Madame Patti’s Tour, 1900). 
Oratorio, Concerts, &c., 4, Clovelly Road, Ealing, W 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Terms, &c., apply, 31, Chesterton Road, Cambridge. 




















MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, the City Temple). 
Oratorios, Concerts, &c. 





Address, 9, Ruskin Road, Tottenham, N. 


For terms, apply, 116, High Street, Kingsland, N.E. 
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JAMES LEYLAND. 


“HIAWATHA.” 


DUNDEE CHORAL UNION CONCERT. 

“Mr. James Leyland sang ‘Onaway! awake, Beloved!’ with freedom 
of style and warmth of feeling; at the conclusion of which, chorus as 
well as audience forgot in their enthusiasm the propriety of postponing 
their applause until the Symphony was ended.”—The Courier, March 
27, 1901. 

“*Onaway! awake, Beloved!’ was splendidly rendered by Mr. James 
Leyland.”—The Advertiser, March 27, 1901. 

“To Mr. James Leyland must be accorded the honours of the evening. 
His is a tenor voice of rare quality, and his phrasing and enunciation 
were delightful.”—Evening Post, March27, 1go1. 

‘*Mr. Leyland’s singing of ‘Onaway! awake, Beloved!’ was admir- 
able,”"—Evening Telegraph, March 27, 1901. 





Address, 106, Bolingbroke Grove, Wandsworth Common, S.W. 


MR. MONTAGUE BORWELL 


(BARITONE), 
Mr. Henry J. Woop (Conductor, Queen’s Hall Concerts) writes :— 
“1, Langham Place, W., Feb. 14th, rgor. 

“Mr. Montague Borwell is an excellent vocalist. 

“He has been most successful both at Queen’s Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
véles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public, 

“Henry J. Woop.” 





AND 


MISSWINIFRED MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Address, 56, Forburg Road, Stoke Newington, N. 


MR. JOHN BROWNING 


(BARITONE), 

SOLOIST, LEEDS MUSICAL FESTIVAL, 1898, 
Of the leading English and Scotch Concerts, 
Principal Bass, Leeds Parish Church, &c. 
Extensive Répertoire, about 100 works. 








Season 1900-1901: Has sung baritone solos in “Elijah” (4), 
“Messiah ” (12), ‘‘ Creation"’ (11), “ Judas”’ (10), “ Faust,” “ Hiawatha” 
(2), “‘Caractacus”’ (title-vd/e), ‘‘ King Olaf,” “Lay of the Last Min- 
strel,” “ King Arthur,” ‘ Rose Maiden” (3), ‘‘ May Queen,” “ Bride of 
Dunkerron,” Bach's B minor Mass, ‘A Stronghold sure” and 
‘Sleepers, Wake,” ‘Last Judgment,” “Crusaders,” ‘Lay of the 
Bell” (2), “The Saviour,” “Crucifixion,” &c., besides numerous 
Classical and Ballad Concerts. 

Address, Marlboro’ Grove, Leeds. 


Professional Diploma, Incorporated Society of Musicians) 
1E). 





Of the London, Provincial, and Scottish Concerts. 
For terms and Press notices, address, 24, Station Road, Hucknall 
Torkard, Nottingham. 


MR. DENNIS DREW 


(BARITONE). 
For Oratorios, Concerts, At Homes. 
Ormefield, Church End, Finchley. 





MR. DAVID HUGHES 
(BARITONE). 

“ MessiAu.”’—CarpiFF Festivat.— Mr. David Hughes’s delivery 
of ‘ Thus saith the Lord’ was one of the finest examples of Handelian 
declamation within my experience. Not only every note, but, what is 
more important, every word told the story belonging to it. So in 
other parts of the work this singer had to do.”—Daizly Telegraph(Mr. 
Joseph Bennett). 
Oratorios, Concerts, &c. 

Address, 19, Lady Somerset Road, Kentish Town, N.W. 


“MR. CHARLES KNOWLES 


(BARITONE), 
Of the Leeds, London, Sheffield, and Chester Musical Festivals, 
Queen’s Hall Promenade and Symphony Concerts, 
Crystal Palace and Principal Provincia! Concerts. 
Is now booking for Season rgor-2. For terms, address direct, 
24, Acacia Road, St. John’s Wood, N.W.; or usual London Agents. 


7 MR. & MRS. 
WALLIS A. WALLIS, 1.S.M. 
(Baritone and Soprano, Elocutionists). 
Quartet, Concerts, Resident and other Pupils. Sharon, Acton, W. 
MR. EDGAR ARCHER 
(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James’s Hall Concerts). 
For Oratorios, Concerts, &c. 
Apply, Langdale, Rutland Park, Willesden Green, N.W. 








MR. FERGUS ASQUITH 


(Vicar-Choral—BASS) 
Of the Bristol, Colston Hall, and Plymouth Guildhall Concerts, 
or Concerts, Oratorios, &c. 

Hanvev's “Samson” aT THE COLsTon HALL, Bristot.— Mr, 
Asquith’s delivery of ‘Honour and Arms’ was a conscientious effort, 
marked by cultivated vocalisation, and in this and other difficult 
passages assigned to him he showed sound musical training.”— 
Times and Mirror, Bristol. 

Address, Cathedral, Wells. 


MR. BERNARD FOUNTAIN 


(BASS-BARITONE). 
Complete répertoire Concerts, Dinners, Masonic, &c. 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. ENRICO NOVO 


(BASS-BARITONE), 
Concerts, Banquets, At Homes, &c. 
Daisy Bank, Penhale Road, Portsmouth. 


MISS MARIAN JAY 


(A.R.A.M.). (SOLO VIOLINIS 
Concerts, &c., address, 5, Hollywood Road, South Kensington. 


MR. HERBERT WALENN> 


(SOLO VIOLONCELLIST),. 
Address, 5, Wellington Place, London, N.W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST) 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W.; 
or, care of Messrs. Pleyell Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W 


MR. F. G. H. MOORE (4.8.4.M,) 


(Walter Macfarren Gold Medalist, R.A,M.). 
Solo Pianist and Accompanist, Concerts, At Homes, Lessons. 
27, Lady Somerset Road, Highgate, N.W. 


MR. BANTOCK PIERPOINT 


Begs to announce his CHANGE of ADDRESS to 
105, Brondesbury Villas, London, N.W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. ; 

Over roo excellent Chorus Boys also available for all kinds of 
concerted music. . 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars,address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James BateEs, Polytechnic, Regent Street, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
I teaches HARMONY, COUNTERPOINT, &c., by Corres- 















































pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 
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D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, London, and Durham Universities; 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.Q.; Appointments at College and School of Music, and as 
English Cathedraland Parish Church Organists ; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of 
Music) to the number of seven hundred. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
M8: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence ; or at 60, Berners Street, WW. Schoolsattended. Address, 
Willersley House, Old Charlton. 


HE VIRGIL CLAVIER PIANOFORTE 
METHOD.— Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Bilow, De Pachmann). The most rapid and certain means for acquir- 
ing a perfect technique. 17, Keppel St., Russell Sq., London, W.C. 


ME: T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C,M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 
D&: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: F.R.C.QO. (paper work), 
1901; OXFORD FINALand FIRST MUS. BAC., 1900; MUS. BAC., 
DURHAM, 1900, and previous years ; A.R.C.M. (Theory of Music and 
Pianoforte Teaching), 1897, 1898, and 1899; L.R.A.M. (Composition 
and Pianoforte), 1900, 1899, &c.; A.R.C.O., 1900; CAMBRIDGE, 
LONDON, and DUBLIN, MUS. BAC. degrees in recent years; 
L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and Special Certi- 
ficates, 1899, 1900, and 1901; Senior Associated Board. Special and 
individual attention given to Correspondents. MSS. corrected for 
publication; Analysis of classical works for Exams. Terms moderate. 
Address, 70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M., 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &c. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that EIGHTEEN of his Pupils were SUCCESSFUL at 
the A.R.C.M. EXAM., 1900. Hazelwood, Dollis Road, Finchley, N. 


PECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-1900, FIFTY-SIX passes; L.R.A.M., 
1897-1900, NINETEEN passes. Many successes in other Degrees. 
Lessons in all branches of Theory, Piano, Organ, and Singing. 
Address, Mr. H. H. L. MIDDLETON, MUS. BAC., F.R.C.O., 
Hazelwood, Dollis Road, Finchley, N. 
R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


M®: WILLIAM H. SPEER, Mus. Bac., Cantab., 

F.R.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, COMPOSITION, and the PIANOFORTE, at pupil's resi- 
dence, or by correspondence. Apply, W. H. Speer, Novello & Co., Ltd., 
1, Berners Street, London, W. 





























HE TRAINING of ALTOS.—TUITION by 

MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 

Professor of Alto Singing, G.S.M. Solo Alto, Temple Church, 
142, Stroud Green Road, N. 


VOICES TRAINED (ALTos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 


FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many pupils of Mr. Frost have obtained 








Cathedral and other Choir Appointments in open competitions. 
Latest successes: Bass, at St. Kotolph’s, Bishopsgate; and Alto, at 
St. Sepulchre’s, Newgate Street. 


RAINING of TENORS.—Mr. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 28, Digby Road, 
Finsbury Park, N. The principles on which Mr. Davidson Palmer's 
Method is based are fully explained in his book, ‘‘ THE RIGHTLY- 
PRODUCED VOICE,” which contains information of the utmost 
importance to tenors. Price, bound in cloth, 2s. 6d., Post-free, 
from the Author. 


R. ALLEN GILL, A.R.A.M., attends at 

60, Berners Street, for LESSONS in VOICE PRODUC- 

TION, SINGING, and for REPERTOIRE. For terms, apply to 
21, Cathcart Hill, N. 


MiSs JEAN HUNTER, L.R.A.M., &c., Teacher 
of Music, Woolwich Polytechnic. LESSONS at 60, Berners 

Street, W., in VOICE PRODUCTION, SINGING, and PIANO- 

FORTE. Allexams. Letters to 87, Herbert Road, Plumstead. 


M R. J. HERBERT WILLIAMS,  F.R.C.O., 
L L.R.A.M. (Piano), Director of the Music, Westbourne Park 
Institute, Conductor of the Choral Society, &c., gives LESSONS on 
the PIANO, SINGING, and THEORY at 60, Berners Street, and at 
Bayswater. Organ Lessons and Recitals. Schools attended. Address, 
47, Elgin Crescent, W. 


IANO.—HARMONY LESSONS by former Pupil 
Read —— master Royal College Music. K.M.O.R., 23, Mortlake 
oad, Kew. 


R. CROW, Organist of Ripon Cathedral, has a 
VACANCY for an ARTICLED PUPIL. 


BAKER STREET CHURCH OF ENGLAND 


HIGH SCHOOL FOR GIRLS, Ltp., 
6, UPPER BAKER STREET, N.W. 
(One Minute from the Metropolitan Station). 
The Rev. Canon Francis J. HOLLAND, Chairman. 

PIANO.—Mr. Oscar Beringer, Miss Ethel Boyce, A.R.A.M., Miss 
Bryant, certificated Frankfort Hoch Conservatoire, Miss Jessie 
Davies, A.R.A.M., Miss Kate Robinson, certificated Raff Conserva- 
toire, Frankfort, Misses M. Moore and D. Lucas. 

VIOLIN.—Herr Josef Ludwig, Miss L. M. Nunn, R.A.M., Miss 
Eveleigh, L.R.A.M., Silver Med., R.A.M. 

VIOLONCELLO.—Miss A. F. Vernet, L.R.A.M. 

ORGAN.—Mr. F. A. W. Docker, A.R.A.M., Organist of St. Andrew's, 
Wells Street, Professor of the Organ at the Guildhall School of 
Music, &c. 

SINGING.—Mrs. Hutchinson, Miss Margaret Barter. 

SIGHT READING AND ENSEMBLE PLAYING.—Miss Harrison 
and Miss Holland: Piano and Strings. 

ELOCUTION.—Miss Chute. 

HARMONY CLASSES.—Orchestral Practices, during Lent and 
Christmas Terms. 

For Prospectus, &c., apply to the Headmistress, Miss Lilla B. 

Strong, 6, Upper Baker Street, N.W. 


if ING’S COLLEGE, Cambridge.—CHORISTER- 
SHIPS.—The TRIAL of VOICES to fill vacancies in the 
Choir School will be held on Tuesday, May 2r. 
Candidates must havea good ear and good voice, and should be 
between nine and twelve years of age. 
For particulars, apply to the Dean. 
Names to be sent in by May 14. 


OPRANO LEADER REQUIRED, for Becken- 
ham Congregational Church. Attendance at morning and 
evening services on Sundays and choir practice on Friday evenings. 
Please state remuneration required. Apply to J. W. Lewis, West- 
field, Beckenham. 



































MB. BRUCE STEANE (Composer of ‘The 

Ascension,’’ contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘“‘ Melrose,” Eardley Road, Sevenoaks. 





HOIR BOYS at the American Church in Paris 

receive FREE EDUCATION and BOARD, with the advantage 

of acquiring a practical knowledge of the French language. Require- 

ments: Good Poice (essential) and Choir experience. Apply, by letter, 
Mr. Augustus Toop, 34, Winchester Avenue, Brondesbury, N.W. 





OSTAL LESSONS in HARMONY and 

COUNTERPOINT. Corrections and examples given. 

Reference, past and present pupils. A.E. Taylor, Mus.Bac., Durham, 
A.R.C.O., 4, Brookfield, Lancaster. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus.T.C.L., COACHES and PREPARES CANDIDATES 

for all MUSICAL EXAMS. Particulars, giving revised terms, sent 
post-free. Address, 58, Comiston Road, Edinburgh. 








HOIR BOYS at St. Peter’s Church, Vere Street, 
Oxford Street, receive FREE EDUCATION at the Polytechnic 
Schools, Regent Street, or Salary, after a term of Probation. Travel- 
ling expenses paid during probation. Six Vacancies. Apply, by letter, 
Mr. Augustus Toop, as above. 


(“HOIR BOYS WANTED, St. Simon’s, Upper 
Chelsea, S.W. Salary, £4 per annum. Address, Organist, 
89, Sarsfeld Road, Balham, S.W. 











R. J. WARRINER can receive professional and, 

if desired, resident PUPILS for TRAINING and INTRO- 

DUCTION. VoiceCulture, Keyboard or Theory. Postal or personal 

courses for all Exams. Favourable terms for real promise. De 
Crespigny Lodge, Denmark Hill, S.E. 


THERE will shortly be VACANCIES in a CHOIR 
SCHOOL in the country. Boys must have a good voice and a 
good ear, and be between nine and twelve years of age. Board, 





lodging, and education free. Evelyn, Countess of Craven, Ashdown 
Park, Shrivenham. 
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LTO WANTED, St. Michael's, Paddington. 
A £15. Apply (by letter only), Edmund Rogers, 45, Alma Sq , N.W. 


KING'S COLLEGE, Cambridge.—There is a 

VACANCY in the Choir fora TENOR, either a Lay Clerk or 
Choral Scholar.—Stipend offered, £80 a year (with certain allowances 
in case of Choral Scholar). 

Date of competition, May 17, 19or. 

For further information, apply to the Dean, King's College, 
Cambridge. 

Applications to be sent in by May ro. 


ENOR WANTED, in return for Lessons in 


Singing, Organ, or Piano. All Saints’, Devonshire Road, 
South Lambeth. Address, W.A.,15, Thurlby Road, West Norwood. 











H OLY TRINITY, Sloane Square.— BASS and 

TENOR(Chorus) WANTED. Must be good readers. Salary, 
£25 each. Apply (by letter only, no testimonials) to Walter Alcock, 
Organist and Director of the Choir, The Vestry. 


ORGANIST and CHOIRMASTER REQUIRED, 

for All Saints’, Derby (Corporation Church). Degree essential. 
Must be a good disciplinarian and thoroughly experienced in voice 
production. Liberal salary. Applications, with three testimonials 
(not originals), with full particulars and three references, to be sent to 
the Vicar, Rev. J. Howell, Clergy Seaside Rest, Margate (till May 10; 
after that date, Derby). 


RGANIST and CHOIRMASTER WANTED, 

for West United Free Church, Greenock, Scotland, to com- 
mence duties on 1st September next. Salary, {60 per annum. 
Applications, with testimonials (copies), to be lodged not later than 
15th May, with D. McGillivray, 88, Finnart Street, Greenock. 











PIANO FORTE TUNER requires ENGAGEMENT 
as IMPROVER. Good violinist. Aged 20. Salary moderate, 
Address, Violin, Novello & Co., Ltd., 1, Berners Street, W. 


TUNER open to ENGAGEMENT. Practical, 
steady man; good knowledge American Organs, Harms., ordinary 
repairs, &c. C.H. P., Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, a Gentleman of experience as 
MANAGER of a large MUSIC WAREHOUSE in an im. 
portant city. His duties would be principally over the Piano Depart- 
ment, but he should be capable of all work should necessity arise, 
He should be a smart Salesman and good Pianist, with good manners 
and address. High-class references would be required, and his 
character bear strict investigation. The desire for a first-class man is 
in consequence of the proprietor being anxious to take a less active 
part in the management and have someone who can be implicitly 
trusted to take his place when required. A liberal salary will be given 
to a thoroughly competent person. Address, O. P. Q., Novello & Co,, 
Ltd., 1, Berners Street, W. 


Y/ ANTED, for Provincial Firm, YOUNG MAN 
with experience in Sales and Bookkeeping. Vacancy about 
June. Full particulars and good references required. State salary 
required, to Concert, Novello & Co., Ltd., 1, Berners Street, W. 


T RAVELLE R.—Manufacturer requires TRAVEL. 
LER already on the Road, to carry sample Banjos, &c., on com- 
mission. Apply, R. J. S., Noveilo & Co., Ltd., 1, Berners Street, W. 


OUNG MAN (26) desires SITUATION in Music 

Warehouse. Thorough knowledge of sheet catalogues and 

small goods; experienced in buying; good piano salesman. Highest 
references. T.R. B., Novello & Co., Ltd., 1, Berners Street, W. 























RGANIST. WANTED, about Midsummer, for 


St. Barnabas’, Sutton, Surrey. £36. Young organist well 
recommended might suit. Apply, by May 10, to the Vicar. 


‘THE Organist of St. Michael’s, Paddington, has a 
VACANCY foran ARTICLED PUPIL. Exceptional oppor- 
Edmund Rogers, 45, Alma 





tunities for studying choir-training. 
Square, N.W. 


RGANIST and CHOIRMASTER, A.R.C.O. (28), 
desires an APPOINTMENT after Midsummer. Six years’ 
experience as Church Organist and Director of Music at a school. 
Good organ essential. Excellent testimonials. Communicant. 
Good recitalist. Apply, C. E. J., Novello &Co., Ltd.,1, Berners St., W. 


(GENTLEMAN (31), F.R.C.O., I.S.M., Organist 
and Director of the Choir of well-known Church on South 
Coast, desires PUST on the CONTINENT for next winter. Very 
successful Choir-trainer and Accompanist. Cathedral services, recitals, 
choral and orchestral work; also Latin, Greek, and English. Exccl- 
lent testimonials and highest references. W.,24, Dyke Kd., Brighton. 











‘THE Organist of Winchester College, Mr. W. 

HUTT, who is resigning his post in July next, having held it 
for 36 years, seeks an APPOINTMENT as ORGANIST and CHOIR- 
MASTER. Parish Church in neighbourhood of Kingston-on-Thames 
preferred. Address, Montrose, Winchester. 


WANTED, by Young Man (21), RE-ENGAGE. 

MENT as ORGANISE or DEPUTY. Services voluntar 
in return for practice on good organ, Good testimonial. F. R., 
2, Single Terrace, Forest Lane, Stratford, E. 


RGANIST desires ENGAGEMENT as OR- 

GANIST or ASSISTANT. Non. Church preferred. London 

or easy suburb. Small salary. Highest testimonials. Apply, Organist, 

19, High Street, Windsor. 

O ORGANISTS.—Advertiser is willing to act as 

ASSISTANT, in return for practice and occasional lessons. 
London or suburbs. Beech, 13, Gowlett Road, S.E. 


ONCERT ENGAGEMENTS.—SOPRANO 
vocalist seeks ENGAGEMENT in either Solo or Part-Singing. 
Big compass. Attack sure. Apply, E. J. H., Novello & Co., Ltd. 

















AYREUTH.— WAGNER FESTIVAL. — An 

English Lady has taken a large house, facing open country, 

six minutes from the Theatre. Every English comfort. Excellent 

cuisine. All arrangements undertaken. Apply, at once, Mrs. Field, 
Petrockstowe Rectory, Dolton, N. Devon. 


ASON & HAMLIN AMERICAN ORGAN for 
SALE. 3 manuals and pedals, with pipe top. 32 stops, in 
perfect order. Cost 200 guineas; price 75 guineas. Photo sent if 
required, or may be seen by appointment. D 94, Novello & Co., Ltd., 
80 and 81, Queen Street, E.C. 


RGAN STUDIO.—3 manuals, C.O. pedals, 1s. 
hour, Willis, ‘‘ Tower Organ Works,” 2, Church Row, Aldgate, 
London, E.C. (Estd. 1827). Musical Instruments and Fittings. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 18. per 
hour, At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


(BGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 
RGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
ouilt on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge 


£20 or OFFER.—PIPE ORGAN. 1 manual 

? and pedals, 6 stops. Pitch pine case. Ornamental front 
speaking pipes Just been renovated. Must sell; room wanted. 
Apply, W. D., 184, Burdett Road, Bow, E. 


‘THREE MANUAL and PEDAL CHAMBER 

ORGAN. Exceptional opportunity to acquire modern-built 
instrument. Twenty-five stops; two swell boxes; gas engine, &c. 
Apply, 361, Liverpool Road, N. 


ORGANS for SALE or HIRE, or payable in five 
years. Six new ORGANS, at £150, £250, £255, £265, £350 
and £600; four Second-band Organs, at £80, £165, £180, £200. 
Price list sent with sp+cifications for building Organs, from {£100 to 
£2,000. Alfred Monk's Organ Works, 556, Holloway Road, London. 
































HARP Ist (Medalist, Certificate and Licentiate, 
R.A.M.) desires Orchestral Engagement. Some experience. 
Good soloist and teacher. Apply, Miss Edith Webb, 21, Park Sq., NW. 


IANIST for DANCES and AT HOMES.—There 

is at present an OPENING in one of the principal towns in 
SCOTLAND fora thoroughly good EXECUTANT, who could also 
organise and conduct, in a musicianly manner, various sizes of bands. 
There is an opening also for a competent Violinist for the same class 
of business. Apply, P. C., Novello & Co., Ltd., 1, Berners Street, W. 


ADY PIANIST(z20), A.L.C.M., L.R.A.M., requires 
ENGAGEMENT as RESIDENT MISTRESS in a School. 
Apply, Bonsor, Shelley Library, Boscombe. 








VARIOUS high-class ORGANS. Suit Church or 
Chap+l. Two and three manuals. Constructed with all 
modern appliances. W. E. Richardson and Sons, Central Organ 
Works, Hulme, Manchester, and Preston. 


RGAN for SALE, second-hand. 2 manuals, 
12 stops, open CC pedals and Bourdon, hand and foot-blowers. 
Cope, 74, Asylum Road, S.E. 


OR SALE.—TWO-MANUAL PIPE ORGAN, 
with Pedals. 12 stops, 2 composition pedals, swell pedal. Good 
oowerful tone. Now in use fur Sunday Services. Recently over- 
hauled. For further particulars, apply to Mr. John Horn, 64, Mulgrave 
Street, Liverpool. 











ADY desires ENGAGEMENT as PRACTISING 
Fat —- Mrs. Cheesman, 22, Morshead Mansions, 
aida Vale. 


\ K JANTED, a thoroughly efficient PIANO TUNER 


for country work. Wages, £2 10s. per week and commission. 
Send photo and full particulars to Qualified, Novello & Co., Ltd., 
1, Berners Street, W. 








9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the besutiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 116 years), 91, Finsbury 





Pavement, E.C. Open till 7. Saturdays, 3. 
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15 GUINEAS.—PIANO (‘‘ Empress’”’ Model), solid 
iron frame upright grand (list price, 35 guineas); full com- 
ass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 116 years), 91, Finsbury 
Pavement, City. Opentill 7. Saturdays, 3. 


ROADWOOD small BOUDOIR GRAND 

PIANO. Modern iron frame; 7 octaves; slightly used; lovely 

tone. 40 gnsS., cost 110 gns. Also small upright by Broapwoop, 

16 gns. View at Mr. Fieldwick's, Organist of St. John’s, Cromer 
House, Putney. 


he for SALE, by Guersan (Paris, 1735-66). 
In good condition. Price £16. May be seen any evening. 
Thornton, 349, Lordship Lane, Dulwich, London, S.E 








\7IRGIL PRACTICE CLAVIER for SALE. In 
excellent condition. Price £10. Address, W. Butt, 30, College 
Road, Cheshunt, Herts. 


ANTED, PIANO and MUSIC BUSINESS, 
with good Teaching and Tuning connection. Address, stating 
full particulars, to J. L., Novello & Co., Ltd., 1, Berners Street, W. 


ORGANISTS, &c. 


RUMMENS’ 


Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 
STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY 
AND PRICE, 

















Sir Joun Starner: ‘'I can confidently recommendit .. . nothing 
more valuable.’’ 

Sir Frep. BripGeE: ‘‘I have tested it ... successful... will give 
satisfaction.’’ 

Sir Geo, Martin: ‘'I think very highly ofit . . . clever.’’ 

Dr. Harpina: ‘‘I am delighted with it... in every way a success... 
the best.”” —_——- 

Similar Testimonials from the most distinguished Organistsand 

Musicians, 


Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


RGAN PEDALS to PIANOS.—New method of 
“Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectusand price listfree. Applyto Norman 





Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


EMOVAL.—MUSICAL OPINION and MUSIC 
TRADE REVIEW Office is now REMOVED (from Holborn 
Bars) to 35, Shoe Lane, Holborn, E.C. 


OUR PRIZES, of Three Guineas each, are offered 

for Children’s Anniversary Music. Particulars, Hymns, and a 

copy of the last selection (for 1901) will be sent Post-free, on receipt of 
two penny stamps, by James Broadbent, 13, Brunswick Place, Leeds. 


THE Members of the Abbey Glee Club offer a 

PRIZE of TEN GUINEAS for an original Part-Song, Glee, 
or Madrigal, for four voices. Compositions must be sent under seal, 
with the name and address of the Composer, to the Secretary, Mr. 
Fred. W. Farmer, 323, Southampton Street, Camberwell, S.E., by the 
30th June next, after which date no composition will be received. 


O CHORALand ORCHESTRAL SOCIETIES.— 
Several CHORAL WORKS, PART-SONGS, and ORCHES- 


TRAL WORKS for SALE. Applications for lists to Dr, Bunnett, 
Cathedral Close, Norwich. 


RGANISTS, CHOIRMASTERS, and 














ever 

MUSICIAN should send for SPECIMENS (free) of DINHAM. 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink) from twenty-four and 
upwards, at trifling cost. 27, Fenchurch Street, London. Established 
1872. 


Gov veer of QUEEN VICTORIA.—PHOTO- 
GRAPHIC COPY of PROGRAMME of CONCERT at BUCK- 
INGHAM PALACE, at which the Queen sang five times. 1s. Hans 
Browne, 37, St. Anne’s Hill, Wandsworth, S.W. 


ENDELSSOHN LETTER and MS. of C minor 
Symphony as Piano Duet (published), date 1829, for SALE. 
Can be seen at Weekes and Co.’s, 14, Hanover Street, W 


Now ready. Price ts. Post-free. 
HE BOY’S VOICE AT THE BREAKING 
PERIOD. By E. Davipson Pacmgr, Mus. Bac., Oxon. May 
be obtained from the AuTHoR, 28, Digby Road, Finsbury Park, N.; or, 


from Joseph Williams, 32, Great Portland Street, W. 


Price 3s. 6d., cloth, rededges. — 
THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveEL_Lo anD Company, Limited. 


Fourth Thousand. 


E DEUM LAUDAMUS in G. By ALFRED J. 


Dye. Price4d. 
London: NovELLO AND Company, Limited. 




















and Beard, Ltd., 11, Queen Victoria Street, E.C. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


TO COMPOSERS. 


MARRIOTT AND WILLIAMS, 
MUSIC PUBLISHERS, 

92, GREAT PorRTLAND STREET, Lonpon, W., 
Undertake the Revising, Engraving, and Publishing of Authors 
Musical Works, in the very Best Style and at the lowest charges. 
The Finest Paper used and the Best Workmanship in the trade. 
Estimates free on receipt of MSS. Composers’ works included in list 
without extra charge. 

PrivATE ROOMS FOR PRACTICE AND TEACHING. 

Lessons by competent Professors given in every branch of Music, 








’ 


Fourth Thousand. 
MASNIEFICAT and NUNC DIMITTISin F. By 
Z —- CaRNALL, Mus.B., Cantab. 4d. Sample copies, 
enge, S.E. 





Sixth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E fiat. 
By Wivu1as S. Vinnina, Mus. Bac.,Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 








YRIE ELEISON in D flat. By Rev. T. 
NorManpatg, B.A. Price rd. Third Edition. 
London: NovELito anp Company, Limited. 


ILL’S EASY VOLUNTARIES. — ‘ Messiah,” 
Judas,” “ Elijah,’’ ‘St. Paul,’ “‘Creation.’’ 18. each book. 
London: Novetito anp Company, Limited. 


EIGHT NEW TUNES 
FOR 
SUNDAY SCHOOL FESTIVALS 
INCLUDING ONE FOR THE NEW CENTURY. 
Music, 7s. per 100; Words, 2s. per 100. 
SpectaL TITLE-PAGE FOR QUANTITIES. 


Write immediately for sample to Sunpay ScHoot UNION, 
1, Piccadilly, Manchester. 














New Edition, revised to 1901. Price 6s. ‘ 

PARR'S CHURCH PSALMODY: Contains 402 
Tunes, 345 Chants, with various Responses, giving Memoirs 

of all the Composers and Histories of the Pieces, particulars not 

brought together elsewhere. 

London: Novetro AND Company, Limited. 


SONGS COMPOSED BY W. G. THOMPSON. 
WO SONGS.—“ We sat down and wept” (Byron). 
Neiphile's Song (“‘ Boccacio”), 2s. net, C to G; “ Saul” (Byron), 





Vocal and Instrumental. 


B to F, 2s. net. WEEKES AND Co., 14, Hanover St., Regent St., W. 





SaRE ESTAS 
eae igoen ae etary 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 





President: 
The Right Hon. LORD COLERIDGE,M.A,, K.C, 


Warden: 
EDMUND H. TURPIN, Mus.D. 


Director of Examinations: 
JAMES HIGGS, Mus.D. 


MAY 22 is the LAST DAY OF ENTRY for the MUSICAL 
oe (Theory) EXAMINATION, which takes place on 
une 22. 


UNE ris the LAST DAY OF ENTRY for the following OPEN 
SCHOLARSHIPS, tenable for three years, and EXHIBITIONS 
tenable for one year :— 


Queen Victoria Composition Scholarship. 
One Pianoforte Scholarship. 

One Violin Scholarship. 

One Orchestral Instrument Scholarship (other than Violin). 
Benedict Pianoforte Exhibition. 

Sims Reeves Vocal Exhibition. 

College Violin Exhibition. 

College Viola Exhibition. 

College Violoncello Exhibition. 

College Double-Bass Exhibition. 

College Organ Exhibition. 





pons. 22 is the LAST DAY OF ENTRY for the 56th Half-yearly 
HIGHER EXAMINATIONS, commencing at the College or July 22. 

The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place up to and including July, at the various 
centres (a list of which may be had on application) throughout the 
United Kingdom, and include Pianoforte and Organ Playing, Solo 
Singing, and Violin Playing. 

The New Preparatory Examination in Pianoforte and Violin 
Playing will be included. 

Particulars and Entry Forms on application. 

By order, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 





BOSWORTH EDITION, No. 176. 


B E ET H OV E N . wi Sonatas, 


Two Books, 3s. each. Each Sonata also separately, 
Edited by Liszr, 
Magnificently engraved and printed. 560 pages. 


BOSWORTH EDITION, No. 122. 
Complete Sonatas, 3s. net; 


MOZART. also separately. 


Edited and carefully fingered by GranAM P. Moore. 
New Century Edition. Finely engraved. 307 pages. 











BOSWORTH EDITION, No. 267. 


BERINGE Oscar. DAILY TECH- 


9 NICAL STUDIES. 


Complete, 6s. ; without Scales, 5s.; Scales and Arpeggi alone, 2s. 


BOSWORTH EDITION, No. 218. 


MOORE, “"“t,aaos 


3s. 6d. Two Books, 2s. each. 
Also, THE CANDIDATES’ SCALES, for all Divisions and Grades, 














Pe al gd. to 3s. 
7 Now Ready, 
wok ee 


Seven Books, at 1s. 6d.; or, complete, bound, 8s. 
Entirely new method. 
Preparatory Technic, Four Books; Violin Technic, Four Books; 
Bowing Method, Six Books. 


Write for Lists of Publications for Orchestra, Violin, Piano, &c. 


BOSWORTH & CO.,5, Princes Street, London, W. : 


BROADWOODS'’ 


NEW OVERSTRUNG PIANOFORTES 
40 to 400 GUINEAS 


GRAND PRIX (HIGHEST POSSIBLE AWARD) 
PARIS EXHIBITION, 1goo. 


(Estp. 1732) 


GREAT PULTENEY STREET, LONDON, W. 


LECTURE-SESSIONS 


ORGANISTS AND CHOIRMASTERS 


WILL BE HELD DURING EASTER WEEK 
AT 


THE LONDON ORGAN SCHOOL, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 








The Lectures will include the following :— 

Choir-Training—Dr. G. F. HUNTLEY. 

Organ Accompaniment—Mr. H. W. Ricnarps, Mus.B, 

Organ Construction—Mr. Tuomas Casson. 

Voice Production—Mr. WILLIAM SHAKESPEARE, Mr. Henry Beav- 
CHAMP, and Mr. T. J. HOARE. 

Art of Teaching the Organ—Dr. YorkE TROTTER. 

Harmony—Dr. CHARLES VINCENT. 

Counterpoint—Dr. C, W. Pearce. 

Musical Form—Dr. Percy RipEourT. 

Composition—Dr. CuTHBERT Harris. 

Sight-Singing—Mr. Harp1nG Bonner. 

The Orchestra in combination with the Organ—Dr. YorRKE TROTTER. 

Plainsong (Solésmes Method)—Mr. H. B. BricGs, 

Plainsong Accompaniment—Mr. Haro_p Gisss. 

Musical rendering of the Liturgy—Rev. JAMES BADEN-PowELL. 

Musical Training of Congregations—Mr. David Evans, Mus.B. 





Lecture-CrasskEs for Clergy desiring instruction in Voice Produc- 
tion and in the Art of Public Speaking and Reading will be held by 
Mr. Henry BeaAucHaAmp and Mr. CHARLES Fry. 

Full particulars and application forms can be obtained from the Hon, 
Sec., 22, Princes Street, Cavendish Square, W. 





228 PAGES, RoYAL QuARTO. PRICE 42s. 


EARLY BODLEIAN MUSIC. 


DUFAY 


AND HIS CONTEMPORARIES 
FIFTY COMPOSITIONS 


(RANGING FROM ABOUT A.D. 1400 TO 1440) 


TRANSCRIBED FROM MS. CANONICI MISC. 213 


IN THE 
BODLEIAN LIBRARY, OXFORD 


BY 


J. F. R. STAINER, B.C.L., M.A., 
C. STAINER. 


WITH EIGHT FACSIMILES FROM THE MS. 
AN INTRODUCTION 


BY 


E. W. B. NICHOLSON, M.A. 
Bopvey’'s LIBRARIAN 
AND A 


CRITICAL ANALYSIS OF THE MUSIC 


BY 


SIR JOHN STAINER. 








Leipzig, Paris, Vienna. 


London: NovELLo AND Company, Limited. 
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AND SINGING-CLASS CIRCULAR. 
MAY 1, 1rgot. 








JOHN STAINER. 


‘] THINK you must tell Mr. —— that 
if he will be so good as to wait till I am 
dead, you will give him a few facts 
about my life from authentic sources 
in THe Musicat Times within a black 
border! Also if he will wait a little 
longer, he may perhaps hear a lot of 
utterly impossible and grossly untrue 
legends ; such rubbish seems to spring 
up on the grassy graves of sinners as 
rapidly as on those of saints.’ 


These words formed part of a letter 
written by Sir John Stainer to the present 
writer as recently as January 28 last. He 
and Lady Stainer were then staying at 
Dover, preparatory to taking a long tour 
in the South of France and Italy. Free 
from any pressing claims upon his time and 
energies at home, he looked forward to the 
enjoyment of a leisurely holiday. He was 
in the best of health and spirits during his 
wanderings in the sunny south, journeying 
here and there, writing the usual cheery 
letters to his friends, and making plans for 
the future. On the last day of March (Palm 
Sunday) the travellers were at Verona on 
their way to Venice. A visit to the ancient 
Amphitheatre had occupied part of the 
morning, and after lunch at the Hotel 
de Londres, Sir John retired to his room for 
his usual afternoon nap. On the return of 
Lady Stainer from church she found him in 
a shivering condition, and suffering severe 
pain in his chest. Remedies were applied, 
but, alas! to little purpose. In a few 
moments the music-loving soul of John 
Stainer was calmed in death. 

Farewell, dear brother! We shall miss 
thy genial presence and sunny smile ; but the 
memory of thy sympathetic, warm-hearted 
nature we shall ever cherish. 


John Stainer was born on June 6, 1840, 
at 2, Broadway, a little thoroughfare, that 
strangely belied its name, which ran 
parallel to and north of St. Thomas’s Street, 
Southwark. It is impossible to give a photo- 





_ anything too good about him.’ 
graph of the house, as the street and the 
habitations thereof have been absorbed in. 





the maw of London Bridge Railway Station 
—the southern portion of the great terminus. 
His father, William Stainer, was school- 
master of the parish school of St. Thomas’s, 
Southwark, with which avocation he com- 
bined the duties of Registrar of Births and 
Deaths for the district—in fact, he had the 
felicity of registering his own son John, as 
the Registers at Somerset House duly testify. 
The mother of the infant John, formerly 
Miss Ann Collier, could claim descent from 
an old Huguenot family settled in Spital- 
fields. The family consisted of four girls 
and two boys. ‘The elder son, the Rev. 
Dr. William Stainer, who died in 1898,* 
devoted his life with self-denying enthusiasm 
to ameliorating the condition of the deaf 
and dumb. Like his only brother, John, 
he was a man of a singularly kind and 
sympathetic nature. The eldest daughter, 
Miss Annie Stainer, held, from the year 
1849, for fifty years, the post of organist of 
the Magdalen Hospital Chapel, Streatham, 
and during the whole of that half-century 
she never missed a single service—pro- 
bably a unique record! 

In the course of an interesting conversation 
for the purposes of this article, Miss Stainer, 
the organist above referred to, recalls some 
interesting incidents connected with the 
childhood of her brother, John. ‘I was 
fourteen years his senior,’ she says. ‘ He 
was the sweetest, most darling little mite 
in the world, and he had a singularly 
affectionate disposition. He was very 
delicate as a child, and he became my 
constant care and delight. We had anorgan 
in our house which had a fine polished 
mahogany case and gilt pipes. Our friends 
thought a good deal of it, but we young 
people used to turn up our little noses at it. 
At one time we had five pianos in the house ; 
one of them had pedals—full compass. My 
father was a most enthusiastic lover of music. 
Passionately fond of children, he was a 
patient and very clever teacher, who made 
everything attractive and interesting to his 
pupils and his children. He was my brother 
John’s first teacher of music, although he 
could not play very much himself, his 
performances being of the slow and sure 
kind. John used to watch him as he played 
the organ, and at the slightest indication of 
any hesitation he would say, “ Five shillings 
for a wrong note, dad!’’ My father always 
instilled into us that “duty was the first 
thing,” and this we have tried to carry out. 
As for my dear brother John, I cannot say 

































































* See THE Musicat Times of May, 1898, p. 341 
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‘There was no organ in St. Thomas’s Church 
(of which parish school my father was the 
master), but there was a small chamber organ 
in my home on which I played as soon as I was 
tall enough to reach the keys when standing !’ 
The foregoing thread of autobiography is 
contained: in a letter Sir John wrote us 
on January 21. Strangely enough, during 
his recent and fatal tour in Italy he one day 
asked Lady Stainer to buy him a _ sketch- 
book. This she did, with the result that on 
the first page he sketched the identical organ 
of his childhood, with himself as the standing 
performer! It is with peculiar pleasure that 
we are enabled to furnish our readers with a 
reproduction of this intere8ting sketch, by 
the special and kind permission of Lady 
Stainer, to whom it is a very precious relic 
of Sir John’s last days. This is the only 
sketch in the book; but he evidently intended 
it to be the first of a series, as on a later page 
we find the following notes: ‘ First steps,’ 
‘After a successful solo,’ ‘Pursuit of art 
under difficulties,’ ‘The book-closet,’ ‘ Praise 
ye, &c.’ *C. Lockey and the solo.’ Then 
under the heading of Oxford: ‘The gentle- 
man’s tired,’ ‘Corfe’s Knocker,’ ‘After the 
Dead March,’ ‘A walk with the V.P.’ But 
the remaining pages are blank. 


EFFORTS. 





REMINISCENCES OF HIS BOYHOOD. 


At the age of seven Stainer could play 
Bach’s Fugue in E major (‘The saints in 
glory fugue,’ as old Sam. Wesley called it) 
and the Overture to ‘Acis and Galatea.’ An 
interesting glimpse of the home life of the 
Stainers during Johnnie’s boyhood period 
has been kindly furnished to us by his old 
friend the Rev. Arthur Whitley, M.A., head 
master of Witton Grammar School, Northwich. 
Mr. Whitley writes under date of the 4th ult. 
as follows :— 


By that wondrous and subtle ‘ divinity which shapes our 
ends,’ the late Sir John Stainer and myself were, at a very 
early age, brought into close friendship with each other. 
Though for half-a-century I have never failed to keep in 
touch with him, yet my most intimate knowledge dates from 
the ‘little Eton jacket’ days. 1 was a Foundation Scholar 
of St. Paul’s School, then opposite the Cathedral, and 
Johnnie was a chorister at the Cathedral Choir School—so 
our acquaintance was ‘out of school.’ On being let out of 
afternoon school I invariably rushed across to the Cathe- 
dral to hear the ‘Anthem,’ which for six years I do not 
think I ever missed. I sometimes came in for the Psalms, 
but always for the Anthem. After one of the services I 
waited for Stainer and, waylaying him, said: ‘Do you 
know you sang that verse most magnificently.’ (It is not 
often boys of ten years of age compliment each other.) 
He replied : ‘ You are very kind to say so. Which way are 
you going?’ I replied: ‘Down Cheapside.’ ‘Then may I 
accompany you’? ‘With pleasure.’ And thus it was 


that our lasting acquaintance began. After that, it was a 
very rare thing for us to miss each other in walking home, 
the little beloved disciple, as I thought him, always 





instructing me in some musical mystery. Once when my 
little friend Johnnie asked my opinion as to the ‘ root? of 
the first chord of Mendelssohn’s ‘Wedding March,’ | 
‘squared’ my ignorance by purchasing a pennyworth of 
apples! 

All this ended in our visiting each other’s homes. Many 
opportunities therefore presented themselves of seeing 
Stainer’s home-life. It was very humble, very sweet, very 
instructive, Atavery modest house in St. Thomas’s Street 
the boy, who was destined to become the great musician, 
passed his boyhood—no green grass, no budding trees, no 
sound of singing birds about that neighbourhood! And 
yet, inside that humble dwelling-place, perfect love, perfect 
harmony, and exuberance of mirth existed. It was a 
perfect holiday for me to go to tea with Stainer. His 
father was a schoolmaster of the old type. Wearied with 
his work among the unruly lads of that locality, he would 
come in, snatch up his violin and solace himself with 
playing a hymn tune! Little Johnnie frequently came in 
at such a time, and would sit down at the pianoforte and 
accompany the good old father with his evening hymn. 
Of course there was plenty of merriment over it; but | 
could see clearly enough that the old man was led by the 
influence of the little beloved disciple. Full of fun himself, 
a clever punster even at that early age, he nevertheless was 
the little child that seemed to lead them—his loving and 
devoted parents. His dear mother was devotedly fond of 
her boy, and it would be difficult for me to name amongst 
my acquaintances a more devoted, loving family than the 
Stainers. To know them made you better. 

The one great topic of conversation, as a mere boy, was 
Church music. Johnnie’s whole soul seemed to be entirely 
wrapped up in that. 

I also had the pleasure of frequently meeting at the 
Stainers’ the late Sir Arthur Sullivan, in his boyhood. 
Both these embryo musicians were bashful. Sullivan's 
bashfulness, as a boy, seemed to me to avoid the chance of 
being asked to play. Stainer was always ready to sit down 
and give you his harmony to some old hymn tune or chant; 
his bashfulness was what I may term simply domestic 
modesty. While little Johnnie was always the ladies’ man 
at home, he never allowed himself to be spoilt. Here is an 
instance :— 

Stainer’s eldest sister was an accomplished musician and 
organist. It was her custom after tea and before we had 
the usual round game of cards, with nuts for counters, to 
get us boys to sit down and play something, never mind— 
she would insist upon it—however simple. I had played a 
new hymn tune, Johnnie came next with a Fugue, and 
when Sullivan was called upon he was nowhere to 
be found. Search was made for him everywhere— 
upstairs, downstairs, behind doors, but all in vain. We 
then all sat round the table and began our game. 
Before very long someone uttered a shriek and jumped 
up, and the truth was then revealed: Master Arthur had 
quietly crept under the table and bided his time to pinch 
the legs of someone who had urged him to play! Need- 
less to say Johnnie dragged him out and made him sit 
down to accomplish his appointed task. I remember that 
his contribution on that occasion was a song he had 
written—the title of which he called ‘ The dying stag.’ He 
was full of fun, and the title may have been a ruse. 

As I look back on the early home-life of John Stainer, I 
can now see what an inspiration its influence gave him 
for such tunes as his settings of ‘There’s a Friend for 
little children,’ ‘The Saints of God, ‘Jesu, gentlest 
Saviour,’ and many others of deep religious feeling. 
His life was a pure, devoted, and consistent one, whose 
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In April or May, 1848 (when he was ‘ nearly 
eight ’), Stainer became a probationer in the 
choir of St. Paul’s Cathedral, and a year later 
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PENCIL SKET 
(Reproduced, full size, 


Barnby were never his fellow-choristers, and that it was 
Stainer and I who were caught jumping over the chairs in 
the Cathedral, and that on another occasion we were very 
nearly caught in the pulpit, which at that time stood in the 
Choir. 

One of our chief diversions on our way home from school 
was to dance about on the timber logs seasoning in the 
tiver by Southwark Bridge, and allow ourselves to be rocked 
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I have much pleasure in acceding to your request. 
there have appeared in several papers one OF two 
inaccuracies, I should like to state that Sullivan and 


CH OF HIMSELF MADE BY SIR JOHN STAINER S 


from the original by the kind and special permis 
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he was ‘ admitted a full chorister in the Dean’s 
vestry— June 24, 
choristers was Mr. 


kindly sent us 
the following interesting communication :— 


1849.’ Among his fellow- 
Henry Gadsby, who has very 
his recollections of his friend in 


As 


* eae 


HORTLY BEFORE HIS DEATH. 


sion of Lady Stainer.) 


on them by the wash occasioned by the river steamers— and 
it was a miracle that we did not end our career in a watery 


grave. 

Stainer and I were 
offer of Mr. William Bayley, 
to learn harmony—a thing we ne 
and I plodded through Hamilton 
and dear old Goss’s Harmony. 


the only choristers who accepted the 
the music-master of the boys, 
ver regretted. So Stainer 
(the superfluous 2nd man) 
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I well remember the happy musical evenings we used to 
spend together as boys at his father’s house in St. Thomas’s 
Street; little Johnnie playing the Inventions and easy 
Fugues of John Sebastian on the pianoforte. We also 
used to play pianoforte duets—one of the favourites being 
the ‘ Hailstone Chorus.’ 

We entered the Cathedral together, but Stainer went to 
Tenbury before I left the choir. The last time I saw my dear 
old friend was at our mutual friend Sullivan’s funeral, and 
as we walked down the Nave, I little thought that I should 
never see him again. 


ST. PAUL’S CATHEDRAL FIFTY YEARS AGO. 


Sir John himself has left on record a few 
incidents of his choristership at St. Paul’s, 
which, with a few stories he related to the 
present writer, may here find a place. When 
he entered the choir he was told by the senior 
choristers that he was fully entitled to spur- 
money, if he could get it! So neglectful were 
the clerical authorities of the Cathedral about 
having ‘all things done decently and in order,’ 
that within Stainer’s recollection the Hallelujah 
chorus was sung by ‘a handful of boys and 
two men!’ ‘This,’ he said, ‘is strongly 
suggestive of the clergyman who, finding that 
he and his clerk constituted the whole congre- 
gation, commenced the _ exhortation with 
‘ Dearly beloved Roger, the Scripture moveth 
you and me in sundry places, &c.’ He well 
remembered that the rain used to percolate the 
dome, and he frequently saw men with pails 
and sawdust mopping up the pools of water. 
Admittance to the Cathedral in those days 
(except during the hours of Divine service) 
could only be obtained on the payment of two- 
pence each person. It was in the interest of 
the vergers to speedily clear the Cathedral after 
Morning or Evening prayer in order to secure 
all the ‘tuppences’ they could. The Minor 
Canons had a share in these admission and 
other fees, providing they attended the service 
on their appointed days. If they were in their 
places by the time the Venite was reached 
their attendance was accounted good. At that 
time the Choir was enclosed by the organ 
screen, and Stainer used to tell how he would 
often hear a prestissimo rush of footsteps down 
the Nave, soon to be followed by the scene of 
a Minor Canon struggling with a corpulent 
verger at the entrance of the Choir in order 
that he (the Minor Canon) might squeeze him- 
self in before ‘ The Lord’s Name be praised!’ 
Happily all this is changed, and St. Paul’s 
Cathedral is now a model of order and decorum. 

As a chorister Stainer attended the choir 
school, of which the Rev. Minor Canon Coward 
was the master, at No. 1, Amen Court, the 
house in which he afterwards resided as organist 
of the Cathedral. The choirmaster at that 
time was William Bayley (the composer of a 


once popular ‘Cantate Domino’ and ‘ Deus|~ 


Misereatur’) and, of course, John Goss held 
the post of organist. Stainer sang at the 
funerals of Turner (1851) and the Duke of 





Wellington (1852), both of whom are buried iy 
St. Paul’s. In regard to the latter event, he has 
recorded the rehearsal at Store Street music. 
room of that noble anthem ‘ If we believe tha 
Jesus died,’ written by Goss for that impressive 
occasion. ‘When the few bars pianissimo had 
died away,’ he says, ‘there was a profound 
silence for some time, so deeply had the hearts 
of all been touched by its truly devotional spirit, 
Then there gradually arose on all sides the 
warmest congratulation to the composer—i 
could hardly be termed applause, for it was 
something much more genuine and respectful, 
These words were written nearly thirty years 
after the event.* 


DR. STEGGALL’S REMINISCENCES. 


An interesting side-light on Stainer as a boy 
chorister is furnished by Dr. Steggall, who 
has kindly sent the following interesting 
recollections :— 


I am afraid I cannot help you very much in the way of 
‘ Staineriana,’ for circumstances have prevented a very 
close social intercourse during the adult period of my dear 
friend's life. 

The occasion of my first acquaintance with him was 
when, in the year 1851, I went to St. Paul’s to get a boy 
for the treble solos in my Cambridge exercise (they had 
not then a good solo boy at Cambridge), and one of the 
Minor Canons—the Rev. Mr. Coward—introduced him to 
me. Not only his beautiful voice, but his general person- 
ality and manner, made a great impression in the University 
town, and I remember Professor Walmisley being much 
taken with him. Looking at him admiringly during lunch 
after the rehearsal, he turned to me with: ‘What a sweet 
child it is, and what a pretty little pipe it’s got’! 

I remember, too, that at the dinner my father gave to the 
London contingent of singers (several from the R.A.M,), 
Sterndale Bennett, W. G. Cusins, W. F. Low, and others, 
who had come to hear my work, how he was noticed by 
everyone and how readily he answered a question in Latin, 
jokingly made by an undergraduate, who, by-the-bye, 
showed his appreciation by handing half-a-crown across 
thetable. From that time I took the greatest interest in the 
clever boy who, tillhe went to Tenbury, frequently visited me. 
He had—even at that early age—a remarkable facility in 
extempore playing in the style of Bach, and very wonderful 
it was. It is probable that later on the trammels of a know- 
ledge of counterpoint and of the correct treatment of fugue 
may have affected this facility—but I do not know. Itis 
with these earlier days that I am best acquainted, and—as 
I told him only a very short time ago—I have always loved 
to think of him as a boy; but no one has watched his 
subsequent career with more affectionate interest than I. 

I may add that in the ‘ Fifties’ (and after) I often 
lectured both in London and in the country, and when the 
subject was church, or other choral music, Stainer almost 
invariably assisted in the vocal illustrations. He was also 
at that time a constant and zealous attendant at the 
rehearsals and concerts of the Bach Society under Sterndale 
Bennett. 





* From the obituary notice of Sir John Goss, in THE Musical 
Times of June, 1880. It need no longer be a secret that this article— 
excellent in taste, literary merit, and warm appreciation of the 





life-work of his distinguished predecessor at St. Paul’s—was written 
by Sir John Stainer. 
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Dr. Steggall modestly refrains from mention- 
ing the fact that he gave Stainer some lessons 
in counterpoint, also that in his (Dr. Steggall’s) 
degree exercise the St. Paul’s boy with ‘the 
pretty little pipe’ sang a long sustained high B 
fat. The reference to Stainer’s assistance at 
the rehearsals and performances of the old 
Bach Society furnishes an opportunity of re- 
printing the ‘card of thanks,’ encircled by a 
Gothic border, which the youthful chorister 
received.* 

THE BaAcH SOCIETY 
Instituted 1849. 
The Committee beg gratefully to acknowledge the 
services of 
MASTER JOHN STAINER 
on the occasion of the 1st Performance in England 
under the direction of W. Sterndale Bennett of the 
GrRossE Passions Musik 
by 
John Sebastian Bach 
Hanover Rooms, April 6th, 1854. 


During his choristership Stainer received 
some organ lessons from George Cooper, sub- 
organist of St. Paul’s, to whom, by the way, he 
dedicated his fine anthem, ‘The morning stars 
sang together.’ On one occasion when Stainer 
and Arthur Sullivan were with Cooper, the 
latter remarked: ‘ How I should like you two 
boys to race one another in life.’ Stainer was 
entirely self-taught, however, in regard to com- 
position. In one of his letters to us he said: 
‘Inever had a lesson in the art of composition 
in my life, and have never had anyone to whom 
Icould go for advice, so it isa marvel that I 
have not made even a greater fool of myself’! 
Apparently while still a chorister he was 
appointed, at the age of fifteen, organist of 
St. Benet’s and St. Paul’s, Upper Thames 
Street, a Wren church, of which the Rev. 
Minor Canon Coward was the rector. It is 
now the Welsh Church. 


TENBURY.—THE TURNING-POINT. 


The turning-point in Stainer’s career came in 
avery remarkable way. The incident which 
led thereto cannot better be told than in his 
own words :— 


It was soon after Ouseley’s appointment [in 1855] as 
Professor [of Music at Oxford] that he came to examine 
the chorister boys of St. Paul’s, of whom I was one. I 
shall never forget the nervousness with which I approached 
this musical and clerical dignitary when summoned to 
meet him in the drawing-room of our master, the Rev. J. 
H. Coward. But I played a Prelude and Fugue by Bach, 
from the ‘ Forty-eight,’ from memory, and, at its conclusion, 
Sir Frederick gave me a few words of good advice and 
much kindly encouragement. . . . 

The next interview I had with him was full of moment 
to me; it constituted a turning-point in my life. I was 
then between sixteen and seventeen years of age, and was 
playing the afternoon service at St. Paul’s, both Goss 
and Cooper being absent for a few days. During the 


* See a series of articles on ‘Bach’s Music in England’in THE 
Musica, Times, from September to December, 1896, 
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service Ouseley came quickly into the organ loft, and, 
after greeting me, watched me closely as I accompanied 
the music from the old ‘scores.’ On the same evening I 
had a letter from him to say that the object of his visit to 
St. Paul’s had been to find an organist for St. Michael’s 
College, and he offered me the post. I must apologise 
for thus introducing myself into this paper,* but it explains 
why and how I came to know so much about the character 
and abilities of my patron and friend. In 1857, after a 
railway journey to Worcester, and then twenty miles on 
the top of a coach, I found myself settled in the charming 
building which he had raised at his own cost for the 
advancement of church music. . . 

After evening service and a meal in the hall I studied or 
practised, or, as was frequently the case, was invited by 
Sir Frederick to pass the evening with him. In the 
splendid musical library he had collected there was a rich 
store of pure vocal masses of the Italian school in MS. in 
the old clefs, including not only the soprano and alto, but 
often also the now obsolete mezzo-soprano and baritone 
clefs. At that time he had not found opportunities of 
going carefully through these, and, most fortunately for me, 
I was asked constantly to play them through to him, he 
turning over, and from time to time making critical 
remarks. I gained much from this almost unique chance 
of studying the vocal writers from, say, 1550 to 1700. 


Miss Stainer, in recalling the day of that 
eventful visit of Sir Frederick Ouseley to 
St. Paul’s, says (although the details differ very 
slightly from those related by Sir John himself) : 
‘When John came home to dinner, he said, 
‘‘ Sir Frederick Ouseley came to the organ loft 
at St. Paul’s to-day. He wants an organist 
for his College at Tenbury.” ‘Then he'll 
offer it to you, John,” I at once said. ‘ No, 
no,” he replied. In the evening he said that 
Sir Frederick had again visited the organ loft 
at the afternoon service, at which John, as in the 
morning, played. ‘ Then he has offered it to 
you, John,” to which he could not say no.’ 

The present Warden, the Rev. John 
Hampton, of St. Michael’s College, Tenbury, 
who was Ouseley’s right-hand at the foundation 
of the Institution and who succeeded him, has 
kindly furnished the following recollections of 
Stainer’s organistship at Tenbury—1857-59 :— 


Stainer worked hard at the organ and pianoforte and did 
a good deal of composition—-to wit, his Bachelor’s exercise 
and several anthems: ‘I saw the Lord,’ ‘ The righteous 
live,’ and others in Ouseley’s Special Anthems. He also 
composed some part-songs and madrigals, afterwards 
published, I believe, in Oxford. Besides playing at the two 
daily services, he gave pianoforte lessons to the boys for 
two hours every day. He was very fond of out-of-door 
sports, and joined in cricket with the boys and masters. 
And so his days passed each like the other. 

I can well remember our astonishment when he first 
appeared amongst us, in the month of July, 1857. He 
looked too young for the post, which we considered to be so 
very important. However, Sir Frederick assured us that 
‘he would do,’ and we soon found out that was true. All 
the while he was here I believe he was most sincerely loved 
by us all, and he was forward to help everyone with whom 





** The Character and Influence of the late Sir Frederick Ouseley,’ 
+ ag John Stainer, read before the Musical Association, December 2, 
1889. 
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hecameincontact. The curate, a first-rate mathematician, 
read with him and formed a very high opinion of his 
capabilities. We thought him bumptious, but we soon found 
that we were mistaken, for he was humble enough and 
seemed glad to be plainly spoken to by any whom he 
conceived had a right to speak. We were all right sorry to 
lose him and sincerely glad whenever he came to visit us. 

Sir John was made an Hon. Fellow only last November, 
and we looked forward to his appearance next Michaelmas, 
when we were to do a new Anthem or Service with strings 
and organ accompaniment—‘ L’homme propose,’ &c. 


St. Michael's College, Tenbury, was (and is) 
an ideal spot for a young church musician. 
Here Stainer had not only leisure for study, 
but the friendship and advice of so learned a 
scholar and musician as the Rev. Sir F. A. 
Gore Ouseley, the Warden of the College. 








MASTER JOHN STAINER. 
AGED I12. 


Moreover, he had the run of the splendid 
musical library in addition to daily practical 
experience in cathedral music. During his 
Tenbury period he took the degree of Bachelor 
of Music at Oxford, on June 10, 1859. 
The more serious side of his work has been 
mentioned by the Warden in the letter already 
quoted. But there were humorous incidents 
not a few. Ouseley played the guitar, and he 
used to pass the evening singing Italian or 
Spanish national songs to his own accompani- 
ment, always with admirable skill and good 
taste. He made Stainer a present of a 


assiduously practised. Moreover, Ouseley 
actually arranged Bach’s first Prelude for the 
guitar, expressly for Stainer! The manuscript 
bears the following title :— 


Bacn’s 1st Pretupe. Arranged for the guitar anj 
carefully fingered by F. A. G. O. 


At the end of the autograph Ouseley ha; 
written :— 


‘Ad usum amici Johannis Stainer aptatum preludiun 
hoc, quo melius quantum organis tantum etiam citharj 
preter omnes emicaret D, D. D. amicus cithared 
Michaelensis.’ 


which may be translated— 


This Prelude, adapted for the use of his friend John 
Stainer, in order that he might excel on the guitar no less 
than on the organ, was presented to him by his friend the 
guitarist of St. Michael’s. 


GUTTA-PERCHA ORGAN PIPES! 


One of Stainer’s boy friends in London was 
Arthur Sullivan, two years his junior, anda 
chorister of the Chapel Royal. The two young 
gentlemen used to spend their half-holidays in 
trips together on the steamboats on the 
Thames, their enjoyment of those penny 
voyages being considerably enhanced by a 
copious consumption of nuts and oranges. 
Sullivan visited Stainer at Tenbury, at a time 
when Ouseley was erecting a large organ in 
the chapel, and indulging in all sorts of experi: 
ments—pipes, tubular actions, &c.  Stainer 
and Sullivan conceived the idea that gutta- 
percha would make cheap and resonant organ 
pipes. Gutta-percha was scarce at Tenbury, 
and the young innovators’ financial resources 
were limited; but, nothing daunted, they 
procured a few old gutta-percha soles and 
set to work with ardent enthusiasm to carry out 
their designs. The process, however, appealed 
so strongly, not to say disagreeably, to Sir 
Frederick’s olfactory nerves that he at once 
stopped further operations, for obvious reasons. 
Sullivan always declared that there was a 
bit of jealousy on Ouseley’s part in stopping 
the development of that important invention! 
Sir Frederick Ouseley was very fond of 
Stainer, and treated him asa son. So highly 
did he estimate the capabilities of his gifted 
protégé that he wrote to him early in 1865 
(before Stainer had attained his twenty-fifth 
birthday) as follows: ‘I have set my heart on 
resigning my Professorship in your favour, as 
soon as you are M.A. and Mus. Doc.’ With 
peculiar pleasure does the present writer 
look back upon the delightful visit he paid to 
Tenbury last autumn, in the genial company of 
Sir John Stainer and his eldest son, Mr. J. F. R. 
Stainer, of which excursion an_ illustrated 
account appeared in the issue of this journal of 
November last. 


OXFORD. 


The next step in the career of John Stainer 
was an important one. He became organist 





guitar, which instrument the young organist 


and choirmaster of Magdalen College, Oxford. 
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Although a mere stripling of nineteen, he at once 
endeared himself to his fellow-workers and 
made his mark in the University. ‘The Oxford 
Chronicle of July 14, 1860, under the heading 
‘Magdalen College,’ refers to him as ‘ the newly 
appointed and highly accomplished organist, 
Mr. Steiner’ (szc). A beautiful tribute to his 
genial personality is furnished by an old 
Magdalen chorister, who, in writing a letter of 
condolence to Lady Stainer the other day, said: — 

One of the very first to see and know ‘ Mr.’ Stainer, at 
Magdalen, was myself. Directly we choristers saw him 
and heard him we adored him and did so ever after. 

Over and above his unapproachable playing, he was one 
ofthe very few touched with the radiance of the inner life 
of sacred music. 

In the year following his appointment to 
Magdalen he was elected organist to the 
University of Oxford, a great honour for a youth 
of twenty. Music did not, however, entirely 
absorb his intellectual faculties. He went into 
residence at St. Edmund Hall in order to read 
for his Arts degree, with the result that he 
obtained his B.A. in 1864. He worked steadily 
on, and a more important degree followed on 
November g, 1865, after he had satisfied the 
examiners for that of Doctor of Music. His 
exercise on that occasion, the oratorio of 
‘Gideon,’ was about to be performed (on 
November 8) in the hall of Magdalen College, 
but so great was the audience to hear the work 
that the Vice-Chancellor moved an adjourn- 
ment to the Sheldonian Theatre, where the 
performance took place. The members of 
Magdalen College presented their organist with 
his Doctor’s robes, accompanied with the 
following letter :— 

Dear Dr. Stainer, 

We beg to offer you our warmest congratulations 
onyour recent degree, and to request your acceptance of the 
appropriate robes, as a mark of sincere personal regard for 
yourself and high appreciation of your most successful 
eforts to sustain the musical reputation of this College and 
ofthe University of Oxford. With our united good wishes 
for your future happiness, we remain, 

Dear Dr. Stainer, 
Yours very truly, 
(Signatures follow). 

The above letter was signed by forty-six 
members of the College, including the Rev. H. 
R. Bramley and the Rev. L. S. Tuckwell, both 
of whom were afterwards editorially associated 
with the recipient of this gratifying testimonial. 
Very soon after he had taken his Doctor’s degree 
Sir John Stainer married Miss Eliza Cecil 
Randall, only daughter ‘of Alderman Randall, 
of Oxford. The ceremony took place at St. 
Aldate’s Church, Oxford, on December 27, 1865, 
the chief officiating clergyman being the bride- 
groom’s attached friend, the Rev. Sir Frederick 
A. Gore Ouseley. 


EARLY MADRIGALS AND SIR HUBERT PARRY. 
A practically unknown publication belongs 
to the Oxford period of Stainer’s career—a 
collection of eight madrigals, issued by sub- 
scription, and published by Messrs. Houghton 





(UM 





and Tuke, Oxford, in 1864, and of which, by 
the way, there is no copy in the British Museum 
Library. One of these madrigals is written for 
two choirs of five voices, the remainder being 
for 5, 6, or 8 voices. In 1867 he proceeded to 
his M.A. degree, and in the same year was 
appointed a University Examiner in Music. 
One candidate in the first batch who came 
before him was Hubert Parry, then an athletic 
Etonian. Concerning this event Sir John wrote 
us (June 6, 1898): ‘I was one of his three 
examiners (Dr. Corfe and Sir F. Ouseley being 
the other two) when Parry came here [to 
Oxford] as a lad from Eton to take his degree 
of Mus. Bac. Of course we all thought him 
bright, intelligent, and talented. While he was 
an undergraduate of Exeter College, I was 








[ooo ee 


SIR JOHN STAINER 
AT THE AGE OF 2I. 


conductor of the Exeter College Musical Society, 
and Parry played occasionally pianoforte solos 
and accompanied songs and other things 
admirably. It may interest you to know that 
I adapted Schumann’s “The Luck of Eden- 
hall” to English words for performance by that 
Society and that Parry accompanied (of course 
excellently) and I conducted the first perform- 
ance of that cantata in this country.’ Sir 
Hubert Parry dedicated to Sir John Stainer his 
Te Deum in D, a product of his Eton days. 
Another candidate in the same year (for the 
doctor’s degree) was the late William Pole. It 
was on this occasion that Stainer first broached 
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to Pole the subject of a learned society for 
musicians, which seven years afterwards came 
into existence as the Musical Association—the 
conception of the Society is undoubtedly due to 
Stainer. In addition to the conductorship of 
the Exeter College Musical Society, he held 
similar posts in connection with the University 
Amateur Musical Society and the Oxford 
Orpheus Society. He not only took a very 
active part in, but exercised a highly beneficial 
influence upon the musical life of the University 
and the city of Oxford. He founded the 
Oxford Philharmonic Society and conducted 
its first concert, June 8, 1866. His services 
were constantly in demand for every important 
function—e.g., the conduct of the music at the 
laying of the foundation stone of Keble College 
(April 25, 1868), and so on. 


SOLO ORGAN PLAYING AT THE CRYSTAL PALACE. 


It may not be generally known that as far 
back as 1868 Sir John Stainer began to play 
organ solos at the Crystal Palace Saturday 
Concerts—an innovation due to Sir George 
Grove. On the first occasion, November 7, 
1868, when he was announced as ‘ Dr. Stainer 
(of Oxford),’ he played Bach’s G minor 
Prelude and Fugue and Mendelssohn’s Fourth 
Organ Sonata. Mr. J. W. Davison noticed the 
performances of the Magdalen organist in the 
following appreciative terms :— 

The experiment of an organ performance was entirely 
successful, thanks to the admirable playing of Dr. Stainer. 
The organist of Magdalen College is a master of his instru- 
ment. Neither the Sonata of Mendelssohn nor the Fugue of 
Bach presented any mechanical difficulties that were not 
conquered with perfect ease ; while in point of style and 
finish there was nothing of which hypercriticism could 
complain. We may especially instance the Allegretto in 
the Sonata, and the whole of the Fugue as examples of 
that pure legato execution which is the sine qud non of 
organ playing. The works themselves are well known 
enough not to require description, and it therefore only 
remains to be said that Dr. Stainer was applauded with 
marked emphasis at the close of his task.—(Musical World, 
November 14, 1868.) 


During several seasons Stainer played solos 
at the Saturday Concerts and assisted at 
oratorio performances. In this way he intro- 
duced, by playing the solo part, two organ 
concertos by native composers —one by 
Professor Prout, in E minor (October 19, 1872), 
and the other, in F, by his old fellow-chorister 
at St. Paul’s, Mr. Henry Gadsby (January 
24, 1874). 


LONDON—ST. PAUL’S CATHEDRAL. 


The Dean and Chapter of St. Paul’s Cathe- 
dral never acted more wisely than when they 
invited Dr. Stainer to become organist of the 
noble sanctuary committed to their charge. 
Up to this time (1872) that clerical body 
had persistently neglected the musical service, 
with deplorable results. The repeated protests 
of Sir John Goss were fruitless. With the 
infusion of new blood into the powers that be 





a thorough reformation of the choir and the 
entire services became possible. Stainer was 
the very man for the post. He was young (only 
thirty-one), energetic, of acknowledged ability, 
a diplomatic organiser as well as a first-rate 
organist, and last, but by no means least, he 
had plenty of tact. In a very short time his 
influence and genius made the service at St, 
Paul’s a model for cathedrals and churches 
throughout the land. His masterly accom. 
paniments—always devotional and in perfect 
taste—no less than his remarkable extempori. 
zations were listened to by organists from al] 
parts of the world with delight and benefit to 
themselves, and to others through them. 

In the management of such ideally beautiful 
services as the Passion Music of Bach, ‘St, 
Paul,’ the ‘ Last Judgment’ (which he accom. 
panied throughout on the organ with such 
wonderful skill), the Sons of the Clergy Festival, 
&c.—in all these the administrative faculty, no 
less than the musical all-roundness of Stainer, 
was supremely in evidence. The same high 
level of reverent excellence characterised the 
daily services, guided as they were by that 
master hand. During his régime the splendid 
Choir School was erected and equipped in 1874. 
(An illustrated account of the school appeared 
in our issue of May, 1900.) Thus were the 
foundations of those traditions which we 
associate with the music of St. Paul’s Cathedral 
laid, and the superstructure raised and main- 
tained by John Stainer. All honour to his 
memory! He had an able lieutenant in his 
old Oxford pupil, Sir George Martin, who, 
succeeding to the office of chief musician on 
the retirement of Stainer in 1888, worthily 
carries on the good work in our Metropolitan 
Cathedral. It may not be without interest to 
mention that the last composition written by Sir 
John Stainer was a six-part unaccompanied 
Communion Service in C, which he composed 
expressly for the choir of the Cathedral he had 
served so well for sixteen years. 


VERSATILITY. 


Although the subject of this sketch is 
primarily regarded as a church musician, he 
possessed versatile gifts. For instance, one 
who speaks with authority says that he was 
one of the finest readers of a full score in this 
country. He had an acute sense of absolute 
pitch. He could play the drums on an 
emergency at an oratorio performance and at 
children’s parties at the Deanery of St. Paul's 
he delighted the little folks with his extem- 
poraneous quadrilles, with their brilliant runs 
a la street plano-organ! His great hobby was 
his fine library of between 2,000 and 3,000 
books, of which he was very. proud. It 1s 
specially strong, both in rareness and extent, 
in English song books, of which Sir John was 
an assiduous collector. A catalogue of this 
section of the library was printed for private 
circulation in 1891, but the collection has since 
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peen doubled. The preface to the catalogue— 
a presentation copy of which, containing many 
additional entries in his own hand, is before us— 
concludes with the following pathetic sentence : 


‘I must express my gratitude to my 
children, J. F. R., E. C., and C. L., for 
having compiled this for the press, and I can 
only hope that the collection will be still 
thought worthy of their care in the not far 
distant time when it will have the additional 
value of being a memorial of bygone days. 

‘OxForD, May, 1891.’ 


Campanology was another of his interests 
and his library contained a varied collection of 
books on that subject. He had not a little to 
do with the erection of the fine peal of bells in 
St. Paul’s in 1878, during the period of his 
organistship of the Metropolitan Cathedral. 


VARIOUS APPOINTMENTS. 


The career of Sir John Stainer subsequent to 

his appointment to St. Paul’s is so well known 
that a brief record is all that is necessary to 
complete the strictly biographical portion of 
this article. Mention, and worthy mention, 
must be made of his work in London beyond 
the walls of the Cathedral he loved so well and 
which had the first claim upon his energies. 
From 1873 to 1888 he held the important post 
of organist of the Royal Choral Society— 
important by reason of the task of accom- 
panying the weekly rehearsals of that huge 
body of singers. It was a great treat to sit in 
the semi-gloom of the Albert Hall on those 
Monday evenings and listen to those organ 
accompaniments of Stainer’s which he played 
on Father Willis’s gigantic instrument with 
such unerring facility and technical attainment. 
And how he seemed to enjoy it! As conductor 
of the London Male Voice Club he was, for 
thirteen years, the life and soul of those 
pleasant and informal music-makings held at 
Anderton’s Hotel, Fleet Street. 

For many years he was professor of harmony 
and composition at the Crystal Palace School 
of Art. At the inauguration of the National 
School of Music in 1876 he became professor 
of the organ, and at Easter, 1881, he succeeded 
his old friend Arthur Sullivan as Principal. 
He was a juror at the Paris Exhibition of 
1878, when he was created Chevalier of the 
Legion of Honour of France. In 1882, on the 
death of John Hullah, he became Inspector 
of Music in Training Colleges for the Board 
of Education, a Government appointment 
which he held at the time of his death. In 
1889 he succeeded his early friend Sir Frederick 
Ouseley as Professor of Music in the University 
of Oxford—thus the desire of Ouseley, expressed 
twenty-four years earlier, was fulfilled. He 
resigned the professorship in 1899, when he 
was succeeded by Sir Hubert Parry. Upon his 
retirement from the organistship of St. Paul’s 


Cathedral, when he went to reside at Oxford, 
he was knighted at Windsor, July 10, 1888, by 
Queen Victoria. 

Other offices held by and distinctions con- 
ferred upon him may be summarised as 
follows :— 


Hon. Fellow of Magdalen College, Oxford, and of St. 
Michael’s College, Tenbury; Hon. Mus.D. (1885) and 
Hon. D.C.L., Durham (1895) ; sometime Member of the 
Board of Musical Studies, Cambridge University; and 
Examiner for Musical Degrees in London University ; 
Hon. Member of the Royal Academy of Music; Member 
of the Council of the Royal College of Music; Member of 
the Philharmonic Society; Hon. Fellow of the Tonic 
Sol-fa College; Vice-President of the Royal College of 
Organists ; President of the Plain Song and Medieval Music 
Society ; President of the London Gregorian Association ; 
President of the Musical Association, which he practically 
founded; and Master of the Worshipful Company of 
Musicians for the present year. 


Before enumerating his compositions, refer- 
ence may be made to the cordial relations which 
existed between him and his publishers, Messrs. 
Novello. Beginning with the late Mr. Henry 
Littleton, and continuing with his sons and 
successors, this friendly connection remained 
unbroken to the time of Sir Fie Stainer’s 
death and covered a period of thirty years; 
moreover, he was always ready to give his 
valuable counsel and advice whenever an 
opportunity for doing so arose. 

The following list is a sufficient proof of Sir 
John Stainer’s industry in regard to the 
creative achievements of his busy life :— 


COMPOSITIONS. 
OraTorios, &c. 


Gideon (his exercise for the degree of Doctor in Music) ; 
The Daughter of Jairus, Worcester Festival, 1878; St. 
Mary Magdalen, Gloucester Festival, 1887; Crucifixion, 
first performed at St. Marylebone Church, February 24, 
1887. 

ANTHEMS. 


Antiphons, The Seven Greater. 

And all the people saw the thunderings. Composed for 
the London Church Choir Association Festival, St. Paul’s 
Cathedral, November 8, 1883. 

And Jacob was left alone. 

Awake, awake, put on thy strength, O Zion. 
to Rev. J. R. G. Taylor (Hereford). 

Behold, God is my Helper. 

Behold, two blind men sitting by the wayside. 

Blessed is the man that endureth temptation, 

Deliver me, O Lord, from mine enemies. 

Drop down, ye heavens, from above. 

For a small moment have I forsaken Thee. 
to Dr. Corfe. 

Grieve not the Holy Spirit of God. 

Honour the Lord with thy substance. 

Hosanna in the Highest. 

I am Alpha and Omega. 

I desired wisdom openly in my prayer. 

I saw the Lord. Double choir. 

It came upon the midnight clear. 

Lead, kindly Light. Dedicated to Herbert A. B. Wilson. 

Leave us not, neither forsake us. 

Let every soul be subject unto the higher powers. 
Composed for the Jubilee of Queen Victoria, 1887. 

Let not thine hand be stretched out to receive. 
For Hospital Sunday. 


Dedicated 


Dedicated 





Let the peace of God rule in your hearts. 
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ANTHEMS—continued. 


Lord, Thou art God. (With orchestral accompaniment). 
Festival of the Sons of the Clergy, St. Paul’s Cathedral, 
1887. (Jubilee year.) 

Lo! summer comes again. (With orchestral accom- 
paniment.) Dedicated to the Rev. F. H. Hichens. 

Mercy and truth are met together. 

O bountiful Jesu, O sweet Saviour. 

O clap your hands. (With orchestral accompaniment.) 
Composed for the Eleventh Annual Festival of the Richmond 
and Kingston Church Choral Association, 1873, and 
dedicated to Captain Malton. 

O Saving Victim, slain for us. Composed for the Baptist 
Church Hymnal, 1900. 

O Zion that bringest good tidings. 
Rev. Dr. Sparrow Simpson. 

Sing a song of praise. 

The hallowed day hath shined upon us. 

The Lord is in His holy temple. 

The morning stars sang together. 
Cooper. 

The righteous live for evermore. Dedicated to the 
Rev. W. C. F. Webber, Sub-Dean of St. Paul’s. 

The Story of the Cross. 

There was a marriage in Cana of Galilee. Composed 
for the Wedding, in St. Paul’s Cathedral, of the late 
Mrs. Paget and the Dean of Christ Church, Oxford, 
March 28, 1883. 

They have taken away my Lord. 
Rev. Dr. Troutbeck. 

They were lovely and pleasant in their lives. 

Thou, Lord, in the beginning. 

Thus speaketh the Lord of Hosts. 

What are these that are arrayed in white robes? 
Composed for the Dedication Festival of All Saints’ Church, 
Lathbury, Bucks, 1871. 

Ye shall dwell in the land. 


Dedicated to the 


Dedicated to George 


Dedicated to the 


SAcRED Music, VARIOUS. 


Services ; Office of the Holy Communion (in various 
keys); 158 hymn tunes (collected in one volume and 
published in 1900); Carols (various, including the collec- 
tion edited in collaboration with the Rev. H. R. Bramley, 
M.A.); twelve sacred songs for children (originally 
published as ‘Holy gladness,’ and illustrated) ; Editor of 
St. Paul’s Cathedral Chant Book; one of the Editors (the 
last of the five) of the Cathedral Psalter, and of the 
Cathedral Prayer Book, with the Rev. W. Russell ; a Choir 
Book of the Office of Holy Communion; the Seven-fold 
Amen, &c. 

SECULAR VocaL Music. 


Madrigals, including the Triumph of Victoria and 
Flora’s Queen (the words by his son, Mr. J. F. R. Stainer), 
the latter of which he contributed to ‘Choral Songs by 
various writers and composers in honour of Her Majesty 
Queen Victoria,’ edited by Sir Walter Parratt ; part-songs; 
a book of seven songs; six Italian songs; and various 
single songs. 

OrGAN Music. 

Twelve pieces (in two books); Jubilant March; The 
Village Organist, edited in conjunction with Mr. F. 
Cunningham Woods; Organ arrangements (five numbers) ; 
and Organ Primer. 


PROFESSORIAL LECTURES DELIVERED AT OXFORD. 


Nov. 13, 1889.—Inaugural Lecture. ‘The present state 
of Music in England.’ (Published.) 

Feb. 27, 1890.—The characteristics of Schumann’s Songs. 

May 5, 1890.—Mendelssohn’s Oratorio, ‘ Elijah.’ 

Nov. 19, 1890.—Carols, English and Foreign. 

Feb. 12, 1891.—Origin and Development of the Ground- 
Bass. 

May 6, 1891.—The styles of composers as exhibited by 
various settings of the same lyric. 

Nov. 30, 1891.—Mozart’s ‘ Requiem.’ 


March 15, 1892.—Canons as a form of vocal composition. 


— 


Feb. _1, 1893.—Palestrina’s Mass, ‘Eterna Christi 
Munera.’ 

May 4,1893.—Composer and performer. 

Nov. 29, 1893.—Song and Dance. 

Feb. 28, 1894.—Mendelssohn’s Oratorio, ‘ St. Paul.’ 

June 6, 1894.—-Composer and hearer. 

Dec. 5, 1894.—The Choral Responses of the English 
Liturgy. 

Feb. 19, 1895.—Handel’s Oratorio, ‘ The Messiah.’ 

June 12, 1895.—On the influences which affect melodic 
form. 

Nov. 19,1895.—Purcell. 


March 11, 1896.—Tye’s Mass, ‘ Euge Bone.’ 
May 4,1896.—The secular compositions of Dufay. 
Nov. 21,1896.—Italian song-writers of the classical 
period. 
March ro, 1897.—Early harmonisation of Psalm-tunes, and 
their treatment in Motet form. 
June 16, 1897.—Music as a branch of education. 
Dec. 8, 1897.—Morley’s ‘ Plaine and easie introduction.’ 
March 9g, 1898.—Hans Leo Hassler. 
June 8, 1898.—Our Cathedral music. 
Nov. 9, 1898.—Psalm and hymn tunes (continued). 
March 8, 1899.—Madrigalian composers of the Gallo- 
Belgian School. 
5, 1899.—The influence of fashion on the art ot 
music. 


May 


PAPERS READ BEFORE THE MuSICAL ASSOCIATION AND 
PUBLISHED IN THEIR PROCEEDINGS, 


April 5, 1875.—‘ On the Principles of Musical Notation,’ 

Jan. 3, 1881.—‘ The Principles of Musical Criticism.’ 

Dec. 2, 1889.—‘ The Character and Influence of the late 
Sir Frederick Ouseley.’ 

July 16, 1895.—‘ Address of Welcome to American 
Musicians.’ 

Nov. 12, 1895.—‘A Fifteenth Century MS. Book of 
Vocal Music in the Bodleian Library, 
Oxford. 

Nov. 13, 1900.—‘ Musical Directions in early English 
Psalters.’ 


Sir John’s Professorial lectures at Oxford 
were no mere pedantic monotonous mumblings, 
delivered to a handful of somnolently in- 
clined listeners. On the contrary, they were 
most interesting and instructive. With their 
admirable musical illustrations, and de- 
livered in his bright attractive manner, large 
audiences eagerly flocked to the Sheldonian 
Theatre—even deaf Dons were to be seen in 
the front row with their hands to their ears in 
order that not a word should be lost. 


Various PAPERS AND ARTICLES. 


‘Church Music.’ Church Congress, Leeds, 1872. 

‘On the Progressive Character of Church Music.’ 
Congress, Brighton, 1874. 

‘ Music considered in its effect upon, and connection with, 
the Worship of the Church.’ Church Congress, Exeter, 
1894. 

hae oie Cathedrals best further the Culture of Church 

Music?’ Quarterly Church Review, January, 1879. 

An Address to the Scholars of the National Training 

School for Music, Kensington Gore, September 27, 1881, 

by J. Stainer, Principal. (Printed.) 

‘ Technique and Sentiment,’ in the Monthly Fournal of the 

Incorporated Society of Musicians, February, 1893. 

‘Does Music train the Mind?’ A paper read at the Tenth 

Annual Conference of the Incorporated Society of 

Musicians, Dublin, January, 1895. 

‘On the rhythmical form of the Anglican Chant.’ 

MusicaL TIm_Es, January, 1872. 

‘Sir John Goss.’ (Obituary Notice.) MusicaL TIMES, 

June, 1880. 

Julian’s ‘ Dictionary of Hymnology.’ 


Church 


(Review Article.) 





June 8,1592.—Music in relation to the Intellect and 
Emotions. (Published.) 
Nov. 12, 1892.—Lute, Viol, and Voice. 


Musica Times, April, 1892. 
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LITERARY MUSICAL WORKS. 


Sir John Stainer rendered excellent service 
to the literature of the art of music. He hada 
pleasant style and sought to interest his readers 
rather than display his own erudition, which 
was by no means superficial. First and fore- 
most must be mentioned the valuable publica- 
tion entitled ‘ Dufay : and his contemporaries,’ 
in the compilation of which he had the 
invaluable co-operation of his eldest son and 
daughter. A very interesting letter written 
by him on the ‘fifths’ in this work may be 
quoted from—it is dated ‘Antibes, Jan. 11, 
1898 ’ :— 


The consecutives open up a most interesting historical 
fact, not hitherto suspected, namely, that Organum and 
Diaphony (movements in 4ths and s5ths) must have held 
complete control over the music of church and feople for a 
couple of centuries at least. All historians touch lightly on 
Diaphony, as if it were a mere passing phase of musical 
evolution, whereas, our book will prove that up to the very 
threshold of modern music consecutive triads were loved. 
If you heard the Dufay examples at the Musical Association 
played on three violas, or on four, you must have been 
struck with a certain weird charm when the old man crosses 
the parts in order to obtain the 5ths, in which he and his 
hearers delighted. 


Another very important and large volume of 
Bodleian transcripts (similar to the Dufay 
book), and entitled ‘ Early Bodleian Music,’ 
Sir John has left quite completed. The work 
is in the press and will shortly be issued by 
Messrs. Novello. 

Next in importance is the ‘ Dictionary of 
Musical Terms,’ which he compiled in collabora- 
tion with his old fellow-chorister, the late 
W. A. Barrett. ‘A Theory of Harmony’ 
(1871), dedicated to his friend, Max Miller, 
aroused much hostility amongst the dry-as-dust 
theorists. How amused he was to learn that a 
copy of the treatise, purchased at a second- 
hand book shop, contained such annotations 
as ‘stuff,’ ‘ vile,’ ‘nonsense,’ and so on. ‘ The 
Music of the Bible’ showed his deep reading in 
that subject and is a book full of interest to the 
student. Smaller, but useful literary produc- 
tions are ‘ Music in relation to the intellect and 
the emotions’ and ‘ A few words to candidates 
for the degree of Mus. Bac., Oxon.’ In collabo- 
ration with Mr. G. Phillips Bevan he wrote an 
interesting ‘ Handbook of St. Paul’s Cathedral.’ 
To the foregoing must be added his editorship 
of the ‘Church Hymnary’ (1898), for use in 
the Presbyterian Churches of Scotland and 
Ireland. He not only threw himself heartily 
into this task—a very congenial one to him— 
but wrote several tunes for this widely- 
circulated hymnal. 

Sir John Stainer was the original editor of 
Novello’s Music Primers and Educational 
Series, Sir Hubert Parry being subsequently 
associated with him. The quartet of primers 
which he contributed to the series were ‘ The 
Organ,’ ‘ Harmony,’ ‘Composition,’ and ‘Choral 





Society Vocalisation.’ Of these four educa- 
tional works by Stainer nearly 320,000 copies 
have been sold—‘ Harmony’ leading the way 
with 186,000! Do not these figures speak for 
themselves ? 


PERSONALITY. 


It is exceedingly difficult to portray the 
personality of a man in cold print, especially 
a man of so genial, so sympathetic, so loving a 
nature as our departed friend. Generous to 
a degree, he never paraded his liberality. He 
was always ready to help any worker in the 
cause of music with his advice, his sympathy, 
his kindly words of appreciation, and, if 
necessary, his substance. He took a special 
interest in his Inspection work for the Board of 
Education because his father had been a 
schoolmaster, and because he regarded the 
influence of those young men and women on 
the musical education of the children to be 
committed to their care of supreme importance. 

Three recently received tributes to his memory 
may be quoted. The first is from a veteran 
amateur, who writes :— 


If, as I doubt not, there should be an obituary notice of 
the late Sir John Stainer in your paper, will you allow me 
to contribute a few supplementary words ? 

Years ago, when I was honorary secretary of a Church 
Choral Association, Stainer not only wrote for one of our 
Festivals his fine anthem, ‘O clap your hands,’ and a 
grand Processional hymn, but volunteered to come down 
from London to conduct, the result being most successful 
and striking. Independently of his great erudition, musical 
and otherwise, a more unostentatious, genial, and kind- 
hearted man I never expect to meet. 


The next is from an organist and choirmaster 
of a London suburban church :— 


Dear Stainer! What a lovable man—always ready to 
do a kindness, and a valuable service, to those (like myself) 
who hadn’t an atom of claim upon him, in any sense of 
the word. What must he have been to personal friends ? 


The last, which furnishes an exceedingly 
interesting and valuable sidelight on his per- 
sonality, has been kindly sent us by one of his 
old Oxford friends, Mr. Edward Chapman, M.P., 
Fellow of Magdalen College, Oxford, who 
writes as follows :— 


My lifelong friendship with John Stainer began when I 
joined Magdalen College, Oxford, as a tutor, about 1869. 
He was organist and the life and soul of several musical 
societies among the members of the city and university. 
Two memories stand out pre-eminently—one, his musical 
exercise for his degree, ‘ Gideon,’ arranged to be per- 
formed in the College Hall, which rapidly became so 
overcrowded that we had to adjourn and join in a stampede 
rush up the High to the Sheldonian Theatre, where it was 
successfully executed before an enthusiastic audience ; 
the other was the manner in which he revived and brought 
to perfection the singing of madrigals at the annual 
Commemoration Concert, held in the College Hall by 
members of the choir and college, past and present, which 
for the selection and execution of madrigals and part-songs 
became unique. 
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As a keen lover of music, without much technical know- 
ledge of the art, though he always called me a musician, 
I shall never forget my many sittings with him in the organ 
loft of the College Chapel during evening service. His 
accompaniment of the Psalms and his impromptu before 
the anthem were the like of which I have never heard 
before or since, and I do not hesitate to say that many of 
these impromptus exceed in beauty any of his written 
compositions. With bowed head and closed eyes he would 
on the soft stops seem gently to unfold the theme of the 
coming anthem, working out and expanding its ramifi- 
cations with exquisite delicacy, then coming to the end, his 
face would light up as though emerging from a far off 
dreamland, and, with head erect he would conclude, and 
glide into the anthem. It is most difficult to describe his 
accompaniment of the Psalms. The chant first simply 
played through, say, on the choir organ, would then become 
a wonderfully harmonized interpretation of the words, no 
brilliant or dashing execution; but if I may call it an 
inverted and dispersed harmony on the solo or choir organ, 
no two verses alike, but sustaining and truly accompanying 
the choir, ending with a cathedral custom on which he 
always prided himself—viz., the introduction of the lower 
pedal notes in the verse before the Gloria Patri. 


I must mention here how much I was impressed by his 
deep piety and devotion, The organ loft was no place for 
conversation or criticism. If at any time when two or three 
of us who had the privilege of sitting with him began to 
talk, immediately was the finger raised for silence anda 
look which said this is a place for silent prayer and praise 
only. Isat with him on the last night he played the organ 
on leaving for St. Paul’s, in March, 1872, and turned out the 
light as we left the loft, he rushing through with moistening 
eyes a row of choristers and friends to say guod-bye. 
I closed the door to the loft and could not bring myself 
to pass through it again for more than ten years. 

His return to us in Oxford as Professor of Music was 
hailed with delight by all. His ruddy, merry face had lost 
none of its brightness, nor his manner its freshness, while 
his interest in the progress of his art was as keen as ever. 
What I specially noticed in him as Professor was his 


unique power of welding men together and the total || 


absence of professional jealousy. The petty quarrels of 
rival societies he would ignore, and no differences or 
difficulties between individuals could long survive an 
interview with him, disarming as he did by his acute yet 
genial and sensible manner the difficulties which rival 
interests brought up before him. Once he said to me in 
his laughing way, ‘If certain officials cannot be brought 
into line and agree, I shall run them all round the Parks 
together in a wheelbarrow.’ 

His total absence of professional jealousy was seen in the 
way he was ever ready to give a helping hand to young 
men, giving them opportunities of playing on the Albert 
Hall or Crystal Palace organs, to encourage and bring 
out latent talent, when many another less eminent man 
would have found an excuse to play himself. 

If I may add to the above characteristics a simplicity 
and reverence of character, combined with a geniality and 
humour, ever ready to show a kindness and meet the 
advances of a friend, I feel I have drawn a picture of the 
most lovable of men. Those who had the privilege of entrée 
to his library will treasure the memories of the Sunday 
afternoon cigar, when, let a musical question be started, 
instantly some’ rare book would be taken down from the 
laden, yet admirably arranged shelves, to illustrate it, and 
then another and yet another brought to bear upon it until 





one could not tell what most to admire, the splendid collection 
of authors or the erudition and enthusiasm of their beloved 
owner. With this I close my tribute to an old friend 
whom I first saw in Magdalen more than thirty years ago, 
and whom I at last saw laid to his rest in the beautiful 
Garden Cemetery at Holywell, his grave hard by the 
stately elm trees which line the Grove of Magdalen. 


He would go out of his way to do a kindness 
and he would spare no pains and grudge no 
time in order to give pleasure to anyone. A 
college friend of his son’s and a great admirer 
of Sir John’s once asked for an autograph, 
‘I found my father in the library,’ says his son, 
‘constructing a musical puzzle and in a great 
state of delight at the difficulties it gave rise to, 
‘This will do capitally for your friend,” he 
said, in handing it to me as soon as it was 
completed. I don’t know what put the idea 
into his head, but he used occasionally to 
amuse himself in that sort of way—witness the 
hymn “Per Recte et Retro,” No. 381 (second 
tune) in the “Church Hymnary.”’ Through the 
kindness of Mr. Julius Bertram, of Stevenage, 
for whom Sir John wrote the musical puzzle 
above referred to, we are enabled to print the 
amusing topsy-turvyism. 

J. STAINER. April, 1892. 
If turn’d top- si- tur-vev you'll find I shall go, Jf you 
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He was very fond of children, for whom he 
wrote some of his most attractive hymn tunes, 
such as, for instance, ‘There’s a Friend for 
little children,’ which he wrote in five minutes 
in the bedroom (at the Langham Hotel) of the 
Rev. Sir Henry Baker, one of the compilers of 
‘Hymns Ancient and Modern’; and his sweetly 
simple setting of ‘ Jesus, tender Shepherd, hear 
me’ (No. 601 in the ‘ Scottish Hymnary ’), an 
ideal evening hymn for a wee bairnie on the 
verge of slumberland. Once, in his capacity as 
President of the Royal College of Organists, 
he addressed his brother organists in these 
words :— 

‘I was one Sunday walking at some seaside 
place, and on turning a corner I heard a num- 
ber of Sunday School children singing a hymn 
I had composed. I thought to myself, ‘I want 
no higher reward than this for all my work.” 
I can only tell you that I would not exchange 
it for the very finest monument in Westminster 





Abbey.’ 
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The man who can give utterance to such 
sentiments as these is a great man: he is one 
who calls forth our esteem, our respect, our 
love. 

And then he was so full of fun. How he 
would stop short in those country lanes about 
Tenbury last year in order to finish his laugh 
at some story that had been told him, or that 
he would tell himself! His letters, too. How 
interesting and charming they always were. 
Humour was by no means their least charac- 
teristic feature. Here are some extracts. The 
first speaks for itself :— 


‘If ever you see the ghost of Matthew 
Wilkins, butcher and hymnodist, please run 
a sword through him and pin him to the 
wall. I have just bought a “ Wilkins”’ 
hoping to find ‘* Bedford,” but it is nowhere 
to be seen. He seems to have turned out 
various unpaged, unindexed books when not 
employed in chopping meat.’ 


This, contained in an invitation to lunch with 
him in passing through Oxford after a Croft 
expedition in Warwickshire :— 


‘We can then discuss Tate and Brady 
after taters and bread—eh ?’ 


In response to a request for his photo- 
graph :— 
‘Be content; take #wo. (Not that I have 
the least wish to compare you to Gehazi.) 


J. S." 


Lastly, he was so essentially poetical. 
Would that there were more musicians 
similarly endowed! His own words in this 
important connection may be quoted. They 
are from a preface he wrote to ‘Music in 
Song,’ compiled by L. L. Carmela Koelle 
(1883) :-— 

The true poet must ever be attracted by the charms of 
Music; he must sing of her; he must perforce chant her 
praise. For he cannot but realise how much the two arts, 
Poetry and Music, possess in common. Both reach their 
highest excellence when they are characterised by lofty 
thought, graceful rhythm, and melodious diction: the 
thought which teaches and edifies; the rhythm which 
appeals to our love of regularity; and the melody which 
gives emotional pleasure. . . . 

The elements and characteristics of the two arts are so 
interwoven that they can with difficulty be unravelled. 
Has a man no Music in him? he will never become a 
poet; has he no Poetry in him? he will never become 
a musician. 


And was he not a poet in the versifying 
sense of the term? To this we answer, ‘ Yes’ 


—a poet imbued with deep religious feeling. | 


In looking back to that Palm Sunday when our 
dear friend drew his last breath, and when we 
think of the circumstances attending his 


translation, it seems that no more fitting con- | 


clusion to this imperfect sketch of his valuable 
and useful life could be found than these 


lines, his own beautiful and _ soul-steeped 
words :— 


Thou art the Way; how sweet the thought 
That I by Thee, on Thee, through Thee, 

Am safely to the Father brought ! 

O Way so straight, and yet so passing wide! 
So spanless, though it seem to me, 

By dark'ning hedge my onward path to hide. 


Thou art the Truth: how high! how deep! 
How strong to break sin’s galling chain, 

And in love’s bands the soul to keep ! 

O Blessed truth, that we on Truth may feed, 
And by our faith in Truth may gain 

The inward help to hold the truth we need. 


Thou art the Life: O sacred breath 
Which from Thy lips did warm this clay! 

I live in Thee and fear not death: 

For Thou, O Life, whose death hath made me live, 
When breaks the dawn of endless day 

To me, with Thine elect, Thy life will give. 


The funeral of Sir John Stainer took place 
on the 6th ult., Easter Eve—the twelfth 
anniversary of the death of his friend and 
predecessor in the Oxford Professorship, Sir 
Frederick Ouseley. The chief mourners were 
the four sons of the lamented musician, Mr. 
J. F. R. Stainer, Mr. Edward Stainer, Mr. 
Charles L. Stainer, and Mr. W. E. Stainer, and 
his son-in-law, Mr. F. P. M. Schiller. A very 
large and representative gathering of musicians 
and distinguished University men were present 
to show their respect for one who was so 
greatly esteemed—not only by his professional 
brethren, but by a wide circle of men having 
varied interests. The first part of the service 
was held in the Church of St. Cross, Holywell, 
Oxford, when the choir of Magdalen College, 
under Dr. Varley Roberts, sang Spohr’s ‘ Blest 
are the departed.’ The interment took place 
in Holywell Cemetery, while the birds sang 
an appropriate Requiem. F.G.E. 








Tue Kinc has been graciously pleased to continue 
the Royal patronage of the Royal Academy of Music 
accorded to the Institution by the Sovereign since 
the granting of its charter by George IV. in 1830. 
The Duke of Connaught has become President of 
the Academy in succession to the late Duke of 
Saxe-Coburg and Gotha. 





Sir ALEXANDER MACKENZIE is announced to 
deliver a course of lectures, at the Royal Institution, 
on Sir Arthur Sullivan. The three discourses, 
illustrated with vocal and instrumental selections, 
will be given on Thursdays, the 2nd, 9th, and 16th 
jinst., at 3 p.m. 








| Tue conclusion of the article on Sir John Goss is 
'unavoidably held over till our next issue owing to 
| the pressure on our space. During the next few 
months we hope to give biographical sketches (with 
\the usual special portraits) of Dr. Boyce, Mr. 
| Alfred Hollins, Dr. Steggall, Herr Wilhelmj, and 
‘Mr. Henry J. Wood. 
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A CURIOUS MUSICAL INSTRUMENT. 


Most people have seen the clown who 
performs in a wonderful manner on various 
weird and strange instruments, among them a 
violin made out of an old tin can with a stick 
stuck through it to form the finger-board. Or, 
again, the old man at the street corner who 
plays ‘ Home, sweet home,’ and other familiar 
melodies on an assortment of drinking-glasses 
and finger-bowls. But few people, probably, 
have seen, or even heard of, such a thing as a 
wooden pianoforte—an instrument made of 
wood, and nothing but wood, yet closely 
resembling a pianoforte both in tone and in 
volume of sound. 

In toy shops one finds an instrument for the 
amusement and edification of the young, called 


a Harmonica, which consists of strips of either 
glass or metal, of gradually increasing length, 
set on a frame. These strips, when struck, 
emit a musical note, and are so arranged and 
tuned as to produce, when struck in succession, 
amoreorlesscorrect scale of one or more octaves, 

The Piano Zapotecano, or Marimba, as it 
is usually called, is an instrument peculiar to 
Guatemala and the southern states of the 
Republic of Mexico. It is essentially a very 
large ‘harmonica,’ the strips which emit the 
musical note being in this case made of wood— 
avery hard, straight-grained, compact wood, 
locally known as ‘ hormiguillo.’ 

It seems difficult to believe that such an 
inert substance as wood can vibrate with 
sufficient intensity to produce a clear musical 
noie. The secret of this instrument, however, 

















THE ZAPOTECANO, OR MARIMBA, 


lies in the sound-boxes, or resonators, which 
are hung just below the strips of wood, and do 
for them what the belly of the violin does for 
the vibrating string, producing a clear mellow 
note as loud and full as that of a pianoforte. 
These resonators are made of well-seasoned 
cedar wood, and take the form of long coffin- 
shaped boxes, varying in dimensions in direct 
Proportion to the size of the strips whose 
vibrations they reproduce. They are open at the 
top only, and have in the centre of the triangular 
bottom piece, on the side facing the players, a 


A MEXICAN MUSICAL INSTRUMENT. 


a piece of very thin bladder, firmly attached by 
wax. When the strip of wood, which is placed 
immediately over the resonator, is struck, it 
vibrates, and these vibrations are carried by the 
air in the resonator to the little piece of bladder, 
which consequently vibrates in unison, and it is 
these vibrations which produce the loud, and 
in the case of the bass notes, peculiar buzzing 
tone of the instrument. 

The best Marimbas are made with a double 
row of strips, the back row, which contains the 
flats and sharps, being set slightly higher than 





small embossed hole. This hole is covered with 





the front row. They are usually tuned three 
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semitones below ordinary pitch and have a 
compass of five octaves. The two rows of 
strips furnish a complete chromatic scale and 
enable the instrument to be played in any key. 
As compared with the pianoforte the apparent 











compass is— Mia: 
2 
——+ +p = 
Ee — » 
Cy) 
but the actual compass is— —8va. 
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In order to play the instrument the performer 
holds a drumstick—having a large head made 








of soft, crude india-rubber—in each hand, with 
which he strikes the strips of wood sharply and 
not too heavily in the centre. There are four 
pairs of drumsticks varying in size and weight, 
those for playing the small treble notes are 
short and light, while those for the bass notes 
are much larger and heavier. The full com- 
plement of players is four. 

The beating out of an accompaniment on the 
bass notes is a comparatively easy achievement, 
but to play the treble part well is difficult. It 
requires an extremely rapid movement of the 
wrist, sustained notes being produced by a 
very rapid double beat, like the roll of a side 
drum, and necessitating a very flexible wrist 
and requiring a great deal of practice. 

A good idea of the general appearance and 
mode of playing this curious instrument can 





ZAPOTECANOISTS, OR MARIMBEROS, AT THEIR MUSIC-MAKINGS. 


be gained from the photographs which illustrate 
this article. Asa rule, the players are ignorant 
of music and play entirely by ear. They 
gradually pick out a piece and go on perfecting 
it until they know it by heart. Some of them, 
especially those who make a living by going 
from place to place to play for hire on feast- 
days and holidays, become very proficient and 
play extremely well. For marches, dance 
music, zapateados (step-dances)—any music, in 
fact, involving rapid execution and requiring a 
strongly marked rhythm—the instrument, when 
well played, is really most effective. 





The peculiar buzzing sound produced by the 
resonators, especially in the bass notes, rather 
spoils the effect of the music at close quarters ; 
but in the open air, and at a short distance 
away, the tones are almost exactly like those 
of a pianoforte. 

Being made entirely of wood the instrument 
weighs very little and can be carried, Mexican 
fashion, on a man’s back, slung from a 
mecapal, or leather thong round the forehead. 
In this way the Marimberos, as they are called, 
go from place to place carrying their Marimba 
with them. 
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Should a note get out of tune it can be adjusted 
to a nicety, by sticking a piece of wax under- 
neath the strip at one end, to flatten; or by 
paring away a little of the wood underneath, at 
one or at both ends, to sharpen. The piece of 
wax being increased in size, or the wood care- 
fully cut away, until the desired pitch is 
obtained. 
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END VIEW OF THE INSTRUMENT. 
Showing the way in which the strips are supported and their shape; 
also the shape and proportionate size of the resonators. 

The experiment has been tried of using metal 
instead of wooden strips, the resonators, &c., 
remaining the same, but it is found that the 
metal produces a harsher, and not nearly 
such a mellow and musical tone as the 


wood. W. H. RunpaAtt. 


OCCASIONAL NOTES. 


THE Nineteenth Century and After, of last month, 
contains an article by Miss Goodrich-Freer on 
‘Robert Browning the Musician’—the ‘poet of 
musicians,’ as the fair writer designates the subject 
of her essay. Asa child Browning received practical 
and theoretical instruction in music. He tells us in 
his ‘ Parleyings with certain people’ how he came 
to single out Charles Avison, organist of St. Nicholas 
Church, Newcastle—certainly not a musician of 
the first rank—as the theme of one of his musical 
poems :— 

Singly and solely for an air of thine 
Bold-stepping ‘ March,’ foot stepped to ere my hand 
Could stretch an octave. 


Browning was as familiar a figure in the stalls at the 
Popular Concerts as George Eliot, and he enjoyed the 
personal friendship of Joachim. Miss Goodrich-Freer 
re-tells the story of a beautiful young lady (evidently 
not a reader of Browning’s verse) who said to the 
poet: ‘I don’t know whether you care for music, 
Mr. Browning, but if you do, my mother, Lady —, 
is having some on Monday.’ ‘Why, my dear,’ he 
— in his kindliest tones, ‘I care for nothing 
else.’ 





_ Tue best-known musical poem of Robert Browning 
is that entitled ‘ Abt Vogler,’ suggested by the great 
musician-extemporiser of that name. It is quite 
possible that some of our readers may like to read, or 
re-read the poem with a little assistance. If that be 
so, we gladly introduce them to so qualified and 
sympathetic a guide as the Rev. Dr. Monro Gibson, 
author of ‘ Pomegranates from an English garden,’ 
an interesting annotated selection of Browning's 
poems, published in America. It is with Dr. Gibson's 
kind permission that we are enabled to reprint his 
elucidation of ‘ Abt Vogler,’ which is as follows :— 


Having given specimen poems dealing with the arts of 
poetry, painting, and sculpture, we add one on the subject 
of music, which, though difficult to understand fully, has 
beauties which are apparent even to those who do not 





enter into its deepest thought. Vogler is not known aga 
composer of the first rank, having left no works behind 
him which entitle him to a place among the great masters; 
but, for this very reason, he is better suited for the poet's 
purpose, which is to deal with music, not as represented by 
printed notes, but as existing for the moment in all its 
perfection, and at once melting away into silence and 
apparent nothingness. It is as extemporizer, not ag 
author, he is chosen, and as Abbé (Ger. Abt) he appro- 
priately thinks of those deep spiritual truths on which the 
loftier hopes of the latter part of the poem are founded. 

The musician ‘has been extemporizing’—pouring out 
his whole soul through the keys of his organ, and from 
that state of ecstasy he suddenly awakes and cries out, 
‘Would that the structure brave, the manifold music I 
build . . . might tarry!’ It has been no mere ‘volume,’ 
but a ‘palace’ of sound. As Solomon (according to the 
well-known legend) summoned all spirits from above and 
from below, and all creatures of the earth, to build hima 
palace at once, so by a touch, ‘calling the keys to their 
work,’ he has summoned demons of the bass, angels of the 
treble, earth creatures of the middle tones, who, by eager 
and tumultuous and yet harmoniously united efforts, have 
caused ‘ the pinnacled glory ’ to ‘rush into sight’ (stanzas 
I-3). 

Into sight? There was far more in it than could be 
seen. As the soul of the musician ascended from earth, 
heaven descended on him; its stars crowned his work; its 
moons, its suns were close beside him—‘there was no 
more near nor far’ (stanza 4). And the boundaries of 
time, as well as the limits of space, were gone. The 
absolute, the perfect was reached; and to this palace of 
perfection had flocked ‘ presences plain in the place,’ from 
the far Future and from the mystic Past. ‘ There was no 
more sea’—no more distance or separation—all one, 
together, perfect (stanza 5). Reached how? Through 
music—the only one of the arts that leads into the region 
of the absolute and perfect, its effects not springing from 
causes the operation of which can be traced, and the law 
of their production defined, but responding directly to the 
will, even as creation responded to the fiat of God. Out 
of such simple elements can that be evoked, which should 
lead those who ‘ consider ’ these things to ‘ bow the head’ 
(stanzas 6, 7). 

But was it only for a moment ? 
(stanza 8). 

I turn to God, and know it cannot be. Then follows 
that glorious passage, one of the finest in any language, 
every word of which should be studied, beginning, ‘ There 
shall never be one lost good!’ on to the end of stanza 11, 
which is the true climax of the poem. 

The last stanza may be compared to the closing one of 
‘Saul.’ It is the return from the empyrean to the plain 
of common life. Let some musical friend show how at the 
cadence of a very grand piece he would feel his way down 
the chromatic scale and then pause on that poignant 
discord, known as ‘the minor ninth,’ affecting, as it were, 
a separation (‘alien ground’) from the heights just 
descended, and giving thus the opportunity of looking up 
once more before a resting-place is found in ‘the common 
chord '—‘ the C major of this life.’ 

This is a poem which should be read over and over till 
the music of it has fairly entered the soul. 

It has become common now to speak slightingly of those 
representations of heaven which make large use of music 
to give them body in our thought, as if the idea intended 


Is it gone? For ever? 





to be conveyed were that the joy of heaven was to consist 
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in an endless idle singing, a concert without a finale; but 
this easy criticism is surely too disregardful of the distinc- 
tive feature of music so strikingly set forth in this poem— 
yiz., that it is the only one of the arts which, while 
strongly appealing to sense, yet in its essence belongs to 
the realm of the unseen, so that it is in fact the only 
symbol within the range of man’s experience which can 
even suggest the absolute, the perfect, the pure heavenly. 





It is always gratifying to hear of the progress of 
music in unexpected quarters. Much elevating and 
recreative work is thus being carried on for the pure 
love of the art without any thought of vainglory 
or publicity. An instance of such unostentatious 
well-doing is to be found at the Doulton Institute, 
connected with the great pottery works in Lambeth, 
as the following letter bears testimony :— 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—Your discovery of the birthplace of Sir Arthur 
Sullivan will, I am sure, have greatly interested all 
Lambethians. 

At Doulton’s, not very far away from Bolwell Terrace, a 
few amateurs meet during the winter months for orchestral 
practice. I take the liberty of enclosing two recent pro- 
grammes for your perusal, from which you will see that 
we happen to have been—in our small way—paying our 
tribute to Sullivan’s memory. 

I am, Sir, yours truly, 

Lambeth Pottery, S.E., W. Ganpy. 

15 April, rgor. 

From the above-mentioned documents we find that 
the Keramic Musical Society, conducted by Mr. 
Walter Gandy, gave a concert on the 2nd ult., the 
programme of which included two movements from 
Schubert’s Symphony in B flat, Sullivan’s ‘In 
Memoriam’ Overture, and Grieg’s Elegiac Melodies 
(for strings). Excellent! On another recent occa- 
sion Mr. Gandy delivered a musically-illustrated 
lecture on Sir Arthur Sullivan, at which the orchestra 
ofthe Keramic Musical Society assisted. We gladly 
place on record such commendable achievements in 
connection with a great industrial concern, and we 
heartily wish the Doulton Lambethians all success 
in their pleasant music-makings. 





TuE following advertisements show the state of the 
music-teaching and fiddle-selling market, to use a 
commercial definition :— 

PIANOFoRTE LEssons given, from 3d. per lesson; young 
beginners preferred, 

VioL1n Lessons ; beginners preferred; 6d. per lesson. 

VaLuABLE VIOLIN for sale, fine old high model, property 
of late solo violinist, perfect order, magnificent rich solo 
tone, labelled Antonius Stradivarius, Cremona, Facibat 
1690, in good lockup Case, lovely Dod model Bow, cash 
needed, 17s., worth £5; approval before payment; only 
wants seeing. 


The threepenny-bit and sixpenny lessons need no 
comment, except that, in the same town, the fees for 
teaching beginners the violin are apparently double 
those for instruction on the household instrument, 
but then the cost of the professor's resin must be 
taken into account. Who would not have a rich 
solo tone Strad, a lovely Dod model Bow, not to say 
4good lockup Case, for 17s.? Who,indeed? The 
advertisement might attract the attention of a 
Violinist divine—not necessarily a divine violinist— 
in other words, it is rather suggestive of Fiddle D.D. 


XUM 





THE issue of a new Life of Handel—that by Mr. 
Abdy Williams, reviewed in another column— 
provides the opportunity of giving a few particulars 
practically unknown, we believe, concerning the Act 
of Parliament which naturalised the great Saxon 
composer. The House of Lords’ Journals of the 
year 1726 contain the following entry :— 


Die Martis. 14° Februarii. 
Mr. Handel George Frideric Handel took the Oaths of 
takes the ° ° ° 
Oaths. Allegiance and Supremacy, in order to his 


Naturalization. 


On the same day, and following upon the appoint- 
ment of a Committee to consider ‘An Act for 
naturalizing one Lewis Sechehaye,’ their Lordships 


OrpDERED: That the Petition of George Frideric Handel, 
praying to be added to the above-mentioned Bill, which 
was Yesterday ordered to lie on the Table till the Second 
Reading thereof, be referred to the said Committee. 


The Lords Committee reported, through Lord 
Waldegrave, on February 17 

That they had considered the said Bill, and also the 
Petitions to them referred; and had gone through the Bill, 
and made some Amendments thereunto. 


‘ Which being read Twice by the Clerk, were agreed to 
by the House.’ The Commons agreed to the Lords’ 
Amendments to the Bill, and on February 20 ‘the 
King (George II.), being seated on His Royal 
Throne with his Crown and Regal ornaments, gave 
his Royal Assent to An Act for naturalizing Louis 
Sechehaye, George Frideric Handel and others.’ 
Therefore, on February 20, 1726, Handel became 
an Englishman, or—in order not to hurt the 
susceptibilities of our brethren North of the 
Tweed—rather let us say, in more flowery language, 
the great composer blossomed into a Britisher. 





‘ComInG events cast their shadows before.’ So 
sings the poet Campbell. If a Mayoral banquet, 
although distinctly in the nature of a substance, can, 
for the nonce, be regarded as a shadow, there ought 
soon to be another Musical Festival at Cardiff. Did 
not the Mayor of that centre of light and leading— 
not to say commercial prosperity—recently entertain 
Dr. F. H. Cowen and the powers that be of the 
Cardiff Orchestral Society at the Mansion House ? 
And did not his Worship, in response to the toast of 
his health, say he would be very glad to do all he 
could in the direction of resuscitating the Festival ? 
As the answers to both these questions must be 
absolutely in the affirmative, we trust that so im- 
portant an influence as that of the Mayor may result 
in the holding of a successful Musical Festival at 
Cardiff in the near future. 





Mr. Myves BrirxeTt Foster has in the press a 
book, shortly to be issued, bearing the following 
comprehensive title :— 

ANTHEMS and ANTHEM COMPOSERS: an essay on the 
development of the anthem from the time of the Reforma- 
tion to the end of the nineteenth century, with a complete 
list of anthems (in alphabetical order) belonging to each 
of the four centuries, a frontispiece, and several rare 
portraits, &c. 

The work is an attempt, and a very serious attempt, 
be it noted, to enumerate all the anthems com- 
posed for the English Church service, the composers 
of which, as the preface states, ‘range from Arch- 
bishops, Princes and Earls to the most humble of 
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the Monarch’s subjects.’ A specially interesting 
feature of the book will be the portraits of anthem 
composers, in the collection of which the author has 
had the invaluable assistance of Mr. C. T. Johnson. 
The sixteen musicians thus pictorially represented 
are Purcell, Orlando Gibbons, Tallis, Byrd, Blow, 
Croft, Greene, Boyce, Battishill, Attwood, T. A. 
Walmisley, Wesley, Goss, Smart, Ouseley, and 
Barnby. The essay section of the work is an 
amplification of a lecture given by Mr. Foster on the 
subject of the anthem, in which his attractive manner 
and thorough musicianship are strongly in evidence. 
Messrs. Novello are the publishers. 





WHATEVER may be the literary qualifications—and 
even these are not always conspicuous—of writers 
on music in the magazines, their knowledge of the 
subject is often exceedingly shrimpy. Not long ago 
one of these imperfectly-informed scribes, in preparing 
an article on ‘Harvest hymns and anthems’ for a 
widely-circulated monthly, actually wrote to a firm 
of music publishers asking them for the address of 
Dr. Greene, the composer of ‘Thou visitest the 
earth!’ As the old anthem composer departed this 
life in the year 1755, any communication addressed 
to him would, in all probability, find its way to the 
Dead Letter Office. 





More than one instance of this lack of knowledge 
is furnished in an article contributed to the April 
number of a popular magazine, entitled ‘ What is the 
greatest achievement in music?’ Therein the 
garbled title of Brahms’s ‘Schieksalied’ is attributed 
to Sir Walter Parratt. ‘Merely a misprint,’ someone 
will charitably observe. In justice, however, to that 
long-suffering member of the community, the com- 
positor, and to Sir Walter Parratt, it must be stated 
that the writer of the article himself says, later on, 
‘Brahms’s “Schieksalied” was composed some years 
before his death in 1894.’ Every writer on music 
knows, or ought to know, that Brahms died in 1897, 
and a little simple research would have furnished 
the year 1870 as an approximate date for the 
composition of the work, the correct title of which is 
‘ Schicksalslied,’ not ‘Schieksalied.’ The statement 
that the manuscript of Beethoven’s Ninth Symphony 
is in the Library of the London Philharmonic Society 
is inaccurate. It is true there is a manuscript of 
that noble creation in the Society’s Library, but it is 
only a copyist’s score. The autograph of the work, 
in regard to its first three movements, is in the Royal 
Library, Berlin. These do not exhaust the errors 
in this single article, but they suffice. After this we 
shall never be surprised to learn that Palestrina 
composed the ‘ Mistersanguine,’ not later than 1823, 
that the manuscript of that Symphonic Poem is in 
the dustbin of the Enharmonic Society, and that 
the Lost Chord has been found in the Strand. 





THE versatile musical critic of the Yorkshire Post 
demonstrates the humorous side of his mental equip- 
ment in the following pungent sentences, which are 
without suspicion of hard labour—at least, that is the 
verdict we are disposed to pass upon them. 


The announcement that Mr. Bosville has been selected 
as High Sheriff of Yorkshire for the coming year opens up 
some interesting problems. It is no doubt a unique 
experience for a High Sheriff to be conductor of a musical 
festival. But it seems to us that it places any critics 
who may be present in an awkward, if not parlous 
position. The law concerning Contempt of Court is even 
vaguer than the licensing law, and we are not aware if 





ee 


critical strictures upon the ‘conduct’ of a High Sherif 
have ever been judicially considered, save possibly ag q 
matter for academic discussion. Certainly any critic who 
proposes to attend the Bridlington Festival next month 
would do well to tread warily. Weshould even advise him 
to take Counsel’s opinion on this exceedingly nice point. 
We believe, however, that there is no foundation for the 
rumour that certain portions of the basement in the festival 
building are being converted into temporary cells. The 
report, too, that Mr. Bosville will conduct in a Court suitis 
of course a canard. It is unfortunate that time will not 
allow of some slight alterations in the programme. ‘ Trial 
by Jury’ would have been highly appropriate, and the 
chorus from the ‘ Mikado’ in praise of the ‘ Lord High 
Executioner’ would have been a graceful tribute to the 
conductor. One thing, however, seems assured, that at the 
coming festival the standard of execution should be higher 
than ever, while, under the circumstances, there seems 
every prospect of an audience of Assize. 


After this, London journalists must hide their 
diminished heads, as it is clear that in the manv. 
facture of puns, Leeds leads the way. 





As aforetime Mr. Bosville, conductor of the 
Bridlington Festival (the performances of which are 
noticed in another column), provides some entertaining 
matter in his ‘descriptive notes’ to the programme. 
book. Unconventionality characterises Mr. Bosville's 
analytical utterances. Thus his annotations, while 
exceedingly interesting and to the point, furnish 
pleasant reading, evento the initiated. For instance, 
in his comment on ‘Then shall the righteous, 
Mr. Bosville says :— 

Notice in the accompaniment of the song the use of two 
trombones to play a part which one would have thought 
would have been allotted to the horns. The ‘colour’ 
introduced by the trombones is distinctly appropriate to 
give the feeling of bright sunshine to the number, The 
horn is romantic, poetic, affectionate, consolatory—what 
you will—but his smile has not the beaming brightness of 
his big brother the trombone. 


From Mendelssohn to Wagner is a far cry, but 
Mr. Bosville, like all true artists, is evidently without 
prejudice. He is not above introducing boots into 
his analytical service, even though a pedal note has 
not to be illustrated. Concerning the opening of the 
‘Flying Dutchman’ overture, we are told :— 

The two notes of the spectral chord, simply the tonic 
and dominant of the key of D, are now turned into a 
rhythmic figure which is given to the horns and bassoons. 
The means employed are ridiculously simple, but so weird 
is the result that one need not be extravagantly imaginative 
to allow this figure to conjure up a vision of all kinds of 
unpleasant black things with tails, which do not buy their 
boots in pairs. 


Later on (in the same overture) the frolicsomeness, 
the politeness, the rudeness, the interference, the 
timidity, and other characteristics of the instruments 
in the orchestra are thus described :— 

The trombones in modulating harmony slowly creep 
downwards to reach a more abysmal A. When the bass 
trombone has reached the depth of his ambition he 
gracefully hands the A over tothe drums, and quickly silences 
a prosaic major third which the alto trombone has ventured 
tosound. Then the fourth horn and the bassoon both try 
over the curse motive in the key of A, but the two lower 
trombones and the tuba interfere with chords. The tenor 
trombone, who has evidently been peeping at the 
end of the book, cannot refrain from telling that it all 
comes right in the last chapter, which he ventures t0 
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signify by a timid C sharp. Now the timpani’s sense of 
dramatic fitness is utterly outraged by this unwarrantable 
revelation, so with a crackling roar upon the A, followed 
bya very decisive D, the tonality of the original key of D is 
restored, and the motive of the Dutchman springs forth 
with all the sudden impetuosity of the naughty fairy in 
a pantomime. 


THE only novelty at the Bridlington Festival is 
an ‘Overture to the Canterbury Tales,’ composed 
specially for the occasion by Mr. John Camidge, 
organist of Beverley Minster, the bearer of an 
honoured name in music. Mr. Camidge is of the 
fifth generation of organist Camidges. His great- 
great-grandfather, John Camidge, was organist of 
York Minster from 1756 to 1803, his great-grand- 
father, Matthew Camidge, held the same office from 
1803 to 1844, and his grandfather, Dr. John Camidge, 
from 1844 to 1859—thus the office of chief musician 
in the Northern Archiepiscopal fane was held by 
successive generations of the Camidge family for 
103 years, a circumstance quite unique in the 
history of English Cathedrals. This is not the first 
appearance of Mr. John Camidge—of the fifth 
generation, be it remembered—at Bridlington, he 
having contributed to the meeting of 1896 ‘A musical 
panorama of the mythological story of Marsyas and 
Apollo,’ for which it was claimed by the composer 
that the voices accompanied the orchestra instead 
of the orchestra the voices. But to return to Mr. 
Camidge’s new overture to the ‘Canterbury Tales.’ 
Concerning this novelty Mr. Bosville remarks :— 


The opening Andante of the Overture is sufficiently 
solemn in character to remind the hearer of the pious 
motives which inspired the pilgrimage. The principal 
theme of this motive is shown in Ex. 1 :— 





_ Andante. .»- a has _ 
21, eet 


Sadness is supposed by some to be the distinguishing 
mark of English pleasures, but it cannot be said that 
gloom lurks in the composer’s picture of this very jovial 
dinner party— 


Ex, 2. 
, A sere, 
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In the music the writer thinks he hears the clink of 
glasses and the clatter of knives and forks. 

But stay !—is not this a hideous anachronism? Did not 
the pilgrims eat with dirks and drink out of leathern 
bottels ? Never mind, perhaps the clink was caused by 
the expansion of the links of their chain-armour, which 
gave a little to accommodate roast swan and pickled pike! 

Having suggested the gathering in the famous ‘ Tabard,’ 
the composer draws no further inspiration from the poet’s 
‘Tales,’ but allows his second subject to grow spontaneously 
from the main theme— 


There is a placid air of contentment about this melody 
which suggests the benevolent disposition of those who 
have dined well—and wisely. 





XUM 





In the third subject (Ex. 4) is there a faint suggestion of 
the Miller, whose demeanour was described by Chaucer 
as—well, it sounds better in ‘ musical’ Italian—Stringendo 
e molto vivace ?>— 


o4 _! } acne 
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No! this explanation will not do. The composer admits 
no ‘ programme’ in the evolution of his subsidiary subjects. 
It is simply the suspicious nose of the musical analyst 
which, prompted by the debasing character of its owner’s 
occupation, sniffs out sinister motives in the most guileless 
musical passages. 

Taken as a whole, the overture seems to the writer to be 
a distinctly sunny composition. There is no trace of mid- 
night oil, or even of acetylene lamps. The themes seem to 
live a bright out-of-door life of their own, like healthy 
plants, which flourish in congenial soil, kissed by a kindly 
sun. 


Who will say that Mr. Bosville is not a most 
entertaining musical analyst ? 











From the other side—that is U.S.A.—comes the 
following. It may be assumed that the little Miss 
Margery of the story is more familiar with the 
vernacular of a farmyard than with technical musical 
terms: 


‘Oh, mamma,’ said little Margery, just home from 
school, ‘ what do you think? Our teacher stopped right in 
the middle of a music lesson and asked us how many turnips 
there were in a bushel? I just could not understand what 
that had to do with music.’ 

Mamma could not understand it either, and the more 
positive Margery became, the more her maternal relative 
felt that her little darling must have made a mistake. In 
order, however, to satisfy her own mind, she took an 
opportunity of enquiring of the teacher what she meant by 
asking the children during a music lesson, How many 
turnips there were in a bushel ? 

The teacher was just as puzzled as Margery and her 
mamma had been. But after meditating for a moment 
she laughingly exclaimed: ‘Oh! I know; I asked the 
children how many beats there were in a measure!’ 





At acertain watering-place in Great Britain, not 
unknown to Continental travellers, ‘ Three dances 
from Henry VIII.—German’ were played at a 
recent concert. A local newspaper, in recording the 
event, said: ‘The orchestra then played three 
charming old English dances, which, curiously 
enough, were described in the programme as German.’ 
How very curious! 





Tue King of Italy, whois hardly less various in his 
tastes and interests than the German Emperor, has 
now taken in hand the reorganisation of the Italian 
military bands. After a conference with Signor 
Mascagni, His Majesty has decided to restore the 
drum to its pristine place of honour. Why should 
not the King himself assume the role of a drummer ? 





A Festivav of Chamber Music in connection with 
the Beethoven-Haus will take place from the 12th 
to the 16th inst., in the Beethoven Halle, Bonn, the 
programmes being of great musical interest. The 
chief executants will include the Joachim Quartet, 
headed, of course, by Dr. Joachim, and M. Paderewski, 
and the orchestra will comprise members of the Court 
Orchestras of Berlin, Hanover, and Meiningen. 
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WHAT A HIGH SHERIFF MAY DO FOR MUSIC. 
THE BRIDLINGTON MUSICAL FESTIVAL. 


(By our SPECIAL CORRESPONDENT.) 

Mr. A. W. M. BosviLLe, the Squire of Thorpe, in the 
East Riding of Yorkshire, is a man who plays many 
parts. Engineering and music are among his hobbies, 
and, whether they take the concrete form of a motor 
car or a musical festival, he rides them to some 
practical purpose. In addition to these self-sought 
pursuits, he has this year had cast upon him the 
responsibility of assuming the expensive honour that 
attaches to the post of High Sheriff of Yorkshire, a 
fact that has given rise to a good deal of cheap 
witticism on the part of local humorists, who affected 
to imagine that he would conduct the festival on the 





A. W. M. BOSVILLE, ESQ., J.P. 


(From a Photograph by Byrne, Richmond.) 


r8th of last month arrayed in a court suit, and 
wielding a sword instead of a baton. It need hardly 
be said that this was not carried into practice, any 
more than the suggestion of an irresponsible penny- 
a-liner, that Sullivan's ‘ Trial by Jury’ and the ballad 
of the ‘Lord High Executioner’ should be included 
in the programme. 

On the contrary, the festival opened in thoroughly 
orthodox fashion with ‘Elijah,’ the performance of 
which may be dismissed with the remark that it 
showed a decided advance in point of finish on the 
part of the chorus. In the East Riding competent 
chorus-singers are not so numerous that there can be 
much picking and choosing, and in the early years of 
these festivals (the present occasion was the eighth 
annual one) it could not be denied that the choral 
material was, as a whole, of poor quality. In a 





been given before at Bridlington, it was easy to 
appreciate the greater finish and ease of vocalisation, 
the increased intelligence and precision of the chorus, 
The band, consisting chiefly of Yorkshire players, was, 
like that of every other festival, from Birmingham 
downwards, of the ‘scratch’ order, but was exception- 
ally efficient, in view of the small amount of rehearsal 
possible. The chief soloists were Miss Agnes 
Nicholls, Mrs. Burrell, Mr. Gregory Hast, and Mr, 
Francis Harford, who had in common the good 
quality of exceptional refinement, and were all dis. 
tinguished by a refreshing absence of the inartistic 
mannerisms that beset so many singers. In the 
concerted pieces useful assistance was given by Mrs, 
Odille Bell, Miss F. Gibbins, Messrs. J. W. Watson 
and W. J. Stead. 

The evening programme was varied and highly 
interesting. Bridlington, like every self-respecting 
festival, must have its novelty, and it was provided 
by Mr. J. Camidge, of Beverley, the last represen. 
tative of a famous race of organists. On these 
occasions Mr. Camidge exchanges for his hereditary 
instrument, the “loud cymbals,” on which he is a 
whole-souled and energetic performer; but he also 
appears at times in the capacity of a composer, 
Here he shows that his ideas of art are by no means 
circumscribed by the organ pew, and indeed the most 
striking feature of his clever overture to ‘The 
Canterbury Tales’ was the freshness and vivacity of 
his themes. He is sofar from being a mere academic 
craftsman that he is not ashamed of a good tune, 
and he has the happy faculty of being able to create 
some really taking melodies, so far original that one 
is not haunted by the uncomfortable suspicion of 
having heard them before, or, like von Biilow, 
reduced to the rather doubtful encomium that one 
‘has always liked them.’ The workmanship, too, is 
interesting, and sufficiently, but not obtrusively, 
scholarly, and there is, in a word, such good stuff in 
the music that it is to be regretted Mr. Camidge 
does not do more in the way of composition than 
providing an occasional fpiéce d’occasion for his 
neighbour and ally, Mr. Bosville. 

The Overture, Spinning Chorus, and Senta’s Ballad 
(sympathetically sung by Mrs. Bosville), from the 
‘Flying Dutchman,’ opened the concert, and were 
given with enjoyable force and spirit. It ended with 
Mr. Coleridge-Taylor’s ‘ Hiawatha’s Departure,’ in 
the performance of which there were some signs of 
fatigue, though, on the whole, the spirit of the music 
was well brought out. The soprano solos were most 
beautifully sung by Miss Agnes Nicholls, and Messrs. 
Hast and Harford did well in their respective parts. 
The delightful timbre of Mrs. Burrell’s contralto was 
shown to remarkable advantage in Delilah’s great 
scene from ‘ Samson and Delilah,’ and the orchestra 
achieved its greatest success in the finest and most 
famous of the ‘ Leonora’ overtures. 

A particularly interesting feature of the festival 
was the selection of pieces to commemorate in turn 
our past and present sovereigns. No more suitable 
tribute could have been paid to the memory 
of Queen Victoria than the funeral march for 
chorus and orchestra from Sir A. C. Mackenzie's 
‘Dream of Jubal.’ This noble and tender dirge 
has always seemed to me to be not only one 
of its author’s very finest achievements, but one 
of the most inspired pieces produced by any of 
our native composers. It was performed with real 
sympathy, and made a deep impression on the 
hearers. At the evening concert an appropriate act 
of homage to King Edward VII. was done by the 
performance of Wagner’s stately and heroic 
‘Huldigungsmarsch,’ which was played with all 





familiar work like ‘Elijah,’ and one, too, that had 





possible pomp, though it must be added that the 
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somewhat erratic escapades of the side-drum did not 
enhance the dignity of the music. 

Finally, a word is due to Mr. Bosville, who is the 
soul of this festival. He not only taught the chorus 
and conducted the concerts with energy and ability, 
but he contributed to the edification and amusement 
of the audience by the lucid and original programme- 
analysis for which he is famous ;* he had a hand in the 
successful organisation of the festival, and he will 
doubtless, as in former years, be responsible for the 
deficit which is the usual result of these enjoyable 
festivals, which are not conducted on strictly 


ial principles. 
commercial principle HERBERT THOMPSON. 


CHURCH AND ORGAN MUSIC. 
THE COMPOSER OF THE TUNE ‘INNOCENTS.’ 

In reference to our remarks on Anonymous Hymn 
Tunes (March issue, p. 171) we have received the 
following letter in regard to the tune ‘Innocents,’ 
the composer of which has hitherto been unknown :— 

TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

Sir,—It may interest some of your readers to learn 
that the hymn tune ‘Innocents’ was composed by my 
grandfather, Joseph Smith, of Halesowen, near Birmingham 
(born 1800; died 1873). 

I well remember hearing my grandfather say that he 
wrote the tune, at the request of a lady friend, to the 
words, ‘ Twinkle, twinkle, little star,’ to be sung by the 
children of her school. 

My grandfather was a thorough musician and an 
excellent singer, though he never practised professionally. 
He knew the whole of the Psalms from memory, and it 
used to be one of my greatest pleasures, when, as a child, 
I visited my grandparents, to be allowed to sit up after the 
usual bedtime hour and listen to him as he sang, in his 
sweet tenor voice, one Psalm after another, to music which 
he would extemporise and play upon his cabinet organ, the 
room being in total darkness. 

A volume containing the tune ‘Innocents’ is, I believe, 
in the possession of one or other of his sons, Felix Smith, 
Halesowen, or Hubert Smith, organist, &c., Rugby. 
They probably could give you more interesting particulars 
than I have done. 

I look each month with the greatest eagerness for my 
copy of THE MusicaL Times. I have subscribed for it 
for over twenty-five years.—With best wishes, yours truly, 

JosePH SMITH. 

Organist and Choirmaster of St. Paul’s Church, 

San Diego, California, U.S.A., 
March 23, Igor. 

Acting on our correspondent’s suggestion, we wrote 
to Mr. Felix Smith. Here is his reply :— 

Sir,—In reply to yours of the 11th instant, I beg to 
say that the hymn tune known as ‘Innocents’ was com- 
posed by my late father about sixty years ago. I have the 
original manuscript in my possession in a book in his own 
handwriting with his initials to it. This book contains 
several other compositions by him of a similar kind. It 
used to be sung to ‘ Twinkle, twinkle, little star,’ but the 
words set to it in the manuscript are called ‘ The Sun,’ the 
first line being ‘ Who am I with noble face?’ My father 
composed it for the children of the first infant school 
established at Halesowen, of which school my sister was 
the assistant-mistress. 

If you would like to see the original manuscript, I shall 
be pleased to show it to you.—I am, Sir, yours faithfully, 

FELIX SMITH. 

Spring Vale, Halesowen, 

April 14, Igor. 

Mr. Hubert Smith, of Rugby, strongly confirms 
the statements made by his nephew and brother. 
This ought to settle the point. Will anyone challenge 
this information ? 





* See p. 314 of the present issue. 





AN ALDERMANIC AND J.P. ORGANIST, 


THE organ in the Parish Church of Deane, near 
Bolton, was re-opened on Sunday, the 14th ult., 
after having undergone renovation at the hands of 
Messrs. Alexander Young and Co., of Manchester. 
The instrument was presided over by Alderman 
Miles, J.P., who, on that day, completed thirty-seven 
years of service as organist and choirmaster of the 
church. Congratulations to Alderman Miles upon 
so honourable a record of work as the chief musician 
of Deane Church. It would be interesting to hear of 
other instances of Aldermanic organists and Justices 
of the Peace who devote themselves to the King of 
Instruments in ‘ quires and places where they sing.’ 





So many notices of Lenten performances of music 
have reached us that it is impossible to mention all of 
them separately. The annual presentation of Bach’s 
noble Passion at St. Paul’s Cathedral lost none of 
its deep impressiveness under Sir George Martin’s 
reverent administration. At a number of other 
churches the Passion music from ‘The Messiah,’ and 
especially Stainer’s ‘Crucifixion,’ have been sung with 
technical excellence combined with genuine devotion. 
Thus the splendid example set at St. Paul’s nearly 
thirty years ago, and which owes its initiation to 
the late Sir John Stainer, bears increasing fruit year 
by year. 





EXxcELLENT work seems to be done at Holy Trinity 
Church, Bournemouth, of which Mr. Walter Barnett 
is the organist and choirmaster. The choir is not 
only numerically strong—twenty boys, six altos, six 
tenors, and ten basses—but they seem capable of 
doing all that is required of them with refinement and 
efficiency. The ‘fully admitted’ boys are educated 
at one of the best proprietary schools of the town 
at the expense of the churchwardens—an excellent 
arrangement. The répertoire of the music sung at 
the ordinary services is a very comprehensive one, 
and such works as ‘ The Last Judgment,’ ‘The Hymn 
of Praise,’ ‘The Woman of Samaria,’ and others, 
have been performed by the choir at special musical 
services. All commendation, therefore, to the organist 
and choir of Holy Trinity Church, Bournemouth. 
May the good work go on. 





SHorT y before his death Sir John Stainer was 
engaged upon a revised edition of Helmore’s Psalter. 
We understand that the work is nearly completed 
and that it will be issued by Messrs. Novello. 


ORGAN RECITALS. 


Mr. Edwin H. Lemare, St. Margaret’s, Westminster 
(Berceuse, MS., by E. H. Lemare, for the first time).—Mr. 
Roger Ascham, Feather Market Hall, Port Elizabeth (In 
Memoriam Recital, Dr. E. J. Hopkins).—Mr. Walter Hoyle, 
St. Michael’s, Coventry (Toccata, Rheinberger, Op. 165).— 
Mr. H. Holloway, St. Stephen’s Bournemouth (Prelude, 
Rachmaninoff). —— Mr. Thomas Curry, St. Stephen’s, 
Walbrook.—Mr. B. G. Thorne, Sherborne School (Sonata, 
No. 18, Rheinberger).—Mr. J. W. Cheadle, St. Michael's, 
Dumfries (Andante in D, Op. 74, Silas).—Mr. C. Burrows 
Moss, Parish Church, Gravesend (Hommage a Mozart, 
J. Baptiste Calkin).—Mr. John Lomas, English Church of 
Montreux (Rheinberger’s Pastoral Sonata). The recitals 
given by Mr. Lomas during the past winter have been 
much appreciated and largely attended.—Mr. R. D. 
Browne, Cudham Church (Sonata in D, Professor Prout).— 
Mr. W. E. Fairclough, All Saints’, Toronto (Concert- 
Overture in C minor, Hollins, and Fantasia in F, Best).— 
Mr. P. Tottenham Lucas, St. Paul’s, Covent Garden 
(Offertoire, King Hall).—Mr. Arthur S. James, St. Peter’s, 
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Rickmansworth.—Mr. P. Tottenham Lucas, St. Lawrence, 
Jewry.—Mr. Alfred E. Floyd, Parish Church, Llangollen 
(Ricercare, Rheinberger, one of his lesser-known com- 
positions).—Mr. J. J. Finlay, Parish Church, Peebles 
(‘Holsworthy Church Bells,’ Wesley, and Concert-Over- 
ture, Wolstenholme).—Mr. H. J. Crumplin, Parish Church, 
North Berwick (Adagio Cantabile, E. J. Hopkins).—Mr. R. 
Meyrick Roberts, St. Stephen’s, Walbrook (Grand Chceur 
in B flat, Dubois).—Mr. William H. Speer, St. Nicholas, 
Sutton (Andantino, César Franck).—Mr. F, Isherwood- 
Plummer, Wesley Church, Birkdale (Variations on an 
Original Theme in A, Hesse).—Mr. David Clegg, Holy 
Trinity, Richmond.—Mr. Archibald Horsey, St. Stephen’s, 
Walbrook.—Mr. C. H. Moody, Holy Trinity, Coventry 
(Fantasia, Sir John Stainer, to whose memory the pro- 
gramme was dedicated).—Mr. H. J. Davis, Christ Church, 
Bath (In Memoriam Overture, Sullivan, as a tribute to 
the late Sir John Stainer). 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. F. C. Boyes, St. Clement’s, Ilford. 

Mr. Hugh G. Brereton, Parish Church, Conway. 

Mr. H. Crackel, Eastwood Parish Church, Rotherham. 

Mr. Edward W. Groocock, St. Andrew’s, Croydon. 

Mr. Quintus S. H. James, St. Katherine’s, Uitenhage, 
Cape Colony. 

Mr. Alfred Morland, St. Wilfrid's, Halton, Lancaster. 

Mr. W. J. Piercy, St. Matthew's, Hatchford, Surrey. 

Mr. W. Smith, Christ Church, Leicester. 

Mr. Edwin Stephenson, St. Michael's, Brighton. 

Mr. Samuel Warren, Palmerston Place United Free 
Church, Edinburgh. 

Mr. George Brentnall (Alto), Birmingham Parish Church. 

Mr. L. J. Frost (Alto), St. Sepulchre’s, Newgate Street. 

Mr. Harry W. Poole (Bass), St. Botolph’s, Bishopsgate. 

Mr.G.T. Patman, Bridlington Priory Church. (We regret 
that Mr. Patman’s appointment was inadvertently given 
last month as to All Saints’, Scarborough.) 








REVIEWS. 


ANTHEMS. 


Thou, Lovd, in the beginning. By John Stainer. 
Fesu, Thou joy of loving hearts, By E. Harold Davies. 
In heavenly love abiding. Horatio Parker. 
Hosanna to the living Lord. By Warwick Jordan. 
And Fesus entered into the temple. By H. Walford 
Davies. 
(Novello’s Octavo Anthems.) 


[Novello and Company, Limited.] 


Sir JoHN STAINER has so recently passed from us that 
a chastened interest pertains to his anthem, ‘ Thou, Lord, 
in the beginning,’ particularly as the greater portion of the 
text selected deals with the future state of the blessed, and 
includes those exquisite lines, ‘And God shall wipe away 
all tears from their eyes; there shall be no more death, 
neither sorrow, nor crying, neither shall there be any more 
pain.’ These words are set with that simplicity and 
devotional truth of expression which distinguish the late 
composer’s happiest efforts, and the affecting music comes 
now with peculiar significance. ‘The anthem is opened by 
the basses in unison, who continue for fourteen bars, after 
which the full choir enters imitatively. The second section 
chiefly consists of a soprano solo, supported by the choir, 
which comments pianissimo and antiphonally on the 
words of the soloist. Subsequently the basses have 
another extended passage in unison, after which there 
comes the expressive section already referred to, and the 
anthem concludes with a jubilant setting of the doxology 
from Neale’s ‘ Urbs Beata.’ It should be added that the 


composition is specially suitable to Septuagesima Sunday 
and the Feast of St. John, but is also appropriate for 
general use. 

Mr. E. Harold Davies has taken his text from hymn 
No. 190 in Hymns Ancient and Modern, and has set the 


and chorus. The solo portion is easy to sing, but the 
chorus parts will require some practice from average 
choirs to do the clever music justice. The name of the 
American composer, Professor Horatio Parker, is now ag 
well known by us, and, be it added, as much esteemed 
as by his compatriots, and his anthem, ‘In heavenly love 
abiding,’ is an admirable example of his flowing and 
melodious style. The first two pages of the work are laid 
out for soprano solo, and will be found grateful to sing, 
The choir subsequently enters in solid four-part harmony, 
and continues until the soloist again is heard with the 
initial melody superimposed on the chorus parts. The 
Finale is approached by a fine climax. ‘ Hosanna to the 
living Lord’ is a setting of hymn No. 241, Hymns Ancient 
and Modern, and, as will be surmised, is specially suitable 
for festival occasions. The music requires a well trained 
choir, but Dr. Warwick Jordan’s wide experience of church 
singers has prevented him making demands which would 
be difficult to meet. The anthem contains a slow section 
for ‘verse or semi-chorus,’ and an effective fughetta, 
which, however, may be omitted if desired. Dr. Walford 
Davies is one of our most promising church composers, 
and his anthem, ‘And Jesus entered into the temple,’ is an 
excellent specimen of modern sacred music. It opens with 
short recitative passages for tenor and bass soloists, the 
former taking the part of Narrator and the latter delivering 
the words of Christ. The remainder of the anthem chiefly 
consists of exhortations made by a soprano vocalist, with 
interjectional comments by the chorus. Intelligently 
rendered, the composition would be very impressive, 
particularly the conclusion. 





ORGAN MUSIC. 


Sonata in D minor. By J. G. Topfer. 

Meditation. By Hamilton Clarke. 

Nocturne in B minor. Contemplation. 
Lemare. [Novello and Company, Limited.] 


THE Sonata by Topfer (1791-1870) is what may be 
termed good solid stuff—a little old-fashioned, perhaps, 
but none the worse on that account as an effective com- 
position. The first movement of the work was originally 
published as a separate piece, under the title of Concert- 
Fantasie, and was used by the composer for the purpose of 
testing the quality. and capabilities of new organs, The 
fact that this movement has been chosen as one of the 
test pieces at the approaching Royal College of Organists 
examination for the Fellowship Diploma is a sufficient hall- 
mark as to its excellence. In the matter of editing the work 
for performance on present-day English organs, Mr. John 
E. West has done all that is necessary, not only wisely, 
but well. He has also furnished a few biographical 
particulars concerning the composer—a good idea. Mr. 
Hamilton Clarke’s Meditation justifies its title, and should 
win the suffrages of those who are that way inclined. 
The two pieces by Mr. Lemare are very characteristic 
of his music and attainments. The accompaniment 
section of the Nocturne is rather suggestive of disturbed 
slumbers, and any reveller in the pastime of playing three 
notes in one hand against two in the other will therein 
find full scope for his enjoyment. The Contemplation is 
easier and more tranquilly disposed. 


By Edwin H. 





PART-SONGS. 
Before me, careless lying. Words by Austin Dobson. 
Music by C. H. Lloyd. 
How dear to me the hour. Words by Thomas Moore. 
Music by Alicia Adélaide Needham. 
When Spring comes laughing. Words by Austin Dobson. 
Music by Eaton Faning. 
Shepherds all and Maidens fair. Words by E. Nesbit. 
Music by Percy Pitt. 

(Novello’s Part-Song Book.) 
[Novello and Company, Limited.] 

Dr. HarrorD Lioyp has set Mr. Dobson’s lines in the 
spirit which they breathe, that of old world grace and 
quaintness. The music is laid out for two sopranos, alto, 





lines in a devotional and effective manner for soprano solo 


tenor, and bass, and imperatively demands cultured singers 
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| 
and a well trained choir. To such the music will give no 
small pleasure to construe, for it will call forth and 
effectively display their abilities. Miss Needham’s part- 
song, ‘How dear to me the hour,’ is designed for the 
ysual four mixed voices, and makes far less demand on its | 
executants than does Dr, Lloyd’s composition. That it | 
ssesses merit above the average is attested by the fact 
that it gained the prize offered for the best arrangement of 
an ancient Irish air at the Feis Ceoil of last year. Well 
sung, this part-song would be very pleasing. ‘ When 
Spring comes laughing,’ which, by the way, it seldom does 
in this ‘right little, tight little island,’ is a gay ditty that | 
iscalculated to lighten the hearts of its singers as well as 
the listeners. Seeing that it comes from so experienced a 
choir trainer as Dr. Eaton Faning, it is scarcely necessary 
toadd that the music is admirably designed to secure good 
yocal effects. Mr, Percy Pitt’s part-song is akin in spirit to 
Dr. Faning’s, but it is much shorter and the music is more 
distinctive. Some of the harmonic transitions are very 
bold and striking; but in this case the ‘end justifies the 
means,’ and the end attained is very pleasing. 


MUSICAL LITERATURE, &c. 


Handel. By C, F, Abdy Williams. With illustrations 
and portraits. [J. M. Dent and Co.] 


THE pathway of Handel biography has been so well 
trodden that any fresh wayfarer in that direction finds little 
or nothing of ‘ pastures new.’ Mr. Abdy Williams frankly 
admits that he has endeavoured to give ‘a popular narrative 
of the chief events of his (Handel’s) life, without entering 
much into technicalities which, though interesting to the 
musician, are not perhaps so necessary for the general 
reader.’ In this we think he has succeeded; the chequered 
life-story of the great composer is pleasantly told and the 
illustrations add to the interest of the book. One or two 
points in Mr. Williams's monograph may be referred to, 
astouching matters ofaccuracy. Vauxhall Gardens are not 
the present Spring Gardens (Trafalgar Square), as might be 
inferred (p. 48, note). The notice in the Daily Courant of 
July 19, 1717 (quoted on p. 65), refers to the second perform- 
ance of the Water Music, not tothe first, asisimplied. John 
Byron should be John Byrom (p. 88), the author of the 
famous Bononcini-Handel squib. Chester was not the 
place of embarkation for Ireland in Handel's day (p. 156), 
but the boats started from Parkgate, once a place of con- 
siderable importance, twelve miles north-west of Chester, 
on the estuary of the Dee. The Dictionary of Musicians 
was issued in 1824, and therefore not quite so early as 
1727 (p. 248) ;_ the article on Handel in Grove's Dictionary 
of Music and Musicians is written by Mr. Julian Marshall 
and not by the editor of that work, and Hoptinstall should 
be Heptinstall (both on p. 249); and on p. 251, R. H. 
Streatfield (a name often wrongly spelt) should be R. A. 
Streatfeild. As asmall but practically new contribution 
to Handeliana we give in another column some particulars 
telating to the Act of Parliament for the naturalisation of 
the great composer. 


| panied). 





First steps in the Harmonization of Melodies. By J. E. 
Vernham. (No. 58 of Novello’s Music Primers and | 
Educational Series.) [Novello and Company, Limited. } 

THE conditions under which students in music may | 
become equipped for their work are very different from what | 
they were even fifty years ago. If we do not turn out such | 
men of grit as formerly, the charge cannot be laid to the aids | 
which are now available even to the most slender purses. | 
In regard to this, the most recent of the Primer series, the | 
author of the book states: ‘ The simple rules contained in | 


VARIOUS PUBLICATIONS. 


Arundel Masses.—I. Mass for Three Voices (unaccom- 
By William Byrd. 
[R. & T. Washburne.] 

WILu1AM Byrp died nearly two years before Charles 
the First ascended the throne, and he is, therefore, in the 
strictest sense, one of our Old Masters. He is known 
generally to musicians by his pieces in the Virginal Book, 
from among which ‘ The Carman’s Whistle’ stands out 
with special prominence ; also by the ‘ Non nobis, Domine,’ 
canon, Both Byrd and his master, Tallis, were of the 
Roman communion, hence the Masses by the former, of 
which the one under notice possesses interest for the 
musician as well as the antiquary; the music is solemn 
and dignified, and, although full of clever contrapuntal 
devices, is not laboured in effect. The whole of Byrd’s 
three Masses were printed during the composer’s lifetime ; 
the one for five voices was recently reprinted by Messrs. 
Breitkopf and Hartel, and the one in four parts republished 
in 1890 by Messrs. Novello. The present work was long 
thought to be lost, but manuscript copies have been found, 
and the present edition has been prepared, and ably, by 
Mr. William Barclay Squire, from a set of parts acquired 
by the British Museum in 1888. 


Georg Friedrich Handel’s Klavierwerke. Book I. Edited 
by Conrad Kithner. [Breitkopf and Hartel.] 


Lovers of Handel will find an interesting series of 
pieces for the pianoforte in the first book of the collection 
edited by Herr Conrad Kihner. They present great 
variety, both in character and length; one, a graceful 
Minuet in G minor, only occupying a single page, while a 
Chaconne in G has sixty-two variations. Between these 
extremes are many bright examples of the old master of 
more ordinary dimensions. As studies for independence of 
the hands and fingers they may be specially recommended, 
particularly as they are admirably fingered, and the proper 
renderings of the turns and ornaments are printed at length 
at the bottom of the pages. 





THE BACH FESTIVAL IN BERLIN. 
(By our SPECIAL CORRESPONDENT.) 


Mayence, April 18. 

Just before the close of the musical season an unwonted 
artistic event has taken place in Berlin, which will 
doubtless bear good fruit in the future—viz., the first 
German Bach Festival. I may, perhaps, be permitted a 
brief glance at the preliminary history of this significant 
event. Fifty years ago a Bach Society was formed in 
Germany, having for its object to collect the enormous 
number of existing, but widely scattered works of the 
great Cantor of St. Thomas’s School, and to unite them in 
a truly monumental edition. After having been zealously 
and laboriously engaged upon their task for half-a-century, 
the Society brought it to a conclusion, some two years 
since, with the issue of the forty-sixth folio volume of the 
complete edition of Bach’s works. The Society having 
thus fulfilled its mission, Professor Kretzschmar, of Leipzig, 
in an interesting and exhaustive monograph concerning the 
history and activity of the old Society, then about to be 


esse ag advocated the constitution of a new Bach 


Society, whose purpose it would be to realise and, as far as 
possible, popularise the treasures contained in these forty- 
six volumes of the master’s works. This was to be 
effected by the organisation of biennial Bach festivals 
to be held alternately in different musical centres. 
The idea having been taken up with alacrity, the 
new Society very speedily sprang into existence, and 
the first of the festivals has now been held in Berlin. In 





the following pages are given to assist students to/|thus assigning the place of honour to Berlin, the com- 
harmonise simple melodies in the early stages of the study of | mittee were actuated, in the first instance, by motives of 
Harmony.’ Mr. Vernham has chosen the Single Chant, | gratitude. For was it not here, in the year 1829, 
ing the simplest form of melody, as a suitable beginning. | the first complete performance of Bach’s ‘St. Matthew’ 
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had become buried almost in oblivion, or were only known to 
a very narrow circle of musically cultured men and women. 
Like many another creative genius, the great Cantor 
had been far ahead of his own time and had been treated 
with derision or purposely ignored by musical Philistines 
and pedants, who shuddered at the mere allusion to his 
new and daring harmonies. The Bach propaganda 
inaugurated by Mendelssohn has borne good fruit. 
Slowly, but steadily, the work of resuscitation proceeded, 
until to-day not only are we in the precious possession of 
a complete edition of his works, but there exists a great 
and enthusiastic community who look upon Johann 
Sebastian Bach as representing the solid foundation upon 
which the temple of modern art has been erected. 

The latest fruit, and certainly not the least significant, 
matured by the Bach propaganda, are the Bach festivals, 
the first of which took place, from March 21 fo 23, at Berlin, 
with the participation of the Philharmonic Choir, under the 
direction of Professor Siegfried Ochs, the Royal Hochschule 
fiir Musik, under Professor Joachim, and the Singakademie, 
under the conductorship of Herr Georg Schumann. Each 
of these Institutions gave one concert. In an altogether 
irreproachable manner the Philharmonic Choir inter- 
preted five of the great church cantatas in the Kaiser 
Wilhelm Memorial Church. By the Hochschule two 
of the ‘Brandenburg’ concertos, a violin sonata, a 
motet for a cappella choir, and two organ pieces were 
produced. Finally, the Singakademie produced a Mass, 
another one of the ‘Brandenburg’ concertos (chamber 
concertos, composed by Bach for a_ music- loving 
Markgraf of Brandenburg), a very humorous secular 
cantata, and the Gloria from a second Mass. The per- 
formances were worthy of the master in whose honour 
they were undertaken, rendering the occasion a truly 
memorable one. ‘ihe attendance of the general public, 
too, and the interest shown by it in the proceedings, 
surpassed the most sanguine expectations. In connection 
with the Festival, a Bach Exhibition had been opened at 
the Rathaus, which, however, appeared to attract but little 
notice on the part of general visitors. This was much to 
be regretted, as it contained, in addition to a number of the 
most important and valuable autographs of Johann 
Sebastian Bach and of his sons, Friedemann and Philipp 
Emanuel, portraits, busts, &c., a complete orchestral com- 
plement of instruments in use at the period in which the 
great Cantor lived. The comparatively scant attraction 
exercised by these interesting and instructive objects could 
not, however, materially detract from the otherwise com- 
plete success of the Festival, The performances, after all, 
were the chief attraction, and there can be no doubt of their 
having met with high and well-deserved appreciation. 

A kind of supplementary event of the Festival was the 
performance, on Good Friday, of the ‘ St. Matthew’ Passion, 
by the Singakademie. Musical Berlin, and more especially 
lovers of Bach, may congratulate themselves upon the fact 
that a time has at length arrived when the spiritless, 
mechanical treatment of Bach’s masterwork, to which we 
have of late years become accustomed, is being replaced 
by one more worthy of it. Since the accession to its con- 
ductorship of that earnest and gifted young artist, Herr 
Georg Schumann, an entirely new spirit has been infused 
into that old-established Society, the Singakademie, and 
its recent performance of the ‘St. Matthew’ Passion 
has furnished a fresh proof of the pervading artistic 
influence of its new leader. 

The series of Subscription concerts of the Royal Orchestra 
concluded with a magnificent performance of Beethoven’s 
Ninth Symphony, under Felix Weingartner’s direction, 
In the course of the ten concerts given, all the Beethoven 
symphonies have been produced, and it may be unhesi- 
tatingly asserted that, as regards penetration into the 
spirit of these masterpieces, the complete exposition of 
their emotional contents, the transparent delineation 
of their structural design, the minute regard for detail 
without detriment to their presentation as a whole, and 
the absolute unaffectedness, withal, of his interpretation 
—Weingartner, possessing all these qualifications, has 
proved himself the most legitimate and masterful German 
Beethoven conductor of the present day. 

The opinion here expressed is just now gaining fresh 
and emphatic confirmation at Mayence, where a Beethoven 





Festival is being held (from April 14-20), under Weingartner’s 
direction. The effect produced here by the well-known 
works of the Bonn master, under his baton, baffles descrip. 
tion. Yesterday we heard, in the first of the orchestral 
concerts, the first three symphonies, which are to be followed 
to-day by the fourth and fifth, together with the Pianoforte 
Concerto in E flat major. To-morrow, the sixth and seventh 
symphonies and the Violin Concerto will constitute the 
programme; and on the final day will be given the two 
remaining symphonies and the great ‘ Leonora’ overture, 
Already, in the first concert, the Mayence public were in a 
fever of enthusiasm ; what will it be when those stirring 
works, the fifth, seventh, and ninth symphonies have their 
turn! The Beethoven Festival had been organised by the 
Mayence Liedertafel and Damen-Gesangverein, with the 
co-operation ofthe Munich Kaim Orchestra, and this under. 
taking on the part of these excellent societies is no doubt, 
in its way, quite as meritorious an artistic achievement as 
that accomplished by the New Bach Society with its first 
Bach Festival. 

Amongst the executive artists who appeared in Berlin 
shortly before the close of the season was a gifted 
countrywoman of yours, Madame Marie Fromm-Kirby, of 
Birmingham, whose pianoforte interpretations met with 
considerable appreciation, both on the part of the public 
and of the Press. The lady proved herself an excellent 
musician in Beethoven’s Sonata in E flat major (Op. 27) 
and Brahms’s Sonata for violoncello and pianoforte, and 
she was equally successful in brilliant pieces by Henselt, 
Tschaikowsky, and Rubinstein. Madame Fromm-Kirby 
may always rely upon receiving a hearty welcome in 
Berlin at any future time. Orro LESSMANN. 


PRESENTATION TO PROFESSOR NIECKS, 

A MOST interesting event was commemorated on 
March 23, in the Music Class Room of Edinburgh 
University. The students, past and present, of the faculty 
of music met to congratulate their professor on the com- 
pletion of his first ten years of occupancy of the Reid 
Chair, and to present him with a token of their respect and 
admiration. The gifts took the form of a gold-mounted 
baton and an illuminated address, on the latter of which 
was recorded the high appreciation his students have of 
the work which the professor has accomplished since his 
appointment to the chair of music. 

Professor Niecks, in accepting the presentation, jocularly 
referred to a dream which he had dreamed, wherein, in that 
very room, he had been tried and sentenced by his students 
for his sins of omission and commission as a professor! 
He considered that in all the faculties of a University 
there was insufficient opportunity for intercourse between 
professor and student, and he suggested, as an improve- 
ment, that lectures should be followed by discussion and 
examination—mutual examination of student and professor 
alike. He deemed it a happy moment to be made the 
recipient of that beautiful gift and eloquent address and the 
kind thoughts of himself of which they were the 
expression, and he thanked them from his heart. 

The address contained the following passages: ‘We 
gladly take advantage of the occasion to express to you our 
appreciation of the far-reaching work you have accom- 
plished in utilizing the resources of the Chair, and of the 
consequent privileges your students enjoy. . . . To you 
we owe the institution of a complete musical curriculum, 
such as exists in no other British University . . . you have 
instituted a yearly series of Historical Concerts, the 
educational value of which cannot be easily over-estimated. 
. . . We would thank you for your preparation, year by 
year, of ever-varying lectures, in addition to the regular 
courses; for the inexhaustible patience and _ interest 
with which you enter into and inspire our individual 
endeavours; and, finally, for leading us, amid changing 
manners and means of expression, to a just recognition of 
the worth and beauty of the music of all ages.’ 

After reading such warmly expressed sentiments as these 
it causes no surprise to learn that the presentation function 
to Professor Niecks partook of the nature of a family party. 
The recipient of that gold-mounted baton will doubtless 
vigorously beat time. May Time not retaliate, but deal 
gently with him. 
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A FOUR-PART SONG. 


Words by Cuartes Mackay, Composed by 8, ConermpcE-TayLor, 





Lonpon: NOVELLO AND COMPANY, Limttep; anpD NOVELLO, EWR'R AND CO. NEw Yors. 
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THE ESTHETIC TREATMENT OF BACH'’S 
ORGAN WORKS. 


An exceedingly interesting and valuable paper on this 
important subject was read before the Musical Association 
on the 16th ult., by Mr. H. H. Statham, of which the 
following is a summary. 

Mr. Statham considered Bach’s organ compositions as his 
central work; the organ style coloured and influenced every- 
thing else he did, an opinion in which both Dr. Spitta and 
Sir Hubert Parry (in his ‘ Art of Music’) concurred. This 
influence of the organ no doubt operated in promoting that 
gravity and severity of style which permeates all Bach’s 
compositions, but it perhaps had an unfavourable effect on 
his vocal writing, leading him to write for voices too much 
in the organ style, his vocal solos especially being deficient 
in what might be called melodic inspiration. The transcrip- 
tion of Bach’s organ works for the pianoforte was strongly 
condemned. They were full of passages the effect of which 
could not possibly be represented on the pianoforte. It had 
been supposed that the ‘little E minor’ Prelude and Fugue 
was an exception, but the very finest feature in the Prelude— 


























pe} +} sh ht 
a ae 
tg tpt lg ae * ot TS 
* al 9 &e. 
<< = = 
etsetasetseayp bj 


was totally futile on the pianoforte, depending for its effect 
on the absolute sustaining of the notes in the melodic phrase, 
and on the great mass of the answering chords, neither of 
which effects could be realised on the pianoforte. The 
question of scale, too, came in, and instances were cited of 
passages which had a grand effect on the great scale of the 
organ, but lost this on the smaller scale of the pianoforte. 
If the public wished to understand Bach’s organ music, 
they should hear it on the instrument it was written for. 

After some remarks on the difference of style in Bach’s 
earlier and later works, and mentioning the fugue in the 
Doric mode as perhaps the loftiest in style and conception, 
the lecturer observed that these works were not to be 
regarded merely as examples of fugue, but as poetic 
conceptions thrown into fugue form, just as Beethoven 
threw his poetic conceptions into sonata form. The 
rule which he had seen formulated, that fugues should 
be played with a gradual strengthening of power from 
the commencement to the close, might be right enough 
for school fugues like Albrechtsberger’s, for example, 
but was inapplicable to such idealised compositions as 
Bach’s Organ Fugues, which required varied treatment in 
accordance with their feeling and style. Was it justifiable 
to import into them what might be described as essentially 
modern effect and feeling? He thought it was, as long as 
the result was to add to the effect and interest of the music. 
Best had made one or two interesting experiments in this 
way. One was in treating the ‘little E minor’ Fugue as 
an Adagio ; but he (the lecturer) thought this was hardly in 
keeping with the true character of the composition. A 
more successful and very remarkable attempt was Best’s 
reading of the short Fugue in C minor, in Vol. 4 (Peters’ 
edition), where the pedal is not introduced till near the 
close. Best commenced it piano, and kept it so till just 
before the pedal entry, introducing the theme each time on 
a different stop; just before the pedal entry there was a 
crescendo on the full swell, and the pedal entered with a 
tremendous ff. The effect was most striking, and this he 
thought a legitimate means of giving new effect to what 
was formerly regarded as a composition of secondary 
interest. In thiscase, too, the character of the music lent 
itself to such a treatment. Mr. Statham described his own 
habitual treatment of the closing portion of the A minor Pre- 
lude, with a decrescendo after the last pedal solo,and ending fp. 
He would not say that it was probable that Bach treated 
the passage in an analogous manner, but we could not 
know that he did not; and certainly it added to the expres- 
siveness of the music and to the effect of the ‘ attack’ of the 
fugue immediately afterwards. 





Speaking generally, Mr. Statham thought the mistake 
was more often made of playing Bach’s organ fugues too 
slow than too fast. Bach was noted for the brilliancy of 
his execution, especially with the pedals (vide Spitta), and 
it was likely that those fugues which were at all of a brisk 
character in the theme would have been played fast by the 
composer. The mere fact of the simplification of the theme 
in the pedal part in two or three instances was an indication 
of this; only a pretty high speed would have rendered 
such simplification necessary. The A minor Fugue was 
distinctly an Allegro di bravura in fugue form. 

Coming to the question of organ effect, as apart from 
style and ‘ reading,’ he thought every advantage should be 
taken of the increased facilities for variety of effect and of 
forte and piano afforded by the improved mechanism of the 
modern organ, to give these great compositions with as 
much effect as possible. The modern solo reeds on a heavy 
wind afforded an opportunity from time to time for making 
striking points in effect; an opportunity which must be 
sparingly exercised, it was true, and with great reserve and 
judgment, but which certainly ought not to be neglected. 
A word might be said on the subject of phrasing. Mr, 
Abdy Williams some years ago had read an admirable 
paper to the Association on the phrasing of Bach's 
‘* Forty-eight” fugues; the phrasing of the organ fugues 
would bear some similar attention. To some extent he 
thought that phrasing was a modern refinement of expres- 
sion, but it was an important one, perhaps more so on the 
organ even than on the pianoforte, as it was the only way 
in which emphasis could be given. He concurred with 
Spitta in thinking that Bach’s larger organ compositions 
were the only works in instrumental music which, for 
grandeur of aim and perfection of workmanship, could be 
fairly placed alongside Beethoven’s symphonies. By the 
professed admirers of Bach in the present day they were 
most unduly neglected, and more effort ought to be made 
to bring them before the public in a proper manner, and 
on the instrument for which they were written—not in 
pianoforte ‘ arrangements.’ 

Dr. C. W. Pearce was in the chair and a discussion 
followed. 





THE PHILHARMONIC SOCIETY. 


THE programme of the third concert opened with 
Mendelssohn’s ‘ Hebrides’ Overture, a ‘sea piece,’ the 
exquisite colouring of which, in spite of years, has lost 
neither its freshness nor charm. The performance was 
good, though not first-rate; the sad or yearning sentiment 
underlying the notes was not fully revealed. The novelty 
of the evening was a Symphonic Poem by Mr. William 
Wallace. Several works of the kind from his pen have 
been produced at the Crystal Palace, and their many 
merits duly recognised. In these earlier productions a 
special title gave a certain clue to the meaning of the 
music, but now we have nothing beyond the bare indica- 
tion, ‘Symphonic Poem.’ It may be said that nothing 
more is wanted ; that each hearer is thus left at liberty to 
surround the music with a romance of his own invention. 
How far music—which, as in the present instance, certainly 
seems to be the reflection of some poetical story or romance 
—requires an explanatory programme depends, we think, 
upon the quality of the music. If it display strong individu- 
ality in its thematic material, and if the developments 
are skilful, then a programme adds little to its interest ; it is 
little more than a toy to amuse non-musical minds. And 
the thematic material in Mr. Wallace’s work just lacks that 
power which would give life and interest to the developments, 
and vividness to the excellent orchestral colouring, so that 
a story would have helped it along. The work was well 
received, and at the close the composer was summoned 
to the platform. Signor Busoni was announced to play 
Liszt’s Concerto in E flat, but, through indisposition, he was 
unfortunately unable to appear. M. Ysaye, at very short 
notice, took his place, and gave a magnificent performance 
of the solo parts of Beethoven’s Violin Concerto in D. 
The programme concluded with an admirable rendering of 
Brahms’s First (and, perhaps, greatest) Symphony in C 
minor. Mr. Santley was the vocalist. He was well 
received, but his choice of an old-fashioned aria by 
Hummel can scarcely be commended. 
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CRYSTAL PALACE CONCERTS. 


Tue forty-fifth series of the Saturday afternoon Orches- 
tral concerts, under the direction of Mr. August Manns, at 
the Crystal Palace, was concluded, on the 13th ult., with 
a performance that fully justified the prestige which these 
music-makings have acquired. The programme opened 
with Tschaikowsky’s ‘ Overture Fantaisie after Shakespeare’s 
“Romeo and Juliet,”’ first performed in England at these 
concerts on November 4, 1876, and concerning which 
some very interesting particulars will be found on p. 484 
of THE MusicaL TimEs for July, 1896. The work was 
played, on the 13th ult., from the revised version made by 
the composer in 1881, and was excellently interpreted. 
Mendelssohn’s delightful ‘ Scotch’ Symphony was played 
with exhilarating verve, and Madame Clothilde Kleeberg 
gave a vivacious reading of the solo part of Schumann’s 
Pianoforte Concerto. Mr. Plunket Greene was the vocalist. 





SIR ALEXANDER MACKENZIE’S ‘CORIOLANUS’ 
MUSIC AT THE LYCEUM. 


SHAKESPEARE’S play of ‘ Coriolanus" lends itself well to 
incidental music, of an emotional, however, rather than a 
picturesque kind. The subject, indeed, is one which has 
tempted opera composers from the days of Perti, who, in 
1683, produced a ‘ Marzio Coriolano’ at Venice. In 1723 
Attilio Ariosti’s ‘ Coriolano ’ was given in London just before 
Handel’s ‘ Flavio.’ Then, again, in the nineteenth century 
appeared two operas of that name in Italy. Lastly, of 
course, mention must be made of Beethoven’s noble 
overture written for Collin’s ‘ Coriolan’ tragedy. 

Sir A. C. Mackenzie’s Prelude in its principal theme 
typifies the stern, haughty hero, while the second soft 
theme, which, from a purely musical point of view, offers 
an effective contrast, evidently stands for the womanly 
element, as we hear it again before the sewing scene in which 
Volumnia and Virgilia first appear, and once more, as a 
triumphant strain, in the third act, after the famous pleading 
scene. A lively third theme may, perhaps, be regarded as 
representative of the war which forms, as it were, the 
background of the play. 

When, after the victory over the Volscians, the soldiers 
carry Coriolanus on their shoulders, the music, though 
thoroughly appropriate, is not over-exciting ; the composer 
probably was afraid of an anti-climax, for there was still the 
march to the capitol to illustrate, and this he has done in 
the dignified and jubilant strains of a processional march. 
The fine scene, in which Coriolanus appears before the 
senators, and for his brave deeds is named Consul, is 
also illustrated by stately music. 

The first Entr’acte is entitled ‘ Voces Populi,’ but it is 
certainly far more harmonious than the ‘voices’ of the 
citizens as heard upon the stage. Whether it be a 
satisfactory piece of programme music we will not say, 
but it is one which on its abstract merit will, if we 
mistake not, attract attention. Thesecond Entr’acte (Alla 
Marcia), which lacks neither character nor fitting barbaric 
colour, is connected with Tullus Aufidius, General of the 
Volscians, and is furnished with the necessary musical 
telief by a pathetic, slow movement indicative of the visit 
of the grief-stricken women to the enemy’s camp. 

In the third act there is highly effective soft melodramatic 
music ; the solemn march at the close, when the dead body 
of Coriolanus is carried off, is, however, one of the most 
characteristic numbers of the score: its strains are plaintive, 
solemn, and spontaneous. It is to be hoped that an early 
opportunity may be afforded of hearing Sir Alexander's 
excellent music in the concert room. 





PURCELL PERFORMANCES AT THE 
CORONET THEATRE. 


In these days of Wagner worship it might appear 
somewhat quixotic to expect the general public to take 
interest in the music-drama of one who lived and died in 
the seventeenth century. Purcell’s ‘ Dido and /Eneas’ 
was recently played, it is true, at the Coronet Theatre, 
Notting Hill, to crowded houses, during a whole week 
(March 25-30), but probably this was not what the 





greater part of the audience went out to see. Purcell and 
his music were printed in small, Miss Ellen Terry and the 
comedietta, ‘Nance Oldfield,’ in which she appeared 
every evening, in large type on the play bill. And the 
respective interest of the public in the two pieces was, we 
believe, fairly represented by those respective sizes. Miss 
Ellen Terry deserves all praise and all thanks for having 
drawn so many within hearing of Purcell’s fine music, and 
she is certainly not to blame if they appreciated the fun of 
‘Nance’ far better than the noble strains of ‘Dido and 
7Eneas’ ; the one was in a language which they understood, 
the other not. In thestage arrangements, carried out with 
considerable dignity and effect, there was certainly some- 
thing which would appeal to theatre goers, and for this part 
of the undertaking Mr. Edward Gordon Craig deserves all 
credit. But how cold must Purcell’s music have sounded 
to many whose ears are accustomed to the impassioned 
strains of Wagner; how weak the small orchestra of the 
former as compared with the mass of instruments employed 
by the latter. It needs, indeed, a special ear education to 
listen to seventeenth century music, and a special know- 
ledge of the forms and phraseology of that period to 
perceive what great things Purcell and others achieved 
with the means at their disposal. As regards Purcell’s 
orchestra, it was, after all, only imperfectly represented : 
there ought to have been a harpsichord and not a piano- 
forte. Of the performers, Mr. Edward Iles,who impersonated 
“Eneas, was the most satisfactory. The chorus sang well. 

After ‘Dido and 7Eneas’ came ‘The Masque of Love,’ 
from Purcell’s ‘ Dioclesian,’ a work which has recently been 
published by the Purcell Society, under the editorship of 
Sir Frederick Bridge and Mr. John Pointer. Downes tells 
us that when that work was first produced, in 1690, ‘it 
gratified the expectation of Court and City, and got the 
author great reputation.’ ‘Dioclesian’ may still add to 
that reputation. It was revived, by the way, at Covent 
Garden, in 1784. The music is of Purcell’s best, and it seems 
a pity that the Purcell Operatic Society did not give the 
whole of the work. The ‘ Masque,’ it is true, merely forms 
an episode in the play. Anyhow, it would have been more 
effective in its proper place. Then as to its performance, 
the crowded stage, the strange symbolism of the various 
tableaux, details bordering at times on the pantomimic, 
prevented due attention to the beauties of the music. 
From the account of the original ‘ Masque’ the stage effects 
were originally different and, apparently, simpler. It seems, 
however, ungrateful to complain. We ought rather to be 
thankful that a serious attempt has been made to remind 
English musicians of the great English master of the 
seventeenth century. We hope the Purcell Society will be 
able to carry on its scheme of reviving not only Purcell, 
but other old and unduly neglected operas, 





SATURDAY AND MONDAY POPULAR CONCERTS. 


TuE forty-third season of these famed musical meetings 
came to an end on Monday, the tst ult., when the chief 
works performed on that occasion were Madame Liza 
Lehmann’s song cycle ‘In a Persian Garden’ and Beet- 
hoven's Septet. The concert on the preceding Saturday 
added to Mr. William Chappell’s repertory César Franck’s 
Quartet in D, a work which dates from 1890, the last year 
of its composer’s life, and consequently representative of 
his powers in full maturity. Every page of the music 
testified to lofty, highly cultured, and adept musicianship ; 
but the prevailing pessimistical tone certainly detracts from 
the enjoyment of listening to its performance. The most 
original movement is the second, a Scherzo, which stamps 
itself on the listener’s memory by the force of its weirdness 
and suggestiveness of the wanderings of perturbed spirits. 
The other numbers are fully developed, and seem to have for 
their theme all that is terrible and sad in life. The music, 
owing to its restlessness and straining harmonic scheme, 
presents exceptional difficulties; but the work was attacked 
with firmness and inspiring confidence by M. Ysaye and 
his associates, who secured a very fine performance. It 
may interest some to know that this quartet was first 
performed in England at a chamber concert given by Mr. 
René Ortmans, on March 27, 1897, at the Queen’s (Small) 
Hall. 
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ROYAL ACADEMY OF MUSIC. 


Tue thoroughness of the tuition given at the Royal 
Academy of Music was manifested very prominently at the 
Queen’s Hall, on March 28, when Verdi's ‘ Requiem’ was 
interpreted by the students of the Institution. The occasion 
was well chosen, for apart from the appropriateness of the 
selection consequent on the recent death of the composer, 
the Academy has seldom been able to call upon more 
gifted and able soloists than Miss Ethel Wood, Mrs. Julia 
Franks, Mr. W. R. Maxwell, and Mr. Ernest Torrence. 
They sang the solos and concerted numbers with an 
earnestness and finish rarely surpassed in the concert-room. 
Similar care and intelligence were shown in the rendering 
of the choral and instrumental portions of the beautiful 
work, and Mr. Frederick Corder is to be congratulated on 
the excellence of the performance under his direction, 

The second part of the programme opened with the first 
movement of a Symphony in G minor, by Mr. Felix G. 
Swinstead, which, however, can only be regarded as a com- 
mendable student effort. Master Oscar Franklin showed 
great promise as a pianist in Weber’s familiar Concertstiick, 
and a too long programme concluded with Liszt’s sym- 
phonic poem ‘ Mazeppa.’ A welcome innovation was the 
inclusion in the programme books of analytical notes, which, 
seeing the educational influence such comments exercise, 
should be continued. 


VICTORIA MADRIGAL SOCIETY. 


THERE are comparatively so few societies giving concerts 
in central London devoted to the rendering of madrigals 
and part-songs that the Victoria Madrigal Society merits 
our warm support; especially as under Dr. Stanley 
Murray’s direction a high level of excellence has been 
attained by the choir. The concluding concert of the fifth 
season took place on March 28, in the Westminster Town 
Hall. The madrigals selected were: ‘My love is fair’ 
(Leslie), ‘Flora gave me fairest flowers’ and ‘Stay, 
Corydon’ (Wilbye), ‘Down in a flow’ry vale’ (Festa), 
‘Summer is i cumen in’ (Pearsall), and ‘ What saith my 
dainty darling’ (Morley). A no less admirable selection 
of part-songs had been made, and first performances were 
given of a charming setting in this form of the familiar lines 
‘Go, lovely rose,’ and of an effective choral ode, entitled 
‘The voice of Spring,’ both composed by Dr. Murray. 
The programme also contained several vocal solos which 
were admirably sung by Miss Dresser, Mr. Henry 
Turnpenney, and Mr. Montague Borwell. 





AMATEUR ORCHESTRAL SOCIETIES. 


MENDELSSOHN’S ‘ Meerestille’ Overture and Goethe’s 
beautiful and far too much neglected Symphony in F—a 
beautiful work—were creditably interpreted by the West- 
minster Orchestral Society, on March 27, at the 
Westminster Town Hall. Miss Violet Seton, a most 
promising young violoncellist, made a very successful 
appearance, and Madame Zippora Monteith sang. Mr. 
Stewart Macpherson conducted with his usual alertness. 

The Stock Exchange Orchestral and Choral Society gave 
its third Subscription concert, on the 16th ult, at the 
Queen’s Hall. Tschaikowsky’s Fifth Symphony in E minor 
was the chief feature, and the interpretation of the exacting 
work formed a striking testimony to the efficiency attained 
by the band under Mr. Arthur Payne’s conductorship. The 
programme also contained Dr. Cowen’s pleasing ‘ Four 
Old English Dances,’ which were conducted by the 
composer and manifestly much enjoyed by the large 
audience. The male-voice choir, directed by Mr. Munro 
Davison, was first heard in Mendelssohn’s Motet ‘ Beati 
Mortui,’ In memoriam Sir John Stainer and Mr. J. F. H. 
Read, the former having been a Vice-President and the 
latter the first President of the Society. The motet was 
beautifully sung, as also were Sir Arthur Sullivan’s part- 
song ‘ The long day closes’ and Mr. Clowes Bayley’s 
‘When evening casts her shadows round.’ Mesdames 
Beatrice Langley and Arthur Stothert played the solo parts 
of Bach’s Concerto for two violins and orchestra, and Miss 


MR. EDWARD ILES’S SONG RECITAL. 
NEW SONGS BY DR. CHARLES WOOD. 


Tuis recital, given on the roth ult., at St. James's Hall, 
was one of considerable interest; by means of a varied 
programme all danger of monotony was avoided. Mr, 
Iles is a young baritone vocalist of considerable promise ; 
he has a voice of sympathetic quality, and he sings with 
artistic taste and feeling. The programme opened with 
a group of songs from which we would single out Scarlatti’s 
‘Le Violette,’ fresh and graceful as the flower which forms 
the subject of the poem; and Salvator Rosa’s well-known 
‘Star Vicino,’ both daintily rendered. In Schumann's 
‘Schone Wiege meiner Leiden’ and in Schubert's ‘ Erl. 
k6nig ’ there was a lack of breadth, intensity of feeling, and 
dramatic power. Mr. Iles accompanies his songs himself, 
and, for the most part, exceedingly well; but there are 
certain songs, particularly the last-named, in which the 
singer ought not to undertake double duty. A special 
feature of the programme consisted of a characteristic set 
of songs composed, and accompanied on this occasion, by 
Dr. Charles Wood. Of these, three are still in manuscript 
—‘A summer wish,’ poem by Christina Rossetti, with a 
pleasing melody and a showy, yet refined accompaniment; 
‘ Does the road wind uphill,’ also by Rossetti, set to music 
of excellent character and design, though not deeply 
impressive ; and Walt Whitman’s ‘ By the bivouac’s fitful 
flame,’ of dramatic import and mystic colouring, the 
strongest, in fact, of the three songs. These, as also the 
others of the set, were all most expressively sung by 
Mr. Iles. The programme concluded with songs by 
Lawes, Purcell, Parry, Stanford, Sullivan, and Walter 
Lancaster. 


LONDON AND SUBURBAN CONCERTS, &c. 


THERE is much genuine cause for satisfaction in the 
increasing number and musical importance of concerts 
held on Good Friday. This year the afternoon at Queen's 
Hall was occupied by an excellent interpretation, under 
Mr. Henry J. Wood’s direction, of a programme that 
included Tschaikowsky’s ‘ Pathetic’ Symphony, the 
‘Vorspiel’ from ‘ Lohengrin,’ and the ‘Good Friday’ 
music from ‘ Parsifal’; while at the Crystal Palace was 
held the usual miscellaneous concert with familiar hymns, 
in which the audience joined. In the evening the 
customary performance of ‘ The Messiah’ by the Royal 
Choral Society, conducted by Sir Frederick Bridge, took 
place at the Albert Hall. At the Queen’s Hall a number 
of well known artists sang to a large audience, and Mr. 
W. S. Hoyte played several organ solos; and at St. 
James's Hall the South London Choir, directed by Mr. 
L. C. Venables, gave a performance of Rossini’s 
‘Stabat Mater.’ ‘The Messiah’ was also performed at 
the People’s Palace, before an immense audience, under 
the able direction of Mr. Allen Gill. 


PROBABLY there are comparatively few vocalists who 
would care to court criticism by singing the entire series 
of Schubert's beautiful song cycle ‘ Die schéne Mullerin,’ 
and fewer still who have the abilities to go through such 
an ordeal successfully. Herr van Rooy, however, on 
March 26, at St. James’s Hall, proved himself equal to the 
exacting task, and although the timbre of his voice prevents 
him being an ideal exponent of these lyrics, his artistic 
intuition and dramatic perception made his recital 
memorable. The accompaniments were excellently played 
by Herr Carl Friedberg, who opened the evening with 
Beethoven’s Sonata ‘ Les adieux.’ 


THE Royal Artillery Band, under the skilful conductor- 
ship of Cavaliere L. Zavertal, gave a neat and spirited 
performance of Mendelssohn’s ‘Italian’ Symphony, at 
Queen’s Hall, on the roth ult. Less familiar to the 
majority of the audience was Smetana’s descriptive piece, 
‘ Vitava,’ rendered with due observance of the contrasts of 
expression upon which the effectiveness of the composition 
depends. The other leading features of the concert were 
Wagner’s ‘ Huldigungsmarsch,’ Bizet’s ‘ Patrie’ Overture, 
and the bright ballet music of Massenet’s ‘ Le Cid,’ each of 
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MapAME FRICKENHAUS is to be commended for the 
unhackneyed character of the pianoforte pieces she brought 
forward at her recital on March 26, at St. James’s Hall. 
They included three movements from a little known Suite 
(Op. 33) by E. R. Kroeger, severally an effective prelude, 
a canon written in a graceful and flowing style, and a 
bright Scherzo. Madame Frickenhaus was assisted by 
Miss Nettie Carpenter, Miss Beatrice Spencer, and Mr. 
George Clinton. 


Herr Emit Saver gave a second pianoforte recital at 
St. James’s Hall, on March 27, when his programme 
included Beethoven’s ‘Waldstein’ Sonata and Schumann’s 
‘Carnaval’; but Herr Sauer was most successful in his 
interpretation of pieces of brilliant character, particularly 
in his rendering of Liszt’s ‘Mephisto’ Valse, which was a 
remarkable display of virtuosity. 


MENDELSSOHN’s ‘Elijah* was performed at the Great 
Assembly Hall, Mile End Road, on the 8th ult., under the 
able direction of Mr. Day Winter, the vast audience 
listening throughout with profound interest and attention. 
The principal soloists were Madame Maria Mallia, Miss 
Grace Day Winter, Mr. Branscombe, and Mr. Musgrove 
Tufnail. The band and choir which appear at these 
concerts have been organised and trained in East London, 
and their performance reflected great credit on Mr. Day 
Winter. All honour to Mr. F. N. Charrington, who is 
responsible for providing such concerts and other healthy 
entertainments nightly in this populous locality. 


Tue Finsbury Choral Association gave a concert 
performance of Gounod’s ‘Faust,’ at the Northern 
Polytechnic Institute, on the 18th ult. The solos were 
mest ably undertaken by Madame Marie Duma, Miss 
Helene Valma, Mr. Henry Beaumont, Mr. A. Strugnell, 
and Mr. William Ludwig. Both band and chorus were 
admirable, and Mr. F. Cunningham Woods conducted with 
his accustomed ability. 


Tue Dulwich Philharmonic Society gave a performance 
of Gounod’s ‘ Redemption,’ at the Crystal Palace, on 
March 23. The choruses were, on the whole, excellently 
sung (although more tenor and bass voices are needed to 
secure a proper balance) and the elaborate accompaniments 
were well played. The orchestra would, however, benefit 
by increased power in the strings. Gounod’s beautiful 
and devotional music created a deep impression, which 
was due in no small degree to the efforts of the solo 
vocalists—viz., Miss Kate Cherry, Miss Rose Williams, 
Miss Maude Clough, Mr. Harper Kearton, and Mr. Dan 
Price, each of whom was completely satisfactory. The 
organist was Mr. Walter W. Hedgcock, and the 
conductor, who is deserving of every encouragement for 
his painstaking work, was Mr. Arthur Fagge. 


THE first annual choir festival of the North-West 
London Baptist Choir Union took place in the Brondes- 
bury Baptist Church, on the roth ult., with gratifying 
success. The united choirs, nine in number, sang a selec- 
tion of anthems and hymns from the new ‘ Baptist Church 
Hymnal,’ under the conductorship of Mr. J. Herbert 
Williams, while Mr. John Spink presided at the organ. 
The principal anthems were ‘Come, let us worship’ 
(Mendelssohn) and ‘I will magnify Thee’ (Goss). Organ 
solos were played by Mr. Charles E. Smith, Mr. R. Burns, 
and Mr. Percy Wood. This newly-formed association 
may be encouraged to go forward in the good work where- 
unto they have set their hands. 


Tue Highgate Philharmonic Society gave an excellent 
performance of Sullivan’s ‘ Martyr of Antioch’ and Jn 
Memoriam overture on the 18th ult., at Highgate. The 
tone of the choir, as well as their attack and expression, 
was excellent. The solos were well sung by Misses Jessie 
Reeve, Ira Aldridge, Messrs. John Probert, Frank Paterson 
and Charles Copland; and Mr. William Gardner conducted 
with care and skill. 


THE St. Joseph’s Highgate Philharmonic Society 
performed Haydn’s Passion Music with much credit on 
March 28, at St. Joseph’s Schools. The soloists were 
Miss Nightingale, Miss Alison Rye, Mr. T. Bennett Griffin, 
and Mr. T. Seadon, and the choir sang with good 
expression. Mr. Volanti Armitage conducted skilfully. 





THE customary concert of sacred music was given on 
Good Friday, in West Kensington Park Wesleyan Church, 
of which the chief choral feature was Mendelssohn’s ‘ Hear 
my Prayer’ (solo by Miss Myfanwy Jones). Vocal solos 
were contributed by Mrs. Barratt West, Miss Edith E. 
Chamberlen, Miss Kate Oliver, Mr. and Mrs. Olver Rich, 
Mr. Harry Roberts, and Mr. Albert West. Miss Edith G. 
Allen and Miss Faith Firbank were at the pianoforte, Miss 
Edie Reynolds was the violinist, Mr. Walter J. W. Barrier 
presided at the organ, and Mr. J. Barratt West, choir- 
master of the church, conducted. 


A CONCERT was given in the Camden Atheneum, on 
March 30, by Mr. and the Misses Schrader. The harp 
solos by Miss Nellie Schrader were particularly finished 
and brilliant, and Miss Eugenie Schrader gave an intelligent 
reading of Mendelssohn’s Andante and Presto from the 
Violin Concerto. The singing of the ‘Flower Song’ 
(‘Carmen’) by Mr. Carl Schrader and ‘ Nobil Signor’ by 
Miss Nellie Schrader were both good. Miss Emil Leslie’s 
recitations displayed remarkable versatility. Mr. William 
A, Gardner was a sympathetic accompanist. 


THE Forest Gate Congregational Choral Society gave 
an excellent rendering of ‘ The Messiah’ on Good Friday, 
at the Sebert Road Church. The band and choir numbered 
100 performers, and the soloists were Madame Kate 
Nicholls, Miss Meredith Holt, Mr. Ager Grover, and 
Mr. Robert Hilton. The band was skilfully led by 
Miss Ethel Goldie and Mr. T. Lester Jones conducted. 


MENTION is also merited of the recitals of high class 
songs given by Mr. Richard Green, on the 15th ult., at 
the Steinway Hall, and by Mr. Gordon Cleather, on the 
Igth ult., at Steinway Hall. 


MUSIC IN VIENNA. 


(FRoM ouR SPECIAL CORRESPONDENT.) 
Vienna, April 17. 

AFTER an interval of a good many years, the celebrated 
Hungarian pianoforte virtuoso and director of the National 
Conservatorium in Budapest, Count Geza Zichy, has again 
made his appearance at a concert, the receipts of which, in 
view of his high social position, were, as a matter of course, 
devoted to charitable purposes. A truly rare and noble 
artistic personality is that of Count Zichy. Deprived, 
unfortunately, of his right hand, his playing is limited to 
his left; and yet, what a marvellously complete performance 
it is! The opening number of the programme was a 
pianoforte concerto of his own composition, with orchestral 
accompaniment; a brilliant and effective work, coloured 
with national Hungarian elements in its middle movement, 
chivaleresque and nobly animated in the preceding and 
concluding sections. As a pianoforte concerto for 
the left hand only, it certainly occupies a unique 
place in musical creativeness. Equally unique was 
the Count’s mastery of the keyboard, which indeed 
bordered on the miraculous. And this impression was 
enhanced by his interpretation of the solo pieces, 
particularly of a number of transcriptions of valses by 
Strauss. Here we had the direct manifestation of an 
impetuous temperament, of a healthy musical nature, 
combined with an exceptionally delicate sense for beauty 
of tone, for melodious expression and energetic rhythm. 
Judging by the sense of hearing only, and without seeing 
Count Zichy play, the picture of the one-armed and there- 
fore imperfectly equipped performer, completely fades from 
the mind of the listener. And yet, this is only a minor 
portion of the praise to be bestowed. The Count, in fact, 
is an artist of the very first order, whose performance does 
not merely astonish, it also appeals to the heart and it 
elevates the mind of the listener. 

Bernhard Stavenhagen, who has also visited us, attracted, 
as on former occasions, considerable attention as a pianist, 
and he likewise introduced himself as an orchestral con- 
ductor. It must be admitted, however, that he does not excel 
in the latter capacity. He conducted Liszt’s ‘ Dante” 
Symphony, which had not been heard here for many years, 
and obtained a full measure of well-deserved applause in 
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the solo part of the same composer’s A major Concerto. 
He was, moreover, most admirably supported, in his 
interpretation of the latter, by the young Capellmeister, 
Gustav Brecher, who discharged his seemingly straight- 
forward, but really most difficult task of directing the 
orchestral accompaniment in a manner which called forth 
the admiration of all connoisseurs. 

In support of the fund for the monument to be erected 
to Brahms in this city, a performance of chamber music 
was given by the Ladies’ String Quartet, and with the 
co-operation of the famous clarinettist, Musik-direktor 
Richard Mihlfeld, of Meiningen. The principal works 
produced were the two clarinet quintets of Mozart and 
Brahms. As the hall was filled to overflowing, the result, 
as far as the monument fund is concerned, cannot have 
been otherwise than satisfactory. There is, indeed, every 
prospect of a speedy realisation of the project, by which 
another memorial in honour of a musician will have been 
added to the considerable number already in existence 
here. And does not the circumstance constitute one of the 
most characteristic features of Vienna, that it can boast 
of a far greater number of monuments erected to artists 
than to war lords and men of the sword? 

While speaking of Brahms, I may notice that a final 
decision has at length been arrived at in the law courts 
with regard to the disposal of his property. In accordance 
with this ultimate finding of the tribunals, the sole heirs to 
his real estate are the composer’s blood relations, residing 
in Mecklenburg, and of whose existence even he himself 
was not aware! The latter will have to fulfil a few 
charitable bequests, and, by virtue of an arrangement 
previously entered into, hand over a portion of the capital 
sum to the Czerny Society in aid of Musicians and to the 
Gesellschaft der Musikfreunde. The literary and artistic 
remains, including the small but exceedingly valuable 
collection of autographs, become the property of the last- 
named Institution. On the anniversary of Brahms’s death 
a performance was given by the Tonkiinstler-Verein, under 
the direction of Herr Richard Heuberger, the most interest- 
ing feature of which was the Serenade in A major, a 
tenderly conceived work, scored for a small orchestra, in 
which the wind instruments take the leading part. The 
preference thus shown by the then youthful composer for 
wind instruments has remained a characteristic element in 
his scores throughout life. 

With the advent of Easter our regular musical season 
draws to its close. The Concert-Verein concluded its 
double series of Subscription concerts with two perform- 
ances of Beethoven’s Ninth Symphony, in which the Sing- 
Verein and members of the Maennergesang-Verein took 
part under the direction of Herr Loewe. The Gesellschaft 
der Musikfreunde selected Bach’s stupendous Mass in B 
minor for its final concert of the season, under the same 
conductorship. Amongst the solo interpreters in the 
Beethoven work, Frau Seyff especially distinguished herself 
in the soprano part, while in the Mass, Fraulein Edith 
Walker employed her beautiful contralto voice to most 
artistic purpose. 

The opera ‘ Lobetanz,’ by Ludwig Thuille, brought out 
at the Imperial Theatre, has not been an unqualified 
success. The composer, who resides at Munich, had raised 
public expectations probably somewhat unduly by his 
having obtained some years ago the Viennese Beethoven 
Prize for a most musician-like and_brilliantly-coloured 
Septet for pianoforte and wind instruments. But the 
theatre demands qualifications altogether different to those 
which go to the making of a successful chamber-music 
composer. Thuille’s operatic idiom is choice and delicate, 
but somewhat stilted and laboured, and, above all, it lacks 
dramatic impulse and verve. Hence the new work failed 
to attract a theatre-going public, and after a few per- 
formances it has been laid aside—probably for ever! Yet 
its musicianly qualities command respect, while its 
performance was altogether an excellent one. 

MANDYCZEWSKI. 





DurHAM UNIVERsSITY.—At the recent final examination 
for the degree of Bachelor of Music the following gentlemen 
passed :—E. Darby, J. R. Griffiths, C. H. F. Merrill, and 
R. H. F. Mort. 








MUSIC IN AMERICA. 


(FROM OUR SPECIAL CORRESPONDENT.) 
New York, March 12, 


To one who surveys the field of musical activity with 
a serious eye, the most interesting disclosures of the last 
month are in the instrumental department. The activities 
in New York’s concert-rooms have been enlivened by 
the doings of Hugo Becker (violoncellist) and Harold 
Bauer and Josef Hofmann (pianists); and saddened, 
more or less, by the concerts of Hans Winderstein’s 
Leipzig Orchestra. Concerning this last visitor there is 
nothing cheerful to report, and it is more than likely that 
its projected tour of the country will have come to a 
disastrous end before these words appear in print. Mr. H. 
Winderstein’s enterprise was wholly Quixotic and based 
on the notion, which ought to have been exploded long 
ago, that America is only a land of dollars and a profitable 
field for any European comer. What hope then could 
there be for Mr. Winderstein when a score of the cities 
in which he expected to reap a harvest were familiar with 
much better orchestral music than he could possibly offer? 

Mr. Becker—a son of the leader of the one-time famous 
Florentine Quartet—has won genuine artistic triumphs, 
and Mr. Bauer, who challenged sincere respect everywhere, 
made himself the idol of Boston, where the gentle-souled 
convinced themselves that he is the greatest since 
Rubinstein. Mr. Hofmann’s undertaking is still too young 
to justify discussion. 

Owing largely to the initiative of Madame Nordica, who 
hails from New England, and knew church music and 
oratorios before she ventured upon operatic waters, Mr. 
Grau prepared Verdi’s ‘Manzoni Requiem’ after the 
composer's death as a memorial to the master, and made 
a happy stroke. It has already drawn two audiences of 
about 4,000 persons each and will be repeated. The 
symphonic concerts in the cities which maintain notable 
orchestral institutions are so near a close that it is possible 
to marshal the principal novelties that have been given. I 
note in Chicago the ‘Macbeth’ Overture, by Clarence 
Lucas, a Canadian, now resident in London, I believe; a 
prologue to ‘ CEdipus Rex,’ by Schillings; Berlioz’s ‘ Rob 
Roy’ Overture; Ludwig Thuille’s ‘ Romantic ’ Overture; 
some Moorish Dances, by Professor Paine, of Harvard 
University ; George Schumann’s Symphonic Variations on 
an old German Chorale, ‘ Wer nur den lieben Gott lasst 
walten’; and Tschaikowsky’s ballet suite, ‘La belle 
au bois dormant.’ In New York (Philharmonic Society), 
Professor Parker’s ‘Northern Ballad,’ Henry Holden 
Huss’s Pianoforte Concerto in B major, Richard Strauss’s 
‘ Heldenleben’ (which is to have a repetition), and Josef 
Suk’s Symphony in E major; in Cincinnati, H. Rabaud’s 
‘La Procession’ Nocturne, Massenet’s ‘Scenes from 
“Cendrillon,’’’ Jean Sibelius’s between-acts-music for ‘ King 
Christian II.,’ and the Prelude to Heinrich Zoellner’s 
‘Die versunkene Glocke’; in Pittsburg, Victor Herbert's 
symphonic poem ‘ Hero and Leander’ (Mr. Herbert is an 
Irishman and a grandson of Samuel Lover), Arthur 
Whiting’s Fantasia for pianoforte and orchestra, Arthur 
Foote’s Serenade for strings in E, Borodine’s Symphony 
in B minor, Godard’s ‘ Scénes Poetiques,’ and Dr. Villiers 
Stanford’s ‘ Irish’ Symphony. 

April 10, gor. 

We have seen the end of the Metropolitan opera season 
in New York and are looking forward to the conclusion of 
Mr. Grau’s activities, which will be reached in a few 
weeks. The season began on November g in Los Angeles, 
California, between which city and London, New York 
occupies the mid-distance. Three performances were 
given there, twenty-four in San Francisco, five in Denver, 
three in Kansas City, two in Lincoln, Nebraska, and four in 
Minneapolis. Then the company came to New York, and, 
between December 18 and March 30, inclusive, gave sixty 
subscription performances, fifteen performances at reduced 
prices on Saturday nights, seven extra performances (four 
of them devoted to the ‘ Nibelung’ dramas of Wagner in the 
afternoons), and fourteen Sunday night concerts. ‘Twenty 
representations of opera were given in Philadelphia and 
one in Brooklyn, The supplementary tour upon which the 
company entered immediately after the close of the New 
York season will cover Boston, Pittsburgh, Cincinnati, and 
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Chicago, and, when that is finished, Mr. Grau’s singers 
will have sung in opera and concert 192 times. Twenty- 
eight operas were brought forward, representing fourteen 
composers. 
the list in New York with nine operas and thirty-five 
representations. Classified by the nationality of the com- 
posers, four Germans achieved forty-three performances, 
four Frenchmen nineteen, and six Italians twenty-five. 
Two novelties were incorporated in the Metropolitan 
repertory—Puccini’s ‘Tosca’ and Reyer’s ‘ Salammbé,’ 
and with them Mr. Grau made only disheartening 
experiences. Both operas were sumptuously arrayed and 
brilliantly performed, but the public attitude toward them 
was one of complete apathy. 

I am compelled to content myself with this statistical 
showing, but the London readers of THE MusicaL TIMES 
will scarcely need more to form a lively opinion of what the 
season was like. It has had its counterparts at Covent 
Garden frequently. Meanwhile, another operatic enterprise 
was brought to an end, a month before the time con- 
templated, by the illness of the prima donna. Madame 
Sembrich carried her company triumphantly to the Pacific 
slopes, but after one representation in San Francisco found 
herself forced into inactivity by a catarrhal cold, which 
dislocated all her plans for a month. Thereupon she cut 
the Gordian knot by paying off her company, sending it 
home, and herself making the nearest thing possible toa 
beeline for Dresden, where she will probably be long before 
these lines are printed. 

The Philharmonic Society of New York has ended its 
fifty-ninth season and expects to begin its sixtieth under 
the presidency of Mr. Andrew Carnegie, who, it is 
understood, agreed to accept election to that post on the 
eve of his departure for his summer home in Scotland. 
The president of the Philharmonic Society is its only non- 
professional member, though he has a considerable hand 
in the shaping of its destinies. The choice of Mr. Carnegie 
was made at the suggestion of the present president, Mr. 
E. Francis Hyde, who has held the office longer than any 
of his predecessors, and has seen the Society reach the high- 
water mark of its prosperity under his régime. He has 
been president for twelve years. The Symphony concerts in 
Cincinnati, which seemed to be threatened with ruin through 
want of popular support at the close of the seventh season 
and the expiration of the contract with Mr. Frank van der 
Stucken, their conductor, have been saved by the offer of 
Mrs. Charles P. Taft, a generous supporter, to pay the 
salary of the conductor (5,000 dollars a year) for six years, 
providing the Orchestra Association would undertake the 
other costs. 

New York has enjoyed some notable choral performances 
of late, and two affairs are promised soon in other cities 
which deserve to be chronicled across the water. On 
April 2 the Brooklyn Oratorio Society, assisted by the 
vested choir of St. James’s Church, all under the direction 
of Mr. Walter Henry Hall, produced Bach’s Passion 
according to ‘ St. Matthew,’ at Carnegie Hall, in this city, 
after having given it a week before in Brooklyn. Two 
days later the Oratorio Society, under the direction of Mr. 
Frank Damrosch, accomplished an excellent performance 
of Dvordk’s Requiem, which had not been heard here since 
February, 1892, a few months after its first production at 
the Birmingham Festival of 1891. The Apollo Musical 
Club, with a choir of 400 men and women and 300 boys, 
and an orchestra of 100 instruments, will give Berlioz’s 
Te Deum, under the direction of Mr. Harrison M. Wild. 
‘Hiawatha’s Wedding-Feast’ will also be performed. A 
more extraordinary undertaking, however, is that of the 
Bach Choir, numbering about 150 singers, in the little 
Moravian town of Bethlehem, Pennsylvania. Last year 
this choir gave the first complete performance in America 
of Bach’s B minor Mass. This year, on May 23, 24, and 
25, it will give a festival, at which the Christmas 
Oratorio, the ‘St. Matthew’ Passion, and the Mass in 
B minor will be performed—absolutely in their integrity. 


H. E. KREHBIEL. 





Mr. H. Davan WerrTon has been appointed by the 
Alexandra Palace trustees official organist to the Palace. 


As has been the case for years, Wagner led | 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


On the ist ult. the Belfast Ladies’ Orchestra (Dr. 
Koeller, conductor) gave an interesting little concert. The 
entire absence of wind instruments greatly limits the 
choice of pieces, but the conductor was happy in his 
selection of works for strings only, including ‘ Symphonie 
Spirituelle,’ by Hamerik; three pieces by Purcell; and 
‘Serenade Rococo,’ by Helmund. A quartet by Haydn 
(G, Op. 54), although very well performed, could not be 
satisfactory to purists. The orchestra shows marked signs 
of improvement. 

Dr. Walker’s sixth and last Chamber concert was given 
on the 2nd ult. The programme comprised Dvordk’'s 
‘Dumky’ Trio, Bach’s Concerto for two violins, and 
Brahms’s Pianoforte Quartet (Op. 26). The leading 
violinist was Mons. Charles Schilsky. Miss W. Burnett 
played second violin in the concerto and viola in the 
quartet ; Herr Bast (Dublin), violoncello; and Dr. Walker, 
pianoforte. The entire performance was of great excellence, 
and the musical public of Belfast—a not very large but 
distinctly increasing number—owe a deep debt of gratitude 
to Dr. Walker. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE two great virtuosi, MM. Ysaye and Busoni, gave a 
concert in the Town Hall, on March 26. Bach’s Sonata in 
E and Beethoven’s ‘ Kreutzer’ Sonata were the pieces in 
which both artists displayed their highest qualities. The 
next evening, the 27th, the Chamber Concert Society held 
its last meeting in the Masonic Hall. Beethoven’s Quartet 
in A (Op. 18, No. 5) and Dvorak’s Quartet in E flat (Op. 51) 
were the chief works. Mr. Johann Hock introduced Léon 
Boellmann’s ‘Variations Symphoniques’ for violoncello 
with success. M. Adelin Fermin was the vocalist. 

The season virtually came to a close, on the 2nd ult., with 
the last of Mr. Halford’s concerts. For his final pro- 
gramme he had prepared Beethoven’s Choral Fantasia (Op. 
80) and Choral Symphony. These works, it is believed, 
have never been heard at one and the same concert since 
April 24, 1843, when the Choral Fantasia was first per- 
formed by the London Philharmonic Society, the Symphony 
following. Mr. Halford secured fine performances of each. 
Dr. Rowland Winn gave an admirable reading of the solo 
pianoforte part in the Fantasia, and the vocalists were the 
Misses Emily Davies, Alice Lakin, Aimée Wathen, and 
Messrs. J. T. Birch, Joseph Read, and Henry Sunman. 
The chorus consisted of Mr. Halford’s Choir and that of 
the Stourbridge Concert Society. Mr. Halford has intro- 
duced the colossal Choral Symphony for three seasons in 
succession, and the work is no longer a ‘ sealed book’ to 
local audiences. 

On Good Friday evening the Midland Musical Society 
gave a performance of Gounod’s ‘ Redemption,’ in the 
Town Hall, to a large audience. The vocal principals 
were Miss Amy Kendal, Miss Grace Ivell, Messrs. J. 
Chambers, W. Bennett, and J. Snape. Mr. H. M. 
Stevenson conducted. Part 1 of the same work was given 
in the old Meeting Church ; Gounod’s ‘ Messe Solennelle,’ 
at St. Augustine's Church ; and Stainer’s ‘ Crucifixion,’ at 
Wretham Road Church, St. Jude’s, and St. Alban’s. There 
was a performance of this work, a week earlier, at the last- 
named church. Gaul’s ‘ Passion’ and A. E. Tozer’s ‘ Seven 
Last Words’ were also given in places of worship, whilst 
sacred concerts were held in most of the theatres. 

The death of Sir John Stainer had a sad significance for 
Birmingham. For nearly twenty years he had visited the 
Saltley Training College in his capacity of Inspector of 
Music; and he had only recently accepted the office of 
President of the Clef Club, in succession to the late Sir 
Arthur Sullivan. The ‘Crucifixion’ was performed twice 
at St. Jude’s Church on Good Friday, the second time being 
In memoriam the deceased composer. 

At St. Ambrose and St. Mary’s, on March 26, Gounod’s 
‘Messe Solennelle’ and Mendelssohn’s ‘Hear my Prayer’ 
were given with orchestra, Miss Amy Kendal, Mr. J. 





Billington, and Mr. H. Brindley being the soloists. In 
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addition, the Andante from Mendelssohn's ‘ Italian’ 
Symphony was performed. Mr. H. S. Williams, the 
organist of the church, conducted, and Mr. G. F. Chester 
presided at the organ. 

Two of the cheap Saturday evening Town Hall concerts 
deserve mention; that given by the Choral and Orchestral 
Association, under Mr. Joseph H. Adams, when Costa's 
‘Eli’ was successfully revived, and that on March 30, 
when the Choral Union, conducted by Mr. Thomas Facer, 
gave an excellent performance of ‘Elijah.’ The same 
evening there was a concert by the Students of the Midland 
Institute School of Music, the principal feature of which 
was the singing of the ladies’ choir, conducted by Mr. 
A.R.Gaul. The works performed were Schumann’s ‘ Three 
Romances’ for female voices (Op. 69) and Tschaikowsky’s 
cantata ‘Nature and Love.’ 

The Handsworth Amateur Orchestral Society gave two 
concerts in the Grammar School, Grove Lane, on the 13th 
and 15th ult., when the chief works performed were 
Beethoven’s Symphony (No. 1), Schubert’s Ballet Music 
from ‘ Rosamund,’ and Weber’s rarely-heard Overture to 
‘Peter Schmoll.’ Such work in the outlying districts is 
deserving of every encouragement. Mr. G. H. Manton 
was very successful in these, his first essays as an orches- 
tral conductor. 

The Moody-Manners Opera Company commenced a 
week’s season, at the Theatre Royal, on the 22nd ult. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE season of Mr. Riseley’s Male-Voice Choir was 
brought to a termination with a concert, on March 26, at 
the Victoria Rooms. Mendelssohn’s ‘ Antigone’ was again 
finely performed, Mr. W. Thomas (of Bristol Cathedral) 
being the soloist. As upon the former occasion, the reciters 
were Miss Olive Kennett and Mr, Charles Fry. The band 
and choir numbered 200, and Mr. Riseley conducted the 
work with his usual skill. In a miscellaneous second part 
the most noticeable production was Mendelssohn’s ‘ Thou 
comest here to the land,’ from ‘ Gdipus.’ 

A concert was given by the Evening Students’ Choral 
Society, on March 27, the programme being confined to 
extracts from the works of Haydn. The soloists were 
Miss Edith Evans, Mr. A. E. Edgar, and Mr. W. Price, 
who acquitted themselves creditably. There was an 
orchestra of which Mr. Harold Bernard was leader, the 
most ambitious composition given being Handel’s ‘ Clock’ 
Symphony. Mr. A. E. Hill (organist of St. John’s Church) 
was the conductor. 

The Clevedon Philharmonic Society gave its Spring 
concert, on the roth ult., under the direction of Mr. Edward 
Cook, of Bristol. There was a small orchestra chiefly 
composed of Bristol players, Mr. F. S. Gardner holding 
the principal first violin. Sterndale Bennett’s ‘ May 
Queen’ was agreeably given, the soloists being Miss Edith 
— Miss Fripp, Mr. A. E. Edgar, and Mr. Arthur 

ass. 

The Weston-super-Mare Philharmonic Society, at its 
Spring concert in the Victoria Hall, on the 18th ult., under 
the direction of Mr. Edward Cook, rendered effectively Dr. 
Cowen’s ‘ St. John’s Eve’ and Professor Villiers Stanford’s 
‘Last Post.’ The solo vocalists were Miss Edith Evans, 
Miss Clara Aldersley, and Mr. G. W. Brierley (all of 
Mare.” and Mr. Arthur Wills (baritone, of Weston-super- 
Mare). 

On the 2oth ult. the Bristol and Clifton Philharmonic 
Society gave its final concert for the season. Choir and 
band numbered 400, Mr. Ernest Lane holding the principal 
first violin. Rossini’s ‘ Stabat Mater’ was given, under the 
direction of Mr. Edward Pavey, the principal vocalists being 
Miss Louise Atkinson, Miss Emily Foxcroft, Mr. Frank 
Tebbutt, and Mr. Robert Maitland. In the second part of 
the concert the choir rendered the part-songs ‘In honour 
of Music’ (Mr. Arthur Somervell), ‘O pure delight’ 
(Stephenson), and ‘ When Spring comes laughing’ (Dr. 
Eaton Faning). Mr. Edward Cook conducted these pieces, 
which were nicely interpreted. 





MUSIC IN DUBLIN. 
(FRoM OUR OWN CORRESPONDENT.) 


THE Orpheus Society (conductor, Dr. J. C. Culwick) 
gave its second concert of the season on March 28, when 
Weelkes’s ‘As Vesta was’ and Donato’s ‘ All ye who 
music love’ were admirably sung by the choir. Mr. E, 
Gordon Cleather sang Stanford’s Cavalier songs with fire 
and élan. The other soloists were Miss Elsie Connolly, 
who sang Thomas’s ‘ Knowest thou that dear land’ and 
the Waltz Song from ‘Romeo and Juliet,’ and Monsieur 
Henri Verbrugghen, the violinist, whose performances 
were greatly appreciated by a very large audience. 

Two concerts were given by the Chamber Music Union, 
on March 29 and the 12th ult. respectively. At the first 
Beethoven’s String Quartet in F (Op. 18, No. 1) was 
played by Messrs. Wilhelmj, Grisard, Delany, and Bast; 
and later on the same gentlemen, with Signor Esposito at 
the pianoforte, gave a really fine rendering of Schumann’s 
Quintet. Miss Agnes Treacey gave unmixed pleasure by 
her charming singing of a group of songs by Schubert and 
Stanford, and a very beautiful Italian song, ‘ Fior di Siepe,’ 
by Esposito. At the second concert Rubinstein’s Trio in 
B flat (Op. 52) and Mozart’s Sonata for pianoforte and 
violin, in the same key, were played by Messrs. Wilhelmj, 
Esposito, and Bast; and the concert terminated with an 
altogether satisfactory performance of Beethoven’s Septet, 

The arrangements for the forthcoming Feis Ceoil are 
practically complete. The committee announce the 
receipt of a larger number of entries than they ever have 
had before. In addition to the competitions, the arrange- 
ments include a lecture, illustrated musically, by Mr. 
Alfred Percival Graves, on some recent arrangements ot 
Irish music; a concert of Irish music for solos and chorus, 
which include some new arrangements as four-part songs 
by Dr. Jozé; a chamber music concert at which the prize 
string quartet, by F. R. McClintock, and pianoforte trio, 
by Herbert H. Harty, will be performed; a concert by 
the first prize winners; an orchestral concert at which the 
prize cantata, ‘Red Hand of Ulster,’ by Carl P. Hardebeck, 
and Stanford’s ‘ Phaudrig Crohoore’ will be presented, &c. 

The committee of the Dublin Orchestral Society held an 
influential public meeting on the 11th ult., at which the 
Lord Chancellor of Ireland presided. The Society has lost 
£800 on the three seasons, and a new committee has been 
appointed to endeavour to make good this loss and to 
enable the Society to continue its excellent work for the 
remaining four years of the original scheme. Great and 
deserved tribute was paid to the conductor of the band, 
Signor Esposito, whose indefatigable exertions and 
exceptional ability accomplished so much artistically in the 
three seasons’ work. 

During Holy Week a series of musical services was 
given in St. Patrick's Cathedral, at which selections from 
Mendelssohn’s seldom-heard ‘Christus’ and Spohr'’s 
‘Calvary’ were performed. The solos were well sung by 
Messrs. Bapty, Charles Kelly, and Dalton, and the soprano 
music by the boys of the choir. The Martyn-Palestrina 
Choir gave its usual performances in St. Saviour’s Church, 
Dominick Street, of the ‘ Responsoria’ of Vittoria and 
Palestrina, at Tenebrae, and two Masses by Vittoria 
and Jacobus Kerle, all admirably sung by the choir under 
the baton of Mr. Vincent O’Brien. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


Tue first interim concert given by the Norwich Festival 
Committee since the last musical festival took place on 
the 18th ult. The event was anticipated with more than 
usual interest, from the fact that this would be the first 
appearance of the chorus since the appointment of the 
new chorus-master, Dr. A. H. Mann, organist of King’s 
College, Cambridge. Sir Hubert Parry’s ‘ Judith’ was 
the work selected, than which no severer test couid have 
been chosen; and it is satisfactory to report a decided 
improvement in tone, attack, and intelligence. The band 
was composed mainly of members of the local Philharmonic 
Society, strengthened in part by London professionals, 
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while the principal vocalists included Madame Emily 
Squire, Miss Eva Spinney, Mr. E. Branscombe, and Mr. 
Charles Knowles, with Masters Steward and Thurston, 
cathedral choristers, as the Children. Dr. Bunnett presided 
at the organ and Dr. Mann conducted with alertness 
and painstaking care. 

The King’s Lynn Musical Society, conducted by Mr. 
A. H. Cross, gave its second concert of the season on the 
12th ult. The programme was chiefly made up from the 
works of Sir Arthur Sullivan, the principal pieces being the 
cantata ‘On Shore and Sea’ and the Festival Te Deum. 
The solos were taken by Miss Clara Dow and Mr. 
Coleton Regan. The orchestra, in addition to supplying 
the accompaniments, played Sullivan’s ‘In Memoriam’ 
Overture. Dr. A. H. Mann presided at the organ. 

The North Walsham Amateur Musical Society gave 
its annual concert on the roth ult., when Sullivan’s 
‘Martyr of Antioch’ was selected for performance. Mr. 
A. S. Wilde conducted a very capable rendering, the soloists 
being Miss Mildred Rix, Miss Ethel Holt, Mr. S. Hemmings, 
and Mr. A. T. Springall. The accompaniments were 
played by a string quintet, with Mr. F. W. B. Noverre 
as the principal violin, reinforced by pianoforte (Dr. 
Bunnett) and harmonium (Mr. J. Dixon). 

Following the successful performance of ‘ Pinafore’ 
last season, the Wymondham Operatic Company have 
been studying ‘ The Pirates of Penzance,’ and on the roth 
and 11th ult. gave public performances of that amusing 
work to large audiences. Very few towns the size of 
Wymondham could produce so capable a band of actors 
and vocalists as that conducted by Mr. A. S. Wilde. 

The Wymondham Musical Society gave its first concert 
of the season on the 17th ult., when Haydn’s ‘Spring’ 
was performed, Miss Serruys, Mr. Hemmings, and Mr. 
W. B. Ladell being the principal vocalists. The orchestra 
was led by the Rev. Thornton Shaw, and the performance 
ably conducted by Mr. A. S. Wilde. ‘The duties of 
accompanist were shared by Madame Serruys and Mr. A. 
S. Wilde. 

A concert arranged by the Mayor and Mayoress of 
Great Yarmouth (Mr. and Mrs. Orde), on behalf of the 
Hopton Church Organ Fund, took place in the Town 
Hall, on the r2th ult. With the assistance of the Hon. 
Margaret Henniker, the Hon. Rosamund Tufton, Mr. and 
Mrs. Lancelot Orde, Miss Delia Woods, Mr. Haydon Hare, 
and the Misses Myrtle and Iris Orde, the success of the 
concert was assured. 

A sacred concert in aid of the local charities was given 
by the Sheringham Choral Class, in the Town Hall, on 
March 26. The first part was devoted to Barnby’s cantata 
‘Rebekah,’ conducted by Mr. H. H. Brett, the soloists 
being Mrs. Reilly Mead, Mr. F. Rice, and Mr. J. R. 
Burroughes—a very capable trio of vocalists. 

A choral competition was held lately at Banham, a village 
in Norfolk. Invitations were issued to twenty-one parishes, 
but only a few accepted. The prizes were awarded to the 
choirs from the parishes of Banham and Garboldisham. 
The president, H.H. Prince Frederick Dhuleep Singh, 
officiated as judge. 

The competitions recently held at Hunstanton are 
referred to in another column, 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Winram’s violin pupils displayed the results of 
earnest and painstaking tuition at their concert on March 
28. Aided by a complement of professional wind instru- 
mentalists they formed an orchestra of over seventy 
performers, and by the really excellent and artistic 
performance of a well-selected programme of concerted 
and solo numbers gave the greatest pleasure to an audience 
which completely filled the Music Hall. Miss Gordon 
Pillans sang excellently. 

_Many most interesting and educative concerts have been 
given by our local church musical societies, whose good 
work in the spread of musical culture cannot be over- 
estimated. To cite a few of these: the Choir of St. 


Mary’s Cathedral gave the ‘St Matthew’ Passion of 





Bach, on March 29; the Musical Association of St. 
Paul’s United Free Church, ‘ Elijah,’ on March 27; the 
choir of Viewforth United Free Church, the ‘Hymn of 
Praise,’ on March 29; the Musical Association of Hope 
Park, the same work on the 3rd ult.; the choir of St. 
James’s Place Church, ‘ Samson,’ on the 3rd ult. ; Broughton 
Place Church Choir, ‘St. Paul,’ and Roseburn Church 
Choir, ‘The Daughter of Jairus,’ on the 4th ult.; the 
United Free High Church Choir, Gounod’s ‘ Gallia’ (with 
Miss Ethel Grainger as the soloist), on the 5th ult.; the 
Choral Union Advanced Class, a selection from ‘The 
Messiah,’ on the 6th ult. ; and St. Bernard’s Church Choir, 
‘Ruth,’ on the 11th ult. Although detailed criticism of 
these performances is not called for, they showed the 
results of honest work and healthy endeavour, 

Max Bruch’s ‘ Odysseus ’—a work which should be better 
known—was well rendered by Mr. Millar Craig's Choir, on 
thegth ult.; and country choirs in the district, notably the 
choral societies of Musselburgh (‘May Queen’ and ‘ Erl- 
King’s Daughter’), Bonnyrigg (‘Samson’), and Dalkeith 
have rivalled the metropolitan choral bodies in praise- 
worthy representation of the results of their season’s labours. 
Altogether, those among us who correctly estimate the 
value to a community of widespread study of choral works 
have much cause for gratification. 

Lastly, mention must be made of the second concert of 
the Edinburgh Amateur Orchestral Society, which, in an 
ambitious programme (including Schumann’s first Sym- 
phony in B flat and the ‘Tannhauser’ Overture), did 
itself great credit, and afforded much pleasure to its 
patrons. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Glasgow Amateur Orchestral Society gave its 
second concert on March 27. The programme included 
Max Bruch’s Violin Concerto in G minor (Miss Bessie 
Spence as soloist), the prelude to ‘ The Meistersingers,’ 
and the first performance in Glasgow of a suite from 
Tschaikowsky’s ballet ‘The Sleeping Beauty.’ The 
Wagner excerpt made considerable demands on the execu- 
tive skill of the amateurs, but they succeeded in giving a 
highly creditable performance. Vocal solos were given by 
Mr. J. F. S. Adams, and Mr. Hoeck ably conducted. 

The choir of Strathbungo Parish Church performed 
Sterndale Bennett’s ‘May Queen’ on March 21, and 
performances of Stainer’s ‘ Crucifixion ’ have been given in 
Belmont Church and St. Stephen’s Parish Church. On 
March 26 an excellent concert was given by the choir of 
Pollokshields West Church, under the direction of Mr. D. 
S. Eadie. The programme consisted of Mendelssohn’s 
‘Hymn of Praise’ and ‘ Hear my Prayer,’ and Mr. Walton 
played the organ accompaniments. Maunder’s cantata 
‘Penitence, Pardon, and Peace,’ with miscellaneous 
anthems and organ solos, formed the programme of the 
concert given under Mr. E. B. Cox's direction, in Renfield 
Church, on March 28. A capital performance of ‘ Judas 
Maccabeeus’ was given on the 3rd ult. by the choir of 
Caledonia Road United Free Church, when Mr. Turnbull, 
organist of the church, conducted. ; 

Mr. Walton gave a very successful concert in the 
Cathedral, on the 2oth ult. The most interesting piece 
on the programme was Rheinberger’s Suite (Op. 149) for 
organ, violin (Miss Bessie Spence), and violoncello (Mr. 
Angless). The Glasgow Glee and Catch Club, under 
the baton of Mr. Taggart, gave one of its delightful 
concerts on the 22nd ult. 

St. Matthew's United Free Church Orchestral Society 
gave its second concert on the 23rd ult. The most 
ambitious numbers performed were Haydn’s ‘ Surprise’ 
Symphony and Beethoven’s Pianoforte Concerto in G, Mr. 
Matt Lowson playing the solo part. Mr. E. R. Joachim 
conducted. 

Organ recitals have been given during the month by Mr. 
Hutton Malcolm (an excellent Wagner programme), in 
Claremont Church ; Mr. Montague Smith, jun., in Adelaide 
Place Baptist Church; and by Mr. Pattinson, at the 
inauguration of the organ in Victoria United Free Church. 
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MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE Liverpool Orchestral Society offered a fine pro- 
gramme for its concert on March 23. Directed by 
its earnest conductor, Mr. A. E. Rodewald, the partly 
professional and partly amateur orchestra of 103 performers 
gave an intense and meaningful rendering of Wagner’s 
‘ Faust’ Overture, and a really distinguished performance 
of Dr. Stanford’s ‘Irish’ Symphony. Mr. W. H. Dayas 
played the solo in Herr Sauer’s very difficult Pianoforte 
Concerto in E minor, and Miss Rose Ettinger sang several 
songs with much charm. 

The illness of Signor Busoni robbed the Ysaye-Busoni 
recital, at first sight, of much of its attractiveness; but 
Mr. Mark Hambourg proved an excellent substitute. 
The two éonatas for violin and pianoforte (Bach’s in E 
major and Beethoven’s ‘ Kreutzer’) were admirably played 
by M. Ysaye and Mr. Hambourg. Miss Florence Schmidt 
sang songs with daintiness and Mr. Percy Pitt accompanied 
with his usual success. 

The Liverpool Musical Society gave a most successful 
and excellent concert, in St. George’s Hall, on Good 
Friday, when the scheme included Parts I. and II. of 
Gounod's ‘ Redemption’ and Rossini's ‘Stabat Mater,’ 
before a very large audience. The principals were Miss 
Winifred Wynne, Mrs. W. E. Tinling, Miss Lilian 
Hovey, Mr. James Leyland, and Mr. Charles Knowles. 
The orchestra was conducted by Mr. Frank H. Crossley, 
and Mr. Townshend Driffield (acting as deputy 
for Dr. Peace) was at the organ. Arrangements are 
now concluded for a continuance of the concerts given 
on Sunday afternoons last year at the New Brighton 
Tower, under Mr. Granville Bantock. These concerts, it 
appears, are to be on the same large scale as heretofore. 

It may interest organists throughout the country to 
know that Dr. Peace, the city organist, has in hand the 


compilation of a book which is to consist of close upon 500 | 


annotations which have from time to time appeared in the 
programmes of his recitals. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


IN every way the season, so lately closed, has been 
extremely successful. The Orchestral concerts have been 
very largely attended, with an increased subscription list ; 
and even at the extra performance, given for the benefit of 
the band fund, when all the seats were open to the public, 
the hall was crowded by the devotees of Wagner and the 
worshippers of Beethoven’s Choral Symphony. At the 
College the festival week of public examinations testified to 
the value of the instruction given and the youthful talent 
which, in many cases, is rapidly attaining maturity. Two 
evenings were devoted to solo work, one to chamber music, 
and the last to the rendering, with complete orchestra (of 
which only a portion of the wind came from outside), of 
Beethoven’s ‘Fidelio.’ During the winter our quartet 
concerts—notably those of Mr. Brodsky and Mr. Carl 
Fuchs—attracted larger gatherings than in previous years, 
and it is clear that, at last, chamber music has obtained a 
firm hold here. The lighter entertainments of Mr. Cross 
and others have been well patronised; while the more 
seriously inclined lovers of the organ have flocked weekly 
to the Town Hall to the recitals given there by Dr. Pyne 
which, happily, will yet be continued for some weeks. 
Dr. Richter has declared his complete satisfaction with his 
position here and his purpose to continue to spend among 
us the activity which shows no sign of waning. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Newcastle Postal Telegraph Choral Society gave 
its final concert of the present season in the Town Hall, 
Newcastle-on-Tyne, on March 26. The chief feature was 
the third part of Mr. S. Coleridge-Taylor’s trilogy, 
‘ Hiawatha’s Departure.’ The other portions of the work 
had been previously performed by this Society with so 


much acceptance to its members and patrons that great 
interest centred in the production of the third section, 
Needless to say all expectations with regard to the 
effectiveness of the work were fully realised. The soloists 
were Miss Janet Reed, Mr. Henry Brearley, and Mr, 
A. H. Gee; Mr. J. H. Beers was principal first violin and 
Mr. J. R. Andrews conducted. At the same concert 
a part-song, entitled ‘The Defeat,’ by Dr. Chambers, 
a local musician, was produced. 

A capable performance of Handel’s ‘ Acis and Galatea’ 
was given on March 27, in the Town Hall, Gateshead, by 
the National Telephone Vocal Society, under the conductor. 
ship of Mr. George Dodds. The soloists were Miss Ella 
Wilson, Mr. C. E. Elder, Mr. E. G. Horn, and Mr. W. 
D. Spark, Although the Society has not long been in 
existence, it shows every indication of pursuing a useful 
career. 

One of the most recent successful concerts was that of 
the South Shields Choral Society, on March 27, at which 
‘The Death of Minnehaha’ and ‘ Hiawatha’s Departure,’ 
parts two and three of Mr. S. Coleridge-Taylor’s ‘ Song of 
Hiawatha,’ were performed in the Royal Assembly Hall, 
South Shields. The work had the advantage of being well 
rendered by a capable choir and orchestra and thoroughly 
reliable soloists, the latter being Madame Alice Esty, Mr. 
Henry Brearley, and Mr. Charles Tree. The conductor, 
Mr. M. Fairs, is to be congratulated upon the successful 
result of his efforts to popularise works of distinctive merit 
in South Shields. 

On March 28 the Newcastle Amateur Vocal Society pro- 
duced Mr. J. F. Barnett’s ‘ Building of the Ship,’ in the 
Town Hall, Newcastle, with Madame Goodall, Miss 
C. Soulsby, Mr. T. Child, and Mr. William Thornton in 
the solo parts. Mr. J. E. Jeffries conducted. 

On Good Friday, in the Cathedral, Newcastle, Gounod’s 
‘Out of Darkness’ was performed, with Mr. J. E. Jeffries 
at the organ; and ‘ The Crucifixion,’ by the late Sir John 
Stainer, was given in several churches in this locality, 
notably St. Thomas’s Church, Sunderland, with Mr. C. 
Francis Lloyd at the organ, and in St. Peter’s Church, 
Newcastle, Mr. J. Metcalfe Simpson, organist. 

Still another performance of Mr. S. Coleridge-Taylor's 
‘ Hiawatha’ in this locality during the past month has to 
be recorded, this time by the Morpeth Choral Society, in 
the Masonic Hall, Morpeth, on the 11th ult., under the 
baton of Mr. T. Robinson. The performance was confined 
to the first portion of the work, ‘ Hiawatha’s Wedding- 
Feast,’ the charming solo, ‘Onaway! awake, Beloved!’ 
being entrusted to Mr. Tom Child. It is long since a 
work of the character and dimensions of this has, in so 
short a time, obtained so firm a hold upon the musical 
people of these counties. 

It is pleasing to be able to report the successful produc- 
tion of Sterndale Bennett’s ‘May Queen’ in St. Martin’s 
Hall, Brampton, on the 15th ult., by the Brampton Choral 
Society, which has recently been reorganised. The 
soloists were Miss Janet Reed, Miss Laura Adamson, 
Mr. H. Stansfield, and Mr. J. Nutton, and the conductor, 
Mr. C. H. Nutton. The same work was also very 
creditably performed by the Forest Hall Part-Song Choir, 
under Mr. W. S. Foggin, at Forest Hall, on the 17th ult. 
The soloists on this occasion were Miss Janet Reed 
Mrs. Foggin, Mr. Haswell, and Mr. J. A. London. 

The Durham Musical Society performed Handel’s noble 
funeral anthem ‘The ways of Zion do mourn’ and Sir 
Frederick Bridge’s ‘The Flag of England,’ in the Town 
Hall, Durham, on the 17th ult., with Miss A. St. John, 
Miss Dodd, Mr. Arthur Bailes, and Mr. A. Pattison as 
soloists, and Mr. F. Eustace Leatham as conductor. On 
the same evening the Tynemouth Amateur Vocal Society, 
under the baton of Mr. M. Fairs, performed the first two 
parts of Haydn’s ‘Creation,’ and Gade’s ‘ Spring’s Message,’ 
in the Palace, Tynemouth, with Miss Maggie Jaques, Mr. 
Henry Brearley, and Mr. Robert Maitland as soloists. 

The Spennymoor Musical Society performed Mr. S. 
Coleridge-Taylor’s ‘Hiawatha’s Wedding- Feast’ and 
Mendelssohn’s ‘Hear my Prayer,’ in the Town Hall, 
Spennymoor, on the roth ult. The soloists were Mr. 
Tom Child and Miss Janet Reed, and the conductor, the 
Rev. Canon Firth. Another concert of which mention 





should be made is that of the Northumberland Orchestral 
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Society, which took place in the Town Hall, Newcastle, 
also on the roth ult., under the conductorship of Mr. 
_H. Beers. The principal work performed was Mendels- 
sohn’s Fourth Symphony. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


WHATEVER may be said with regard to the decline of 
choral performances, there is ample evidence to the con- 
trary in this district. 

On March 26 the Stapleford Choral Society gave a 
concert comprising Haydn’s Creation and Mendelssohn’s 
‘Hear my Prayer,’ with Miss Maggie Jaques, Mr. J. 
Turner, and Mr. Ford Waltham as soloists. 

On the 2gth of the same month the Derby Choral Union 
terminated its season with a concert, the chief feature of 
which was Coleridge-Taylor’s ‘Hiawatha’s Wedding- 
Feast.’ Madame Adelaide Mullen and Mr. Henry 
Beaumont undertook the solos and Mr. Charles Hancock 
conducted. 

The season of the Nottingham Sacred Harmonic 
Society was concluded on March 28 with a performance 
of Verdi’s ‘ Requiem.’ The solos were ably rendered by 
Madame Louisa Sobrino, Miss Florence Oliver, Mr. Lloyd 
Chandos, and Mr. Dan Price. A miscellaneous selection 
followed, in which the orchestra played a considerable part, 
and, under Mr. Henry J. Wood’s guidance, in a manner 
that gave the utmost satisfaction. 

The East Bridgford Choral Society gave a performance 
of Gaul’s ‘ Joan of Arc,’ at Radcliffe-on-Trent, on the roth 
ult, when the solos were undertaken by Madame Lizzie 
Moulds and Messrs. George aad Harry Stubbs. 

Mendelssohn’s g5th Psalm and Stanford’s ‘ Revenge’ 
were the chief choral pieces at the concert of the Lough- 
borough Philharmonic Society, on the 11th ult., with Miss 
May Beeby, Miss Sharpe, and Mr. Alfred Page as soloists. 

The Mansfield Choral Society terminated its season with 
a performance of Mendelssohn's ‘ Elijah,’ on the 16th ult., 


under the direction of Mr. R. W. Liddle, organist of | 


Southwell Cathedral. The solos were rendered by Madlle. 
Otto Brony, Miss Ethel Meggitt, Mr. Hirwen Thomas, and 


Mr. Vallance, the concert terminating with a miscellaneous | 


selection. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FRoM OUR OWN CoRRESPONDENT.) 

Tue Sheffield Hanover Choral Society performed 
Handel’s ‘ Judas Maccabzus,’ on the rst ult. The chorus, 
numbering nearly 100 members, sang with exhilarating 
vigour and enthusiasm, the character of the music 
bringing out these and other admirable qualities to 
perfection. Mr. Thos. Morton, who conducted, is to be 
complimented on the excellent results his efforts have 
yielded. The principals were Madame Moulds, Mr. Riley, 
and Mr. J. Lycett. Mr. W. S. Jessop was organist. 

On Good Friday a concert was given by the combined 
forces of the Sheffield Orchestra and the Sheffield Musical 
Union, in the Albert Hall. Dr. Coward directed a very 
fine performance of Spohr’s ‘Last Judgment,’ in which 
the admirable playing of the band in the overture and 
symphony and the excellent chorus singing were the 
notable features. The soloists were Miss Christine 
Warner, Miss Nellie Chisholm, Mr. W. H. Brearley, and 
Mr.C. Thompson. Schubert’s ‘ Unfinished’ Symphony and 
the Good Friday Music from Wagner’s ‘ Parsifal’ were 
also played. Mr. W. H. Peasegood was organist and Mr. 
H. Dean led the orchestra. 

The Hoyland Common Choral Society performed Costa’s 
‘Eli,’ on the 16th ult. Directed by Mr. G. W. M. Coates, 
chorus and orchestra gave an adequate and successful 
rendering of the oratorio. The principal vocalists were 
Madame Norledge, Miss A. Skerritt, Mr. F. Fallas, and 
Mr. J. Ditchburn. 

The St. Peter’s (Abbeydale) Choral Society gave a 
concert on the 23rd ult., under Mr. W. Gadsby. Henry 
Gadsby’s cantata ‘ The Lord of the Isles’ was the principal 
attraction in an interesting programme. 

Haydn’s ‘The Seasons’ was performed by the Sheffield 
Choral Union, on the 25th ult. The principal vocalists 


were Miss Jessie Charlesworth, Mr, William Burrows, and 
Mr. R. Charlesworth. Mr. Suckley conducted and Mr. 
H. Dean led the orchestra. 

The Walkley Musical Society gave a concert on the 
22nd ult., performing ‘Judas Maccabeus,’ under the 
direction of Mr. Henry Brown. The solos were undertaken 
by Miss Ethel Bird, Miss Mary Moore, Mr. William 
Burrows, and Mr. Linstead. 

At the Brincliffe Musical Society’s concert, on the 26th 
ult., Professor Prout’s Suite de Ballet, the same composer’s 
Triumphal March from ‘Alfred,’ and works by Sterndale 
Bennett, Sullivan, and Moszkowski were performed. Mr. 
J. H. Parkes conducted. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


CoLERIDGE-TAyLor’s ‘ Song of Hiawatha’ formed the 
basis of the Stafford Choral Union concert, in the Borough 
Hall, on the 16th ult. The joint choirs of Stafford and 
Uttoxeter Choral Unions took part, and, under Mr. 
H. Drury’s conductorship, a good rendering of this remark- 
able work was achieved. The band and chorus numbered 
170 performers, Messrs. W. Griffin and C. Collier, of 
Birmingham, being leader of the orchestra and harp soloist 
respectively. The loud applause which greeted the con- 
clusion of the choral work was well merited, and the 
orchestra also came in for a large share of recognition. 
The soloists were Madame E. Morgan, Mr. Henry Brearley, 
and Mr. Ivor Foster, all of whom deserve praise for the 
artistic way in which they performed the music allotted to 
them. 

An excellent performance of E. L. Ashford’s Easter 
cantata, ‘Cross and Crown,’ was given on the 17th ult., in 
St. Mary’s Church, by the choir, assisted by the following 
soloists: Miss Edith Thomas, Miss Marion Eades, Mr. 
Horace Reid, and Mr. Ernest Amphlett. The Rev. T. H. 
Spinney presided at the organ, and Dr. E. W. Taylor 
| conducted. 





| On the 3rd ult., at St. Mary’s Church, Stafford, the late 
Sir John Stainer’s ‘ Crucifixion’ was well rendered by the 
| choir, under the conducrorship of the organist, Dr. E. W. 
Taylor. The Rev. T. H. Spinney, of Newborough, pre- 
sided at the organ, and at the close played the Dead 
March in ‘ Saul,’ as a mark of respect to the memory of the 


composer. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. CoLERIDGE-TAYLOR’s ‘ Hiawatha’s Wedding-Feast’ 
and Handel's ‘Acis and Galatea’ were performed by the 
Aberystwyth University College Society, on March 22, Mr. 
David Jenkins conducting, the soloists being Miss Janet 
Garnett, Mr. Maldwyn Humphreys, and Mr. Tivy Davies. 

The Penarth (Cardiff) Musical Society, under the con- 
ductorship of Mr. Norman Kendrick, gave performances of 
‘The Woman of Samaria’ (Bennett) and ‘ Hear my 
Prayer’ (Mendelssohn) on March 27, Madame Emily Squire 
and Miss Vernon, Messrs. Harold Green and Harry Miller 
being the soloists. 

On March 28 Mendelssohn’s ‘ St. Paul’ was given by the 
Bethesda Choral Society, Briton Ferry, at Neath. Mr. 
T. J. Dennis conducted, and the soloists were Misses 
S. M. Lewis and M. Watkins, Messrs. Hopkin Hill and 
David Hughes. The orchestra was under the leadership 
of Mr. E. T. Roberts, Cardiff ; Miss A. W. Harris presiding 
at the organ. 

On the rst ult. Handel’s ‘Samson’ was performed, 
Pontycymmer, Glamorganshire, by the Noddfa Chora 
Society, assisted by Mr. E. T. Roberts’s orchestra, 
Cardiff, Miss C. Thomas and Mr. T. Jones presiding at 
the pianoforte and organ respectively. The soloists were 
Miss Wedlake and Miss Thomas, Gwilym Taf and Mr. 
Bowen. 

On Good Friday the Tabernacle Choral Society, Cardiff, 
gave a performance of Handel’s ‘ Jephtha,’ under the con- 
ductorship of Mr. Tom Price. The soloists were Mrs. 
Novello Davies, Misses Kendry and Griffths, and Messrs. 
W. Rees, G. T. Llewellyn, and W. Parry Jones. 
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On the same day the Memorial Hall Choir, Cardiff, 
performed Gaul’s ‘ Ruth,’ under the baton of Mr. D. C. 
Davies, Mr. Arthur Angle leading the orchestra, the 
principal soloists being Mesdames Tidball, Kate Morgan, 
and M. Hosgood, and Messrs. J. Williams and D. Jones. 
Miss Mabel Charles and Miss Mabel Evans acted as 
accompanists. 

As is usual during Eastertide, a number of singing festivals 
and Eisteddfodau were held in various parts of the Princi- 
pality, the more important of the latter being the annual 
meetings at Mountain Ash and Abergavenny on Easter 
Monday. At the former the chief choral prize of £100 for 
singing Mendelssohn’s ‘ All men, all things,’ was divided 
between the Newport and Mountain Ash choirs; and at 
the latter the Rhymney and Pontlottyn United Choir was 
awarded the first prize of £100 (and gold medal), the second 
being won by the Shrewsbury Choral Society. The test 
piece here was Handel’s ‘ The many rend the skies.’ 

Sir Frederick Bridge delivered a lecture on ‘Shakespeare 
and Music,’ at Cardiff, on the 12th ult. Vocal illustrations 
were given by Miss Garnett and Mr. H. Miller, the accom- 
paniments being played by Sir Frederick and Mr. J. E. 
Deacon, and assistance was rendered by a choir under the 
conductorship of Mr. Walter Scott. 

On Good Friday Stainer’s ‘Crucifixion’ was sung at 
the Parish Church, Bala, Mr. Botwood, the organist of 
the church, conducting, and Mr. Ebrall, Shrewsbury, 
accompanying. 

The Cardiff Orchestral Society gave its last concert for 
the season on the 18th ult., the principal artists being 
Madame Elvey, Mr. Ben Davies, and Mons. Johannes 
Wolff. Mr. J. E. Deacon conducted as usual, except in 
certain numbers by Dr. Frederic Cowen, which were con- 
ducted by the composer. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT. ) 


LEEDS. 


MusIc-MAKING of a serious kind comes to a close with 
Easter, but we had something like a spurt in the last week 
of the season. On March 25 there came the last 
of Mr. Rawdon Briggs’s chamber concerts, which have 
formed from beginning to end a thoroughly enjoyable 
series. On this occasion Miss Cantelo joined Mr. Briggs 
and his colleagues in a really brilliant performance of 
Brahms’s superb Pianoforte Quartet in C minor (Op. 60), 
besides playing the so-called ‘ Appassionata’ Sonata with 
good expression and a reserved power that was very note- 
worthy. Schumann's String Quartet in F (Op. 41, No. 2) 
completed this highly interesting programme. On the 
following day the last of Messrs. Haddock’s ‘ Musical 
Evenings’ took place, Mr. Such’s violin playing and the 
clever singing of the ‘ Meister’ Glee Party being the features 
of the concert. On the 27th ‘St. Paul’ had very excep- 
tional justice done to it by the Leeds Philharmonic Society, 
under Dr. Stanford, whose reading gave a certain restraint 
and dignity to the music, which it too often lacks. The 
choir—which has greatly improved under its new 
chorus-master, Mr. Fricker, in refinement of style—sang 
uncommonly well, and the principals, Miss Agnes Nicholls, 
Miss Enid Grimshaw, Messrs. W. Green and Plunket 
Greene, were efficient, and more than efficient, in their 
respective parts, the first and last-named deserving especial 
praise for the artistic reticence of their singing. The 
Hallé orchestra contributed materially to a performance 
which, as a whole, I have no hesitation in styling the finest 
Ican call to mind. The next day it was the turn of the 
Leeds Symphony Society, who gave an interesting and 
unconventional programme of three orchestral works, 
interspersed with songs. Gade’s Fifth Symphony, remark- 
able for a pianoforte obbligato part, and Dvordk’s pleasant 
Suite in D were coupled with the beautiful Pianoforte 
Concerto in D minor, written by Mozart in 1785. The 
pianist, Mr. Noel Bell, played with brilliancy and excellent 
taste, and the vocalist, Miss Lily Pearce, added greatly to 
the enjoyment of the concert, which Mr. Grimshaw con- 
ducted. On March 29 Miss Lilian Prust, a new-comer to 


concert at which she played with brilliancy and charm the 
inevitable ‘ Appassionata’ Sonata. Miss Milly Turner was 
the vocalist. At the last of the ‘Bohemian’ chamber con. 
certs, on the 2nd ult., Borodin’s Second String Quartet, 
which had made so good an impression at a preceding 
concert, was repeated, with even better effect, by Messrs, 
Elliott, Wright, Haigh, and Giessing. 


VARIOUS YORKSHIRE TOWNS. 


Mr. Rawdon Briggs’s quartet party, which is contributing 
more every season to the music of the West Riding, 
appeared at the Halifax Subscription concert, on March 22, 
One of Haydn’s quartets and Schumann’s Pianoforte 
Quintet, in which Mr. H. F. Webster took the pianoforte 
part, were the chief things in a well-contrived programme, 
to which Miss Ada Crossley’s singing gave much interest, 
Mr. Hatton’s highly artistic performance of a violoncello 
sonata by Boccherini was another very enjoyable 
feature of the concert. At Dewsbury, on the 26th, the 
Choral Society, under Mr. Chadwick, gave Sullivan's 
‘Golden Legend,’ the choir singing with good will and 
intelligence. The principals were Madame Bertha Rossow, 
Miss Bulleid, Mr. W. Green, and Mr. H. Brown. All did 
well, but credit must be given to the last-named singer, a 
young local artist, for his very creditable performance of 
the part of Lucifer, which he took for the first time and at 
very short notice. At Harrogate, the last of the Messrs, 
Haddock’s ‘ Musical Evenings’ took place, on March 25, 
and on the 28th the Harrogate Choral Society, under Mr. 
C. L. Naylor, gave ‘Elijah.’ The soloists were Miss 
Emily Davies, Miss B. Salter, Mr. Fallas, and Mr. 
Andrew Black. The choir sang with much spirit, their 
attack being remarkably vigorous. On the same day the 
Ilkley Vocal Society gave Mendelssohn’s ‘ Walpurgis 
Night’ and Elgar’s ‘Banner of St. George,’ under Mr. 
Arthur Akeroyd’s conductorship, and with Madame Edith 
Edwards, Mrs. Percy Metcalfe, Messrs. Kellett and Press 
as soloists. On March 23 the Frizinghall Choral Society, 
of which Mr. Fitton is conductor, gave Cowen’s ‘St. 
John’s Eve,’ the principals being Miss Docksey, Miss 
Tapp, Mr. Blagbro, and Mr. Ledger. 


FOREIGN NOTES. 


ANTWERP.—The Royal Conservatorium has become the 
depository of a somewhat peculiar memorial, consisting of 
the brain—an unusually developed one, it is said—of its 
late founder and principal, Peter Benoit. The local 
anatomical museum would seem to have been the more 
appropriate custodian of this interesting relic. 

Brunn.—A very successful Bach festival, organised by 
the Chamber Music Society, took place last month at the 
‘Deutsches Haus’ Art Institution. The performances 
included the Concerto in D for pianoforte, flute, and violin; 
the cantata ‘ Bleib bei uns,’ and a number of organ solos, 
ably interpreted by the well known Brinn organist, Herr 
von Proskowetz. 

BrussELs.—André Messager’s new ballet, ‘Les deux 
Pigeons,’ the scenario constructed upon the well known 
fable of Lafontaine, has been brought out with great success 
at the Théatre de la Monnaie. 

Buparest.—A new ‘pathetic’ symphony, by Edmund 
Milhailovich, was produced with great success last month 
by the Philharmonic orchestra, under the direction of the 
composer, who received quite an ovation from the audience. 
DrespEN.—A most enthusiastic reception was accorded 
to the first performance, on March 21, at the Royal Theatre, 
of ‘ Nausikaa,’ the second drama connected with August 
Bungert’s ‘ Odyssey ’ tetralogy, the complete production of 
which may be looked for ere long.——A new concerto in 
A minor for organ, string orchestra, four horns, and kettle- 
drums, from the pen of Enrico Bossi, was produced at a 
concert recently given by the organist, Herr Pfannstiehl, 
and very favourably received.——A performance took place, 
in Easter week, of Mozart’s Unfinished Mass in C minor, 
completed, chiefly with the aid of Mozartian motivi, by 
Herr Aloys Schmitt, the director of the Dresden Mozart 
Society. In this form the work produced a most marked 





Leeds, and a very refined and accomplished pianist, gave a 
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DiissELDorF.—The season’s performances of the Musik 
Verein terminated last month with an excellent interpreta- 
tion of Bach’s ‘ St. Matthew’ Passion, under the direction 
of Professor Buths. 

EssLINGEN.—Niels Gade’s cantata ‘ The Crusaders,’ 
previously unknown here, has been produced on two 
occasions recently, by the Oratorio-Verein, with great 
success. 

HamBurcG.—By the munificent bequest of some £60,000 
—made for the purpose by a patriotic citizen, Herr Laeisz— 
the music-loving Hansa town will be able to add to its 
existing institutions a great concert hall, of which it has 
long stood in need. 

Le1pzic.—The Bach Verein, at its third concert of the 
season, last month, gave a most successful performance of 
Schubert’s Mass in A flat major, not previously heard here, 
and of Handel’s Dettingen Te Deum, Capellmeister Hans 
Sitt being the conductor. The twenty-first Gewandhaus 
concert of the season illustrated in its programme the two 
extreme points of the development of the classical sym- 
phony by an excellent performance, under Herr Nikisch, of 
Philipp Emanuel Bach’s Symphony in D major and of 
Brahms’s No. 4, in E minor. At the Stadt-Theater 
the new comic opera by Siegfried Wagner, ‘ Herzog 
Wildfang,’ was produced on March 27, and very favourably 
received. 

LieGniTz.—A new Passion oratorio, ‘ Judas,’ by Wilhelm 
Rudnick, has been repeatedly performed here recently 
with marked success. 

Linz.—The eightieth anniversary of the foundation of the 
Linz Musik-Verein was celebrated last month by a three 
days’ musical festival, when amongst the works produced 
were Liszt’s ‘Graner Festmesse,’ Bruckner’s ‘ Romantic’ 
Symphony, Richard Strauss’s symphonic poem ‘Tod und 
Verklarung,’ and Beethoven’s Ninth Symphony. The 
choir had been reinforced by the members of several other 
local societies, Herr August Géllerich being the conductor. 
The Linz Musik-Verein was amongst the very first of 
Austrian societies to introduce the works of Beethoven 
and Schubert, Bach and Handel, to music-lovers in that 
country. 

Mexico.—In connection with some recently made 
excavations for building purposes, a most interesting 
discovery has been made, consisting of a number of musical 
instruments—flageolets, drums, and others—appertaining 
to the Aztec period. 

MiLan.—In connection with the Cimarosa centenary, an 
interesting concert was given last month at the Conserva- 
torio, which included, in addition to a number of excerpts 
from his operas, a sonatina for pianoforte and an air for 
violin by Cimarosa. The performances were prefaced by 
avery able discourse relative to the life and works of the 
composer, delivered by Signor Alberto Giovannini. 

MonTE CarLO.—The experiment of a scenic repre- 
sentation of Berlioz’s ‘La Damnation de Faust’ has been 
successfully made at the Monte Carlo Theatre recently, 
under M. Gunsbourg’s direction. Madame Rose Caron 
and MM. Renaud and Alvarez, of the Paris Opéra, were 
the principal solo interpreters. 

MontrREvx.—At the Church of St. John the Evangelist, 
on March 25, Caldicott’s ‘Widow of Nain’ and Dr. 
Bunnett’s Psalm 130 (‘ Out of the deep ’) were sung by the 
Montreux English Choral Society, under the direction of 
Mr. John Lomas. It may be mentioned that the same 
Society gave a performance some time since of Cowen’s 
cantata ‘The Rose Maiden,’ at St. John’s Institute, 
Territet. 

MunicH.—Not without some opposition on the part 
of a small but demonstrative minority of the numerous 
audience did the long-expected first performance of 
Siegfried Wagner’s second operatic work take place, at 
the Royal Theatre, on March 23. ‘ Herzog Wildfang,’ as 
the new three-act comic opera is entitled, exhibits some 
popular and musicianlike features in the score, while the 
book (likewise from the pen of Herr Wagner), though 
dramatically effective, suffers from a crudeness of diction 
and imagery surpassing even that of its predecessor, 
‘Der Barenhauter.’ The performance, under Herr 
Fischer’s direction, was of somewhat unequal merit. 
The composer, together with the principal interpreters 








(the work contains no less than thirty-four solo parts!), 
received repeated recalls after every act. —— On the 
occasion of the eightieth birthday of the Prince Regent 
a highly interesting performance took place, at the 
Royal Musical Academy, of a cantata by C. M. von Weber, 
which, though its existence was well known, had never 
before been produced in public. It was written by the 
composer to words by Friedrich Kind (the author of the 
book of ‘ Der Freischiitz’), in celebration of the fiftieth 
anniversary of the accession of the King of Saxony, in 1818, 
but failed to meet with the approval of the aged monarch. 
Weber thereupon withdrew the work and, though 
profoundly hurt, derived sufficient inspiration from his 
loyalty to be able to create, at very short notice, his famous 
‘ Jubel Ouverture,’ which has served as a joyous prologue 
to many a festival occasion since. The discarded cantata, 
now produced for the first time, proved a most interesting 
and valuable composition, as well it might, seeing that it 
emanated from the master’s most happily inspired period. 
The opening chorus, ‘Schmiicket die Pforten,’ more 
particularly aroused a perfect storm of enthusiastic 
applause. 


Paris.—One of the recent Chatelet concerts was 
devoted to music by composers of Czech nationality, the 
director, M. Colonne, having handed over his baton to 
M. Oscar Nedbal, the conductor of the Prague Philhar- 
monic Society, for the occasion. The compositions 
constituting the programme were nearly all heard in 
Paris for the first time. Amongst those specially well 
received were a symphonic poem by Smetana and the 
Symphony in E minor by Dvorak. The Bohemian 
Quartet, of which M. Nedbal is a member, also appeared 
last month, with enormous success.——-Under the title of 
‘ Grands Concerts Symphoniques,’ a new concert institution 
has been founded, with M. Schiller as the manager, the 
orchestra consisting chiefly of members of that of the Opéra 
Comique. The performances are to be under the direction 
alternately of a number of different conductors of note, the 
opening concert having been conducted by Herr Steinbach, 
the Meiningen Capellmeister, and the two succeeding ones 
by Dr. Muck, of Berlin. ——Gluck’s ‘ Iphigénie en Tauride,’ 


with Madame Caron in the title part, has been revived at © 


the Opéra Comique, with great success. Verdi’s ‘ Falstaff,’ 
with Mdlle. Delna and M. Victor Maurel in the leading 
parts, is in active preparation. 


Pau.—A handsome monument, the work of the sculptor 
Duminy, has just been erected to the once famous tenor 
singer, Pierre de Jeliotte. The somewhat late tribute thus 
rendered to the memory of a gifted vocalist and cultured 
musician (who flourished during the earlier part of the 
eighteenth century) furnishes a notable exception in regard 
to the ephemeral character proverbially associated with 
the fame of the lyrical artist. 


PracuE.—A new opera by Antonin Dvorak, entitled 
‘ Rusalka,’ was brought out, on March 30, at the National 
Theatre, with considerable success. The score of the new 
work, which deals with a popular Czech legend, is both 
melodious and highly effective from a dramatic point of 
view. Supported by efficient interpreters and a picturesque 
mise-en-scene, the performance met with the enthusiastic 
approval of the audience.——A new pianoforte concerto, 
in F sharp minor, by Heinrich von Kdan, produced a highly 
favourable impression on its first performance at a recent 
concert of the Conservatorium, where the composer holds a 
leading pianoforte professorship. Fraulein Irma Loewe 
was the very able interpreter of the solo part. 


Tue Hacue.—The Wagner Society, under the zealous 
direction of M. Viotta, gave a highly efficient performance 
last month (for the first time in Holland) of a considerable 
portion of Wagner’s ‘ Parsifal,’ the orchestra of the 
Concertgebouw co-operating. Amongst the solo inter- 
preters were Fraulein Reinl, of Berlin, and Herren 
Burgstaller, Messchaert, and Dr. Krauss. 


Venice.—For the first time in Italy a concert devoted 
exclusively to the music of Brahms was given last month, 
at the Palazzo Marcelli. The most highly appreciated 
number in the programme was the Pianoforte Trio (Op. 87), 
which was redemanded. 
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OBITUARY. 


MR, J. F. H. READ, 


SINCERE regret will be felt by a large circle of friends 
at the death, on the 6th ult., in his eightieth year, of 
JoHN Francis HotcomBe REApD. He was for many years 
President of the Stock Exchange Orchestral Society, the 
founder and conductor of the Walthamstow Choral Society, 
and for a considerable period an active director and 
member of the committee of the Royal Academy of Music. 
Mr. Read was a director of the Great Eastern Railway, 
and formerly a member of the Stock Exchange; but 
although these commercial pursuits occupied much of his 
attention, he devoted all his leisure time to the study of 
music, of which art he was a devoted and enthusiastic 
amateur. In early life he studied composition under the 
late Sir G. A. Macfarren, and in later years he produced 
many choral and orchestral works of interest in connection 
with the societies before named. He was a good performer 
on the viola, and held for many years the position of 
principal viola in the Stock Exchange Orchestral Society. 
The following are the titles of some of Mr. Read’s 
cantatas: ‘The Consecration of the Banner,’ ‘ Psyche,’ 
‘ Outward Bound,’ ‘ Harold,’ and ‘ Blind Bartimeus.’ 

On the r4th ult., at 16, Cicada Road, Wandsworth 
Common, Miss Atice Barnett (Mrs. Dickins), an old 
Savoyard, who created the contralto parts in the following 
Gilbert-Sullivan operas:—Ruth in the ‘Pirates of 
Penzance’ (in New York), Lady ane in ‘ Patience’ (her 
best part), and the Fairy Queen in ‘Iolanthe.’ This 
excellent artist was a pupil of Lady Macfarren, a sister of 
Madame Fanny Poole, and a grandniece of Mrs. Siddons 
and of the Kembles. 

The Royal Amateur Orchestral Society has lost one of its 
original and most enthusiastic members by the death of 
JAmEs Ramsay Dow. When the Society was established, 
in 1872, he became first flute in the orchestra. He soon 
joined the committee, and subsequently, in 1875, at the 
request of the late Duke of Saxe-Coburg and Gotha, 
he undertook the duties of honorary secretary, which he 
discharged with untiring zeal and energy. Mr. Dow was 
born in Oporto in 1838. 

On the 7th ult. (Easter Sunday), at her residence, 
5, Hall Road, St. John’s Wood, Mrs. FRISWELL, née 
Georgina Hale Rogers, in her eighty-eighth year. A 
student at the Royal Academy of Music from 1829 to 1834, 
Mrs. Friswell sang at the Ancient concerts, and she was 
a member of Henry Leslie’s, the Sacred Harmonic Society, 
and Handel Festival Choirs. 

On the 16th ult., at Royston House, Cheltenham, 
JEREMIAH OaKELy SMITH, aged eighty-one, formerly 
a well known teacher in the town and for twenty-seven 
years organist of Christ Church. He played the clarinet 
so well at the age of six that Malibran was desirous that 
he should accompany her on that instrument at one of the 
Gloucester Festivals. 


CORRESPONDENCE. 


—_— 


A SCOTCH SNAP HYMN TUNE. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—In the article on ‘Hymn Tunes’ in the April 
number of THE MusicaL TIMEs, on page 232, a hymn 
tune is quoted as an example of the ‘ Scotch Snap.’ 

It may be interesting to note that this tune is an opera 
melody pressed into the service of the church, being no 
other than the air ‘In infancy our hopes and fears,’ from 
Arne’s ‘ Artaxerxes.’ 

It is not the only instance of borrowings from that opera 
for the purpose of the manufacture of hymn tunes; the air 
‘Water parted from the sea’ and the minuet in the 
overture having both been adapted by compilers of 
eighteenth and early nineteenth century tune books. 


DR. ARNE’S ‘THOMAS AND SALLY.’ 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Sir,—In your issue of this month Mr. Frank Kidson 
expresses doubt as to the accuracy of the statement in 
Grove’s Dictionary that Dr. Arne’s ‘Thomas and Sally’ 
was produced in Dublin in 1743. In order to see if any 
light could be thrown on the matter by the Dublin news. 
papers of the day, I have looked through the Dublin 
Fournal (better known as Faulkner's Yournal) from 1742 
to 1744, the years when Dr. and Mrs. Arne were living 
here. I find frequent announcements of the performance 
of various works by Dr. Arne during this period. The 
works performed included ‘Comus,’ ‘ Rosamund,’ ‘ King 
Alfred,’ ‘ The death of Abel’ (stated in the ‘ Dictionary of 
National Biography’ and Grove to have been first produced 
in London in 1755), ‘The Comedy of the Rehearsal’ (the 
libretto of the latter being by the Duke of Buckingham), 
‘The Judgment of Paris,’ &c. But I can find no 
reference of any kind to ‘ Thomas and Sally.’ In the 
absence of any positive evidence to show that this piece 
was given in 1743, the result of my research would certainly 
go far to bear out Mr. Kidson’s contention—namely, that 
‘Thomas and Sally’ first saw the light at Covent Garden 
in 1760. 

Your readers may not be aware that in Dublin Dr. Arne, 
on one occasion at least, appeared before the public as an 
exponent of the histrionic art, as will appear by the 
following advertisement, which I have extracted from 
Faulkner's Fournal of January 21, 1743 :— 

For the benefit of Mrs. ARNE, at the Theatre-royal in 
Aungier street, on Saturday, the 28th of this Inst., will 
be performed, The Second part of Henry IV. With the 
humours of Sir Fohn Falstaff. The part of Henry, 
Prince of Wales, by Mr. ARNE, being his first attempt 
of that kind. 

Fortunately for us, his ‘first attempt of that kind’ 
would appear also to have been his last, as after this one 
experiment Dr. Arne seems to have quite renounced the 
Thespian Art, and to have devoted his energies thence- 
forward to music.—Yours faithfully, 

LEopoLp Dix. 
17, Gardiner’s Place, Dublin. 





MISCELLANEOUS. 


THE usual Lower Rhine Musical Festival will be held 
this year in Cologne, under the direction of Professor 
Dr. Willner. Commencing on Whit Sunday, the Festival 
will be continued during the two following days. The 
selection of music to be performed is an extremely 
interesting one. On the first day we are promised Beet- 
hoven’s Overture ‘Zur Weihe des Hauses,’ the ‘ Missa 
Solemnis,’ and the Ninth Symphony (Choral). The pro- 
gramme of the second day includes Schubert’s great 
Symphony in C major, Liszt’s symphonic poem ‘ Tasso,’ 
Bach’s cantata ‘Gott, der Herr, ist Sonn und Schild,’ 
Berlioz’s Te Deum, and a selection from Gluck’s 
‘Iphigenia in Aulis.’ The third day will be devoted to 
Brahms’s Symphony in C minor (No. 1), Richard Strauss’s 
symphonic poem ‘Don Juan,’ the second part of 
Schumann’s ‘ Paradise and the Peri,’ Beethoven's Choral 
Fantasia, the closing scene of Wagner’s ‘ Die Walkie,’ 
and a Pianoforte Concerto by Mozart. 


At the meeting of the Abbey Glee Club, held on the 
oth ult., Mr. E. F. North, Vice-President (in the absence 
of the President, the Lord Chief Justice), referred in feeling 
terms to the death of Sir sa Stainer, who was an 
honorary member of the Club. As a mark of respect to 
the memory of the distinguished musician, the professional 
members sang the late composer’s glee ‘ Bind my brows.’ 
A similar tribute was paid by the members of the St. 
George’s Glee Union, of which Sir John was a Vice- 
President, at their monthly concert, on the 12th ult., 
when Callcott’s ‘Forgive, blest shade,’ was sung as an 
appropriate In memoriam. 


Tue following is the result of the competitions which 





Yours obediently, 
April 15, rgor. 


have taken place at the Royal Academy of Music during 
the past month:—The Sterndale Bennett Prize has been 
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awarded to Winifred Christie, a native of Stirling, N.B. 
The Louisa Hopkins Memorial Prize to Winifred Christie. 
The R.A.M. Club Prize, for Composition, to Harry 
Farjeon. The Charles Mortimer Prize, also for Composi- 
tion, to George R. Senior. 


Tue LonpoNn OcrTuor, a new organisation, announce a 
series of three concerts at Steinway Hall, to be given on 
the 16th, 23rd, and 30th inst. The performers are Messrs. 
Wallace Sutcliffe and W. A. Boxall (violins), W. Sewell 
(viola), H. J. Poole (violoncello), Claude Hobday (contra- 
bass), W. H. Hall (clarinet), E. Hall (bassoon), and A. 
E. Brain (horn). A special feature of the concerts will be 
the production of vocal selections by well-known composers, 
specially arranged for voices and the octet, ‘ an innovation 
which, it is hoped, will appeal to all music-lovers.’ 


Tue North-West Norfolk Village Choir Association 
held its annual competition at Hunstanton, on the 13th 
and 15th ult., when Dr. McNaught was the adjudicator. 
The Association has not only taken root in the district, but 
has been the means of raising the taste for music among 
children especially, which is inherent, but often neglected. 
The Countess of Leicester presented the prizes to the 
winning choirs. 


Mr. Frep. H. BursTatt, writing from the Cathedral, 
Liverpool, points out that Sinding’s Violin Concerto in A 
was first performed in England by the Liverpool Orchestral 
Society, on October 27 last, under Mr. Brodsky’s direc- 
tion (to whom the work is dedicated), and with Mr. John 
Lawson in the solo part. Therefore the initial presenta- 
tion of the work was not at Birmingham on March 5, as 
stated in our April number (p. 257). 


Mr. Epwarp BRANSCOMBE read an interesting paper on 
‘English Madrigals and Glees,’ with excellently rendered 
illustrations, at the monthly meeting of the Incorporated 
Society of Musicians (London section), held at 20, Hanover 
Square, on the 13th ult. 


THE Secretary of the Choir Benevolent Fund has 
received a letter from General Sir Dighton Probyn stating 
that His Majesty the King has been pleased to continue 
his patronage to that Society, of which, since 1877, he was, 
as Prince of Wales, a patron. 


Mr. Henry Saxe Wynpuam has been appointed 
secretary of the Guildhall School of Music. 








BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


ANDOVER.—Stainer’s ‘Crucifixion’ was sung in St. 
Mary’s Church, on March 28, by the choir, largely 
augmented, who rendered the choruses in an excellent 
manner. The solos were taken by Mr. A. Legg and the 
Rev. J. P. Wray. Mr. H. W. Chuter was at the organ 
and Mr. J. W. Chuter conducted. 


BarnetT.—The Barnet Choral Society gave an excellent 
performance of Handel’s ‘ Joshua,’ in the Town Hall, on 
March 26. The soloists were Miss Bertha Oppenheim, 
Mr. Otto Dene, Mr. Martin Smith, Master F. Martin 
Smith, and Mr. Thomas Bolt, who sang the numbers 
allotted to them with effect. The choir and orchestra did 
credit to the conductor, Mr. Frank B. Wood. 


Batu.—A highly successful concert was given by the 
Bath Orpheus Glee Society, in the Assembly Rooms, on the 
15th ult. The members, to the number of forty-two, sang 
with fortitude and refinement, and their achievements 
reflected the greatest credit upon their able conductor, 
Mr. Henry J. Davies. The songs contributed by Miss 
Olive Rae and the violin solos of Mr. Schéttler afforded 
pleasant variety to an enjoyable programme. Mr. Percy 
and Mr. H. J. Davis were efficient accompanists. 





BIGGLESWADE.—The Choral Society performed with 
much credit Coleridge-Taylor’s ‘ Hiawatha’ trilogy (com- 
plete) at its concert on the 16th ult. The solo vocalists 
were Miss Edith Serpell, Mr. Jos. Reed, and Mr. Fred. A. 
Aireton. Mr. J. G. Cooper conducted. 


BourRNEMOUTH.—A special service was held in St. 
Stephen’s Church, on the 3rd ult., when the Passion Music 
from Handel’s ‘ Messiah’ was excellently rendered by the 
choir, string orchestra, and organ, under the conductor- 
ship of Mr. A. W. Russe. The soloists were Miss Grace 
Retullack (soprano) and Mr. Taylor (tenor), and Mr. H. 
Holloway presided at the organ.——At the Shaftesbury 
Hall, on the gth ult., a concert was given under the 
conductorship of Miss Mostyn Pryce, who was assisted by 
the Ladies’ Amateur Musical Society. The most noticeable 
features of the concert were the part-singing of the choir of 
ladies, who rendered two of Elgar’s part-songs, ‘ Fly, singing 
bird,’ and ‘ The Snow,’ so admirably, under the baton ot 
Miss Hawley, that they had to be repeated; and the violin 
playing of Miss Dorothy Willes, who played Svendsen’s 
Romance with much charm and expression. 


BRECON.—Stainer’s ‘ Crucifixion’ was sung at St. Mary’s 
Church, on the 2nd ult. The solos were taken by Mr. 
Mayall and the Rev. H. J. Church-Jones. Mr. Heins 
presided at the organ, and Mr. J. A. Burgoyne, organist 
and choirmaster of the church, conducted. 


BurTON-ON-TRENT.—Gounod’s ‘ Redemption’ was per- 
formed by the Musical Society, in the Town Hall, on the 
15th ult. The band (led by Herr Suck) and chorus num- 
bered 160 performers, and the principal solo vocalists were 
Miss Amy Sargent, Miss Alice Lakin, Mr. Henry Brearley, 
and Mr. Joseph Lycett. Mr. A. H. Whitfield presided at the 
organ and Dr. Plant conducted.——‘ The Crucifixion’ was 
sung by the choir of St. Paul’s Church, on the 4th ult., 
under the direction of Dr. Plant. 


Bury St. EpmMunps.—A concert was given in the 
Athenzum Hall, on March 28, when the greater portion of 
Haydn’s ‘Creation’ was performed, under the direction 
of Mr. A. Oliver Lusher, followed by a miscellaneous 
selection. The soloists were Miss Kate Cherry, Mr. 
Joseph Reed, and Mr. Robert Maitland, all of whom were 
much appreciated. The choir numbered too selected 
voices, and Mr. Owen A. Clark and Miss Clemmie Catling 
acted as accompanists. 


CaTERHAM.—The Choral Society gave a concert on the 
17th ult. A feature in the programme was the Trio for 
pianoforte, clarinet, and bassoon, by Dr. C. Harford Lloyd, 
which was beautifully played by Dr. C. H. Lloyd, Mr. O. 
W. Street, and Mr. E. F. James. Miss Amy Sargent 
was the vocalist, and the choir sang the choruses 
from Weber’s ‘Preciosa,’ the madrigals ‘In going to my 
lonely bed’ (Edwards) and ‘ Ah, me, where is my true love’ 
(Anerio), Berthold Tours’s part-song ‘ Stars of the Summer 
night,’ and Mendelssohn’s ‘ Sing on with cheerful strain,’ 
in a highly creditable manner. Miss Vera Curtis was the 
accompanist and Mr. Charles Hunt conducted. 


CHATHAM.—The first concert of the recently formed 
Choral Society took place in the new Town Hall, on the 
roth ult., when Cowen’s ‘ Rose Maiden’ was performed. 
The soloists were Miss Kate Cherry, Madame Edith 
Hands, Mr. Harry Greene, and Mr. Bertram Mills. The 
orchestra consisted of members of the Royal Engineers’ 
Band, and Mr. E. B. Norman conducted. 


CHELMSFORD.—The Musical Society, for the closing 


|concert of its nineteenth season, gave Sullivan’s oratorio 


‘The Light of the World,’ on the 17th ult. The principal 
vocalists were Miss Perceval Allen, Miss Katherine E. 
White, Miss Grainger Kerr, Mr. Henry Beaumont, and 
Mr. Arthur Walenn. The band (led by Mr. G. H. Wilby) 
and chorus numbered over 100 performers. Mr. F.E. Swan 
was the accompanist and the conductor was Mr. F. R. Frye. 


CHELTENHAM.—The first important concert held in the 
Winter Garden since its renovation was given on the oth 
ult., when the New Philharmonic Society closed its season 
with a very comprehensive and popular miscellaneous 
programme. The performance was largely orchestral, its 
chief feature being Tschaikowsky’s ‘ Pathetic’ Symphony, 
which received a fine interpretation, and created genuine 
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enthusiasm. Other notable pieces in the orchestral section 
were Mendelssohn’s ‘ Ruy Blas’ Overture, Hellmesberger’s 
‘Ball Scene,’ the ‘Sylvia’ Suite by Délibes, and the 
‘Rakoczy’ March of Berlioz. The chorus displayed 
qualities of excellent training in Sullivan’s ‘ Wreaths for 
our graves’ (beautifully rendered), Faning’s ‘ Miller’s 
Wooing,’ and Wagner’s ‘Hail, bright abode.’ Mr. 
Watkin Mills was the soloist, Mr. Lewis Hann, leader of 
the band, and Mr. C. J. Phillips conducted with his 
accustomed ability. ‘Art for art’s sake’ seems to be the 
motto of the New Philharmonic Society in Cheltenham— 
a motto which is fully justified at each succeeding 
performance. 


Coventry.—A performance of Gounod’s ‘ Redemption’ 
was given in St. Michael’s Church, on the 11th ult., by 
the Coventry Musical Society, under the conductorship ot 
Mr. Walter Hoyle. The band—consisting principally of 
members of the Birmingham Festival Choral Society’s 
orchestra—and chorus numbered about 200. The solo 
vocalists were Miss Esmé Atherden, Miss Nina Poole, 
Miss Emily Foxcroft, Mr. F. W. Norcup, and Mr. Watkin 
Mills. Mr. C, W. Perkins rendered invaluable help at the 
organ. —— On Wednesday in Holy Week Stainer’s 
‘Crucifixion’ was sung by members of the Coventry 
Musical Society, at St. Michael’s Church. The solos were 
sung by Mr. Birch and Mr. Frank Henson. The organist 
of the church, Mr. Walter Hoyle, presided at the organ. 
——The Festival Choir gave its last performance of the 
season in Holy Trinity Church, on March 28, when Graun’s 
Passion music was eagerly followed by a large congre- 
gation. Miss Nina Poole, Mr. Walter Driver, and Mr. 
Walter Burton were the principal vocalists. Mr. C. W. 
Perkins, of Birmingham Town Hall, presided at the organ, 
and Mr, C. H. Moody conducted. Mr. Sullivan 
Mortimer, pupil-assistant at Holy Trinity, has been pre- 
sented by the Festival Choir and other friends with a purse 
of £10, an English lever watch and chain, two framed 
etchings of the church, and several useful books, on his 
leaving to become organist and choirmaster of Atherstone 
Parish Church. 


Croypon.—The West Croydon Choral Society performed 
Handel’s ‘ Messiah,’ in the Public Hall, on March 30. 
The solo vocalists were Miss Isabel Tait, Madame Belle 
Cole, Mr. Edward Branscombe, and Mr. Wilson Brazier. 
The choir sang excellently throughout and the orchestra 
was fairly efficient. Mr. Arthur Hatchard conducted with 
much care. 


DEvizEs.—At the concert of the Musical Association, 
given in the Corn Exchange, on the 16th ult., Coleridge- 
Taylor’s ‘Hiawatha's Wedding-Feast’ and Stanford’s 
‘Last Post’ were performed. The choir sang with much 
spirit, on the whole, and were very ably supported by an 
orchestra of forty performers (led by Mr. J. W. Duys), with 
Mr. F. W. Phipp at the organ. The tenor solo was sung 
by Mr. Wilfred Pepper. Mr. H. H. Baker conducted with 
care and skill. 


DoverR.—Stainer’s ‘ Crucifixion’ was sung in St. Bar- 
tholomew’s Church on March 27. The tenor and bass 
solos were impressively rendered by Mr. John Pearson and 
Mr. J. R. Eaton. Mr. H. Packman, organist and choir- 
master of the church, presided at the organ. 





EASTBOURNE.—Mr. Smallwood Metcalfe gave a perform- 
ance of Mendelssohn’s ‘Elijah,’ in the Town Hall, on 
March 28, when the appearance of Mr. Santley in his 
familiar part of the Prophet gave distinction to the occa- 
sion, the other principal singers being Miss Mabel Manson, 
Miss Fanny Emerson, and Mr. William Green. The choir 
sang with intelligence, and the orchestra, led by Mr. 
Edward O’Brien and including many well known players, 
was excellent. Mr. Metcalfe conducted with care and skill. 


FromME.—The Wesley Chapel Choral Society gave the 
last of a long series of sacred concerts, on Good Friday, in 
Wesley Chapel. The programme consisted of Gounod’s 


‘Redemption,’ preceded by the first part of Haydn’s 
‘Creation.’ The solo vocalists were Misses Martha Davies, 
Amy Perry, Lily White, and Messrs. Dempster, W. Dodds, 
and W. Irving. The choir, well trained by Mr. T. Grant, 


led by Mr. J. W. Duys, was of remarkable excellence, 
It is much to be regretted that so excellent a series of 
performances should be brought to a conclusion. 


GRAVESEND.—An amateur orchestral society, organised 
by Mr. Howard Moss, gave its first concert on March 
27, in the New Public Hall, with every indication 
of success. The programme included the overture 
‘ Sargino’ (Paer), two movements from Haydn’s Symphony 
(No. 2, in D), Schumann’s ‘ Traumerei,’ Marche Russe 
(Ganne), and ‘ All Souls’ Day’ (Lassen), all of which were 
played with excellent expression, the last-named piece 
being encored. Vocal solos were contributed by Miss 
Rosabella Beste, Mr. F. Quartly, and Mr. Harold Colyer, 
Mr. F. Newcomb and Miss Maggie Hogg (violin), and 
Mr. J. H. Newcomb (violoncello) also assisted. — 
Stainer's ‘Crucifixion’ was sung at the Parish Church, 
on the 3rd ult. The soloists were Mr. Harold Colyer, 
Mr. D. J. Williams, and Mr. H. Knowles. Mr. C, 
Burrows Moss presided at the organ, and Mr. Howard 
Moss, organist of the church, conducted the choir of 
eighty voices. 


Ha.irax.—The Argyle Musical Society gave a concert 
in the Mechanics’ Hall, on March 30, when the chiet 
feature of the programme was Goring Thomas's ‘Sun 
Worshippers,’ the solo parts in which were sung by Miss 
Maggie Jaques and Mr. T. H. Brearley. The choir sang 
Mendelssohn’s ‘ Hunting Song,’ Macfarren’s ‘Sands ot 
Dee,’ and other part-songs. Mr. H. F. Webster 
conducted. 


HanuamM.—On Good Friday, at the Congregational 
Church, the English version of Rossini’s ‘ Stabat Mater’ 
and selections from ‘The Redemption’ were given by 
Mr. F. A. Wilshire’s choir of forty voices. The principals 
were Miss Edith Evans, Miss Ada Bennett, Mr. E. T, 
Morgan, and Mr. W. Thomas. Mr. Walter Maker was 
at the organ and Mr. F. A. Wilshire conducted. 


KenpAL.—The Choral Society gave a performance of 
Goring Thomas’s ‘The Swan and the Skylark’ and 
Stanford’s ‘ The Revenge,’ at St. George’s Hall, on March 
28. The choir sang with excellent attack, giving evidence 
of the careful training of its conductor, Mr. Smallwood 
Winder, and there was a fairly efficient orchestra. The 
solo vocalists who appeared in Thomas’s cantata and the 
miscellaneous second part were Miss Minnie L. Grime, 
Miss Louie Levens, Mr. L. Townley, and Mr. A. S, 
Kinnell. 


KILMARNOCK.—Beethoven’s ‘ Ruins of Athens’ was per- 
formed, in St. Andrew’s Parish Church, on March 26. The 
choir sang efficiently and gave indication of careful training. 
The solos were sung by Miss Dinsdale and Mr. P. Howie. 
Other artists who appeared in the second part were Miss 
McGlashan (contralto), Mr. James Wilson (violinist), and 
Mr. Dinsdale, whose ability on the organ was displayed in 
Lemare’s Andantino in B flat and the first movement ot 
Dr. Peace’s ‘ Sonata da Camera.’ 


LesMAHAGOW.—The Musical Association gave its annual 
concert, in the Jubilee Hall, on March 29, when 
the chief feature of the programme was a selection from 
‘Judas Maccabeus.’ The choir showed the results of good 
training, and sang both with accuracy and good expression. 
The solo vocalists were Miss S. Harvey Walker, Miss 
Annie F. Lawson, and Mr. Gilchrist. The accompani- 
ments were played by Miss Gardiner (pianoforte) and 
Mr. J. Walkinshaw (organ). Mr. S. Philip Thornley 
conducted. 


Lowestort.—Graun’s Passion Music was sung at the 
Parish Church, on Good Friday evening, by the choir of the 
church, augmented, and with the assistance of a small 
orchestra, led by Mr. Coote Suggit. The choir sang with 
precision and good expression, especially in the difficult 
double fugue, ‘Christ unto us hath left an example.’ The 
solos were well rendered by Miss Fanny Stapley, Mr. 
Sadleur Browne, and Mr. Graham Smart, the last- 
named artist, especially, singing with much dramatic 
power and displaying a fine baritone voice. Mr. E. Tuttle 
was organist, and Mr. H. D. Flowers conducted with 





who conducted, acquitted itself admirably, and the orchestra, 





ability and care. 
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MarLtow.—A successful concert was given by the Choral 
Society, on the 16th ult., when Gade’s cantata ‘ The Erl- 
King’s Daughter ’ and a miscellaneous selection. were per- 
formed. The principal vocalists were Miss Ruth Vincent, 
Miss Amy Newton, and Mr. Charles Copland, together 
with Mrs. Harry Patey as solo violinist. Mr. Frank 
Mummery, who also appeared as solo pianist, was an 
excellent conductor. The accompanist in the cantata was 
Mr. S. W. Wright. 


MIDDLESBROUGH.—The Musical Union gave a very fine 
performance, on March 27, of Coleridge-Taylor’s complete 
trilogy, ‘Scenes from Longfellow's Hiawatha.’ Ample 
evidence was forthcoming of the excellent training the 
choir and orchestra had received from their own conductor, 
and this, coupled with the personal influence of the young 
composer, under whose direction the work was performed, 
resulted in this flourishing society being heard at its very 
best. Miss Emily Davies, Mr. Lloyd Chandos, and Mr. 
Andrew Black were an admirable trio of vocalists, and the 
whole concert may safely be said to have been one of the 
finest given by a society known throughout the locality for 
its enterprising and ambitious efforts to popularize music 
of the highest order. 


Newtown (Nort Wates).—The Harmonic and Orches- 
tral Society gave a very satisfactory performance of Sterndale 
Bennett’s cantata ‘The Woman of Samaria,’ in the 
Victoria Hall, on the roth ult., followed by a miscellaneous 
selection of vocal music. The soloists were Miss Maggie 
Jaques, Madame Rina Robinson, Mr. Richard Thomas, 
and Mr. David Hughes. Mr. A. I. Guest led the band, 
and Miss Lily Trow and Mr. J. Johnson assisted at the 
pianoforte and harmonium respectively. Mr. J. C. Gittins 
and Mr. T. M. Taylor officiated as conductors. 


PorTSMOUTH.—A concert was given by the Orchestral 
Society, on the 15th ult., at the Thorngate Hall, Gosport, 
under the direction of the hon. conductor, Mr. W. E. 
Churcher. The programme included Saint-Saéns’s Piano- 
forte Concerto in G minor (the solo part artistically 
played by Miss Mabel Rutland), Niels Gade’s A minor 
Symphony, Grieg’s concert-overture ‘In Autumn,’ Berlioz’s 
‘Carnival Romaine’ Overture, and Gounod’s ballet music 
to ‘La Reine de Saba,’ all being admirably rendered. 
Mr. Stanley Blagrove gave an air by Bach anda Mazurka 
by Wieniawski for violin. The vocalists were Mr. F. 
Orchard and Miss Nellie Greenam. Mr. W. T. Russell 
accompanied. 


* RypE.—A concert was given in the Town Hall on the 
15th ult., in aid of the Parish Church Repair Fund. The 
chief features of the programme were Mendelssohn’s 95th 
Psalm, ‘Come, let us sing,’ and Coleridge-Taylor’s highly 
popular ‘Hiawatha’s Wedding-Feast.’ The choir did 
extremely well in these two works, but the accompani- 
ments, although well played by Mr. E. A. Moss (organ) 
and Miss Marguerite Watts (pianoforte), suffered much 
from the absence of an orchestra. The solo was admirably 
sung by Mr. Wright Beaumont. In a short miscellaneous 
selection assistance was also given by Mrs. Gartside Tipping 
and Madame Kate Munns, and Mr. F. M. Walker (violin). 


Sr. AsapH.—On Good Friday Mendelssohn’s unfinished 
oratorio, ‘ Christus,’ was sung in the Cathedral, by the 
augmented choir, under the conductorship of Mr. Cyril 
B. Rootham, the new organist of the Cathedral. Mr. 
Marston, of St. Mary’s, Denbigh, presided ably at the 
organ. An excellent rendering of the work was given, the 
choir singing with vigour and pathos as the occasion 
demanded. Mr. Rootham is to be heartily congratulated 
on this his first undertaking in the city. 


SALFoRD (MANCHESTER). —A fine performance of 
Stainer’s ‘ Crucifixion’ was given at Stowell’s Memorial 
Church, on Good Friday evening, under the direction of 
Mr. G. H. Ditchburn, who also sang the bass solos 
effectively. Mr. W. D. Holgate was the tenor soloist, 
and the quartet, ‘God so loved the world,’ was sung by 
Miss Johnson, Miss Alsop, Mr. Holgate, and Mr. 
Ditchburn. The chorus, which was well balanced, sang 
with precision and good intonation. Mr. Isaac Davidson 


ScarBorouGH.—Mendelssohn's ‘ Elijah’ was given at 
the Choral Union Concert on the 8th ult. The principal 
singers were Miss Maclaughlin, Miss Nellie Pritchard, 
Mr. W. Wilkinson, and Mr. William Evans. The large 
chorus of the Society was specially augmented by a picked 
contingent from the Leeds Philharmonic Society, and the 
singing throughout was very fine. The orchestra was 
led by Mr. W. H. Cass. Miss Winifred M. Johns rendered 
good service at the organ and Mr. R. J. Pitcher conducted 
with care and discretion. 


SEAHAM Harsour.—The Musical Society performed 
‘The Messiah ’ at its ninth concert, on the 11th ult. The 
singing of the choir reflected much credit on the conductor, 
Mr. J. L. Smith, and the orchestra (led by Mr. W. W. 
Lax) was efficient. The solo vocalists were Miss Lily 
Pearce, Miss C. Alderson, Mr. H. Stansfield, and Mr. W. 
H. Dawson. 


SouTHport.—The newly formed Festival Choir gave its 
first performance in Emanuel Parish Church, on the 17th ult. 
The programme consisted of Stainer’s ‘ Daughter of Jairus’ 
and selections from Bach’s ‘St. Matthew’ Passion and 
Mendelssohn’s ‘ St. Paul.’ The principals were Miss Rosa 
Travis, Mr. John Mitchell, and Mr. Percy Sandiford. Mr. 
Kitson was at the pianoforte, Mr. C. H. Moody, organist 
of Holy Trinity, Coventry, was the organist, and Dr. 
Edward Harper conducted a most successful performance. 


TAuUNTON.—On the 3rd ult. Maunder’s Lenten cantata 
‘Penitence, Pardon and Peace,’ was sung by the choir of 
St. James’s Church, under the direction of Mr. J. H. 
Chalmers, the organist and choirmaster. Messrs. Jarvis 
and Chick sang the solos. 


VENTNOR.—The annual concert of the Musical Society 
took place, on the roth ult., in the Town Hall, the pro- 
gramme comprising a selection from the ‘ Creation’ and 
Hiller’s ‘Song of Victory.’ The choir sang with great 
spirit and intelligence. There wasa small orchestra. The 
soloists were Miss Rose Wheeler, Mr. John Stafford, and 
Mr. Charles Thompson. Mr. Evan Jones, who conducted, 
was heartily applauded for the success of his efforts in 
training the choir. 


WartcuHET (SomMERSET).—A successful concert was given 
by the Choral Society, on the 17th ult., when Gaul’s ‘ Holy 
City’ was rendered throughout in a very commendable 
manner, the principal vocalists being Miss Tyndale, Miss 
Ayres, Mr. Cox, and Mr. Crabb. The conductor was 
Mr. C. E. Juleff (Taunton). The second part was miscel- 
laneous, commencing with a trio for male voices, ‘To all 
you ladies’ (Callcott), which Messrs. Juleff, Cox, and 
Crabb sang excellently. Mention should also be made 
of Miss Hill's artistic violoncello solos. 


WELLINGTON.—The Harmonic Society gave an ex- 
cellent rendering of the late Sir John Stainer’s ‘ Daughter 
of Jairus,’ in the Town Hall, on the 12th ult. The choir, 
under the conductorship of Mr. C. E. Juleff, sang admir- 
ably, and gave evidence of the careful training they had 
received. The soloists were Miss Gertrude Price-Crewe, 
Mr. Humphrey Jones, and Mr. Norman Kendall. Miss 
M. S. Prideaux (pianoforte) and Mr. J. R. Toms (organ) 
played the accompaniments. Mr. Bernard Beilby was 
successful in a violoncello solo, in which he was accom- 
panied by Mr. Arthur Clements. 


WorcesTeR.—Beauty of tone was a marked characteristic 
of the choral singing at the Worcester Musical Society’s 
concert, given on the 16th ult., in the Public Hall. This 
important attribute manifested itself in Barnett’s ‘ Paradise 
and the Peri,’ and in part-songs by Sullivan, especially ‘O 
gladsome light,’ in the second part of the programme, 
which was devoted to the works of that composer. The 
soloists were Mrs. Glover Eaton, Miss Sheppard, Mr. H. 
Large, and Mr. Lightower, all of whom did full justice to 
the music committed to their charge. The band (under the 
first violinship of Mr. W. H. Dyson) realised their respon- 
sibilities, and Mr. W. Mann Dyson ably conducted an 
excellent performance, which testified to his patient care 





presided at the organ with taste and skill. 


and thoroughness during the period of preparation. 
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ANSWERS TO CORRESPONDENTS. 


ScopuLus.—(1) Sir George Grove would have been the 
last man to claim that his ‘ Beethoven and his Nine 
Symphonies’ constituted a technical treatise. An 
amateur himself, he wrote—and wrote exceedingly well— 
for amateurs. As you belong to that large and 
important family of music-lovers, it seems to us that 
the book is just the very thing for you. From where 
you write (in Scotland) you have probably little oppor- 
tunity of hearing the symphonies, a very desirable aid, 
we need hardly say, to the understandableness of those 
wonderful creations and the full enjoyment of their 
manifold beauties. But much may be gained by 
playing, with a friend, four-hand pianoforte arrange- 
ments of ‘the glorious nine.’ With Grove as your 
cicerone, we have no hesitation in saying that you will 
spend many a pleasant and profitable hour in sweet 
concourse with that mighty master of music, Beethoven. 
(2) Try the following part-songs: ‘Love and Summer’ 
(Fohn E. West), ‘ Full fathom five’ (Charles Wood), 
‘Boat Song ' (Cowen), ‘Moonlight’ (Eaton Faning), 
‘O lovely May’ and ‘Who is Sylvia?’ (German), 
‘Diaphenia’ (Stanford), ‘Come, live with me’ (Sterndale 
Bennett), ‘ The sea hath its pearls’ (Pinsuti). 


ReEx.—(1) We do not know the song by Mr. Odoardo 
Barri to which you refer. (2) The exercises in 
Randegger’s singing primer are in various keys. 
(3) It is impossible to lay down absolute laws as to the 
correct interpretation of appoggiaturas, but when, as in 
the example you quote, the ornamental note (B) is pre- 
ceded by a flat, it should, of course, be sung B fiat. 
Consult Mr. Dannreuther’s Musical Ornamentation 
primer, which is a mine of wealth on this subject. 
(4) The gentleman—if he was a gentleman—that you 
once heard sing a portion of ‘ The trumpet shall sound’ 
in two groups of three notes (duple rhythm) certainly 
reached the high-water mark of incompetency. When 
will people—even those who profess to be musical— 
understand rhythm? If someone would only invent a 
rhythmic jujube ! 


F. M. M.—You do not say if you have asssigned your song 
to the publisher, or whether you retain the copyright. 
If the song is his sole property, any money you may 
spend on advertising would be for his benefit. There 
is, we must admit, a considerable difference between 
the publisher's promise to‘ push the sale’ of the com- 
position and his subsequent admission that not one copy 
had been sold in two years. You may have some 
satisfaction in knowing that there are other composers 
similarly circumstanced. 


RvuaBon.—The label in your violin,‘ Nachahmung von 
Antonius Stradiuarius fecit anno 1660,’ does not imply 
that the instrument in question is a genuine Strad—on 
the contrary, as the word ‘Nachahmung’ is the German 
for ‘imitation.’ It is impossible to give an opinion 
upon the value of the instrument. Ask a respectable 
dealer. 


G. L.—The speed at which a hymn tune should be sung 
depends upon the size of the congregation, the church, 
and other considerations. The words of the particular 
hymn to which you refer naturally suggest a subdued 
vendering—in fact, with measured tread and slow, as 
they treat of ‘A day’s march nearer home.’ 


R. M.—We are sorry that we do not know of any book which 
contains information concerning the personnel and 
performances of foreign opera houses. The subject is 
hardly of sufficient interest to the generality of English 
readers for us to treat of it in a series of articles. 


F. W.—Sterndale Bennett's Rondo Piacevole may be played 
at dotted crotched = 104 ; Henselt’s ‘ Si oiseau j’étais,’ 
dotted crotchet = 84, and Weber's Polacca Brillante 
(Op. 72), crotchet =120. 


FLotow.—The only aid that we can suggest towards making 
your fingers supple for playing the flute is massage. 


AN OLD READER.—(1) Dr. ¥oachim’s cadenza to Brahms's 
Violin Concerto, and the ‘ Witches’ Dance,’ and ‘ Nel 
cor pin’ (Paganini-Burmeister) may be obtained from 
Messrs. Novello. (2) Berlin is a sufficient address. 

H. J. P.—The ‘ Homeward Watch’ (Smart) for male voices 


may be sung at crotchet -==100, and the Poco pitt lento 
at crotchet = 92. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Liuirep, 
ARRETT, REGINALD—(in E flat). The Office 


of the Holy Communion (including the Benedictus and Agnus 
Dei). 2s. 
ATCHELOR, H. CROUCH—The Beyond.” 
Sacred Song. With Accompaniment for the Pianoforte and 
Organ (ad l1b.). For Contralto or Baritone. 2s. 
An 


OUNDY, KATE—“ The Rival Flowers.” 
The words written by 


Operetta for Schools and Classes. 
SHapcoTT WeENSLEY. Staff Notation and Tonic Sol-fa combined, 


Is. 6d. 


URNETT, HENRY—*“ The Reaper and the 


Flowers.” Song. For Contralto or Baritone. 2s. 


BUTCHER, J. W.—(in G). Magnificat and Nunc 
dimittis. 3d. 
OLERIDGE-TAYLOR, S.—“ By the lone sea 
shore.” Part-Song fors.a.T.B. (No. 699, The Musical Times.) 144. 
LGAR, EDWARD—“ Chanson de Matin” (Op. 15, 


No.2). Arranged for Pianoforte Solo by BoTHWELL THoMson, 








1s. 6d 


LETCHER, PERCY E.—‘“The Toy Review.” 
A School Operetta. Book of Words, 15s. per roo. 


RAY, ALAN—‘Eleu Loro.” Song. Baritone, 
2s. 


[ VIMEY, J. W.—* Part-Writing for Beginners.” 
(No. 1. Novello’s Elementary Music Manuals. Edited by W. G. 

McNavucut.) 6d. 

JOZE: T. R. (arranged by)—"' Far away.” (No. 857. 

Novello’s Part-Song Book.) 2d. 

“The Irish Reel.” 

Song Book.) 4d. 

—— ‘“Arranmore Boat Song.” 

Part-Song Book.) 4d. 

“ Battle Song.” 

Book.) 3d. 

MARSHALL, WILFRED G.—Four Easy Settings 

d 


of the Responses to the Commandments. 1d. 


ATTHEWS, Rev. T. R.—‘‘ How they so softly 
rest.” (No. 1. Hymns for the Bereaved.) 1d. 

— ‘Sleep after sorrow.’ (No. 2. Hymns for the 

Bereaved.) 1d. 





(No. 858. Novello’s Part- 
(No. 859. Novello’s 
(No. 861. Novello’s Part-Song 





EEDHAM, ALICIA A.—“ At Last.” Sacred 
Song. No.1,in F. For Mezzo-Soprano. 2s. 
ICHARDSON, STEPHEN—(in D). Magnificat 


and Nunc dimittis. 3d. 


CHOOL MUSIC REVIEW. No. 107. Contains 
the following Music in both Notations: “Dance of the 

Butterflies,” by ARTHUR SOMERVELL. ‘ Twinkle, twinkle.” Junior 

Unison Song. By R. Houston MacponaLp. “Land of Beauty’ 

(arranged for s.s.a.), by MENDELSSOHN. 14d. 

CHOOL SONGS.—Edited by W. G. McNaucut. 
Published in two forms. A. Voice Parts in Staff and Tonic 

Sol-fa Notations, with Pianoforte Accompaniment, 8vo size; B. Voice 

Parts only in Tonic Sol-fa Notation. A. &. 
Book 73. Fiveeasy Two-part Songs. By various Composers 6d. — 
» 74. Easy Unison Songs. By various Composers .. — 6d. 
» 110. Six Unison Songs. By various Composers — 3d. 
HAW, JAMES—“ O Jesu! Most Beloved Lord.” 

Wedding Anthem. 6d. 
GS TAINER, J.—(in C). The Communion Service 
(Kyrie, Credo, Sanctus, Gloria in Excelsis), For Six Voices 

(S.S.A.T.B.B.). Unaccompanied. 1s. 

—— “This is the Day.” Processional Hymn for 

Easter. (No. 559. Novello’s Parish Choir Book.) 1d.; words only, 

2s. 6d. per 100. 


AYLOR, REV. F. H.— The Story of the Cross.” 
2d. 
ONIC SOL-FA SERIES. Edited by W. G. 


McNaucutT :— 
No. 1186. The King shall rejoice .. .. Sir Joun Goss 14d. 
» 1190. Christ our Passover ° . Rev. E. V. Hari 14d. 
», 1191. Christ the Lord is risen to-day 





Had you not better consult a medical man ? 


I 
” ” 
» 1192. As torrents in summer .. +» Epwarp Exaar 1d. 
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DURING THE LAST MONTH—continued. 
URTON, ROBERT A.—‘‘Ave Maria.” For 


Soprano Solo and Chorus. od. 
ILLS, REV. CUTHBERT E. T.—‘On the 
Resurrection Morning.”” Hymn for Easter. 1d.; gd. per 
dozen, or 2s. 6d. for 50. 
HEELDON, HERBERT A.—(in A). Magni- 
ficat and Nunc dimittis. (No. 542. Novello’s Parish Choir 
Book.) 4d. 
arora! AUGUST, and JAMES BROWN— 
A Modern School for the Violin. No. 26 (Four Little Pieces, 
byIaNaz PLEYEL). 2s. 
— Ditto. No. 27 (‘Sarabande and Tambourin,” 
by JEAN-MARIE LEcLAIR). 2s. 
— Ditto. No. 28 (‘*Bourrée and Gigue,” by J. 
§. BACH). 1s. 6d. 








eer the 22nd of January last, at 
West Retford Church, Notts, Mr. WILLIAM DEANE, 
Organist of the Cathedral, Grahamstown, S. Africa, was married to 
Miss GRACE BATCHELDER, A.R.C.M., A.R.C.O., formerly 
Norfolk Scholar at the Royal College of Music. 


THE TONIC SOL-FA COLLEGE. 


A Demonstration of the value of the Tonic Sol-fa System as the 
best possible introduction to Sight-Singing from the Old Notation 
will be given by Scholars from the Haselrigge Road Higher Grade 
School, on the occasion of the Annual Meeting, to be held at the 
Queen’s Hall, Langham Place, W., on Monpay, May 20, Igor. 

Chair to be taken at 7.30 p.m., by J. C. Horobin, Esq., M.A., Prin- 
cipal of Homerton New College, Cambridge, supported by the Rev. J. 
Finnemore, M.A., J. Spencer Curwen, Esq., F.R.A.M., and others. A 
selection of Choruses and Part-Songs will be rendered by a Choir of 
certificated singers conducted by Mr. W. Holmes. A hearty invita- 
tion is given to all interested in musical training on true educational 
principles. ok 

Admission by free ticket, which may be had on application to the 
Secretary, W. Harrison, M.A., Mus.B. (Oxon.), 27, Finsbury Sq., E.C. 

Numbered Reserved Seats, Is. 


NATIONAL CONSERVATOIRE OF MUSIC, Ltp. 
Instituted 1895. Incorporated 1900. 
London: Victoria Hall, Archer Street, Westbourne Grove, 
and at 60, Berners Street, W. 
Liverpool: The Conservatoire, 5, Hardman Street. 
Manchester: Victoria Hall, Withington. 
Birmingham, Derby, Nottingham, Leicester, and all Towns. 
Warden: Professor ALEXANDER PHIPPS, Mus. Bac. 
Musical Examinations, June and July. Medals awarded. Fees, 6s. 


to {1 Is. 
Siicmss of Associate, Licentiate, and Fellow granted to Teachers. 
EpucaTIONAL DEPARTMENTS.—Amateur and Professional Students 
trained in all musical subjects by eminent Staff of Professors, London, 
Liverpoo), and Manchester. Apply, Secretaries. 


HE MISSES BOSWELL (Vocal Duettists or 


Soloists). Concerts, At Homes, &c. Charities, expenses only. 


109, Clapham Road, S.W. 
THE LIEDERSINGERS’ MALE- VOICE 


QUARTET. 
Mr. WALTER LE NEAvE, Alto. Mr. FRANK BUCKLAND, Baritone. 
Mr. THEODORE WILLs, Tenor. Mr. Ernest STuRMAN, Bass, 
Apply, 4, Alexandra Road, South Hampstead, N.W. 


(oes (Assistant) WANTED. Church in 
East End. No salary, but practice upon a large organ. One 
with Tenor voice preferred, to assist in Choir. State age. Letters 
only, to Organist, 18, Brooklyn Road, W. 


OLUNTARY ASSISTANT - ORGANIST RE- 
QUIRED, for South London. Light duties. Vox, Novello & 
Co., Ltd., 80 and 81, Queen Street, E.C. 


IANOFORTE TUNER (Out-door) WANTED, 
at once. Must have knowledge of repairing. Apply, Alfred 
Phillips, Ltd., 70, High Road, Kilburn. 


UNER, REGULATOR, and REPAIRER seeks 
permanent SITUATION. Good all-round man. Good 
teferences. Address. X., Novello & Co., Ltd., 1, Berners Street, W. 


ANTED, a smart First-class PIANOFORTE 

TUNER and REPAIRER. One who understands Reed 

Organs. None but first-class men need apply. Apply, Heins and Co., 
Leominster. 


ANAGER, TUNER, or SALESMAN’S BERTH 
REQUIRED, by thoroughly experienced Man. Advertiser is 

a successful salesman and has had four years’ experience as manager. 
Apply to A. Brantom, Railway Villa, Narberth Road, Haverfordwest. 






































MART MAN WANTED, to MANAGE BRANCH 

BUSINESS. Good Tuner and Salesman. Married. Know- 

ledge of sheet music and small goods a recommendation. Address, 
M. O., care of Street’s Agency, 30, Cornhill, E.C. 
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lying,’ by C. Harford Lloyd. 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 
£8. d. 











Two Lines.. oe eo ee ee ee 0 ; ° 
Three Lines ee ee oe ee ee O 3 4 
For every additional Line .. ee ee O O10 
HalfaColumn .. ee ee oo eo 200 
AColumn .. ee ee ee eo ee 400 


A Page ee ee eo ee ee ee 710 
Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 

To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of this Month. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 28. 


THE SCHOOL MUSIC REVIEW ror MAY 

CONTAINS :— 

Joun STAINER (WITH PoRTRAITS). 

STAINER AT St. PAut'’s. 

THEORY QUESTIONS. 

THE REGISTRATION OF Music TRACHERS. 

ScHOOL SIGHT-SINGING READER—STAFF NOTATION. 

Two-PART SIGHT-SINGING TESTS. 

Srarr NoraTIon SIGHT-SINGING TESTS. 

BrapForp ScHOOL Boarp ScHooLt Music DEMONSTRATION. 

Music CoMPETITIONS AT HUNSTANTON. 

REvIEWw. 


THE SCHOOL MUSIC REVIEW, 


Tue MAY NUMBER CONTAINS THE FOLLOWING MUSIC :— 





<‘SwEet, TENDER FLOWER.” 
ad lib. By J. STAINER. 

‘THOU ART THE Way.” Hymn. 
Music by Rev. J. B. Dykes. 

THE Junior ScHoot Music Course. 


For s.s.A.A., with Accompaniment 


Words by Sir JoHN STAINER. 





The Music and Exercises can always be obtained separately. Price 14d. 





London: NoveLLo AnD Company, Limited. 


A SMART young MUSIC and SMALL GOODS 
SALESMAN REQUIRED, immediately, for Chatham. Aged 
about 18. Apply, Angelus, Novello & Co., Ltd., 1, Berners Street, W. 


WO-MANUAL and PEDAL SNELL ORGAN, 


28 gns.; ditto, two manuals(no pedals), 25 gns.; a ditto, larger, with 
pedals, 40 gns.; a powerful toned two-manual Harmonium, 2I gns.; a 
three-manual and pedal ‘‘Mason-Hamlin-Liszt’’ organ, 32 stops, 21 
setts; a 200-gn, “Bell,” two-manual and pedal Organ, 75 gns.; a 
95-gn. two-manual Mason & Hamlin, 28 gns. Also several large 
Organs and Harmoniums by Bell, Karn, Alexandre, Trayser, &c., 
including two powerful toned, nearly new Liszt organs. Phenomenal 
Bargains. Messrs. Stagg and. Sons, » 5, Red Lion Street, Holborn. 











‘T Wo-MANUAL PIPE ORGAN, £175, or pay- 
ment arranged; 10 ft. high. Imposing appearance. Speaking 
front. Manuals, CC to A; pedals, CCC to F. 18 stops. Splendid 
tone; perfect order. Lead about 7oo voices. §., 52, Hazlewood 
Crescent, Westbourne Park Station, London. Appointments preferred. 


BkeADWwOOD GRAND PIANO. £20. Excel- 

lent value. Suitable for Schoolroom or Choir Vestry. Can be 
seen in Kensington any day. Write, B. H. E., Novello & Co., Ltd., 
1, Berners Street, W. 


FOr SALE.— Splendid PIANO and ORGAN 

BUSINESS in North of England, within 20 miles of Liverpool. 
Over £2,000 turnover. Stock and fixtures, £1,500. Good tuning 
connection. IIl-health sole reason for selling. No.81, Novello & Co., 
Ltd., 1, Berners Street W 


USICAL INSTRUMENT BUSINESS for 


SALE on the South Coast. Apply, by letter, to Z., 79, Hayter 
Road, Brixton, London. 














THE WOLF 


GLEE FOR MALE VOICES. Price 4d. 


COME, LIVE WITH ME 
THERE IS A GARDEN 


PART-SONGS 
For two Medium Voices. Suitable for Schools. 


COMPOSED BY 


CHARLES E. TINNEY, A.R.A.M. 


London: NovELLo AND Company, Limited. 








3d. each. 


je k. BARNETT'S CANTATAS. 


Vocal Score 


THE ANCIENT MARINER 3s. 6d. 
THE WISHING BELL (for Female Voices) 2s. 6d. 
PARADISE AND THE PERI 


London: NoveLLo AND Company, Limited. 


4s. od. 





SCENES 


THE SONG OF HIAWATHA 


BY 
H. W. LONGFELLOW 


SET TO MUSIC FOR 
SOPRANO, TENOR, AND BARITONE SOLI, CHORUS, AND 
ORCHESTRA 


BY 
S. COLERIDGE-TAYLOR. 
FULL SCORE (complete). 





Price £3 38. 


SEPARATELY, FROM THE ABOVE: 


HIAWATHA’S WEDDING-FEAST 


Full Score. Price 25s. 
THE DEATH — ' MINNEHAHA 
Full Score. {rice 25s. 
ished, 
HIAWATHA’ S DEPARTURE 
Full Score. Price 30s. 


London: NovgLLo anp Company, Limited. 


CANTIONES SACRA 


MUSICAL SETTINGS 
THE ROMAN LITURGY 


Dom SAMUEL GREGORY OULD, 


MONK OF THE ORDER OF ST. BENEDICT, 


4. ADORAMUS TE, CHRISTE .. 
22. ADOREMUS (For BENEDICTION) 
F.E.Gladstone 2d. 
2. ADOREMUS (MotTeET) es CC. W. Pearce 64, 
1o. ALMA REDEMPTORIS MATER W. Sewell 2d, 
27. AVE MARIS STELLA S. P. Waddington 6d. 
11. AVE REGINA C@LORUM +» W. Sewell 2d. 
26. BENEDICTA ET VENERABILIS 
F. E. Gladstone 6d. 
6. BENEDICTION SERVICE (Unison) S. Ould 34. 
9. BENEDICTION SERVICE(Unison) J.E.West 3d. 
29. COMPLINE HYMN ais -» §. Ould 34. 
3. DEUS MISEREATUR ° .. F.E. Gladstone 6d. 
12. DOMINE, SALVUM FAC.. A.E. Tozer 2d. 
30. DOMINE, SALVUM FAC.. E. Silas 2d. 
17, HAC DIES .. oe -. F.E. Gladstone 3d. 
7. HODIE SANCTUS BENEDICTUS 
Peter Philips 4d. 
20. LITANY OF LORETTO .. F.E. Gladstone 6d. 
23. MAGNIFICAT in A... -. F. E. Gladstone 8d. 
1. MAGNIFICAT In BrFuat .. -. £E. Silas 6d. 
28. MAGNIFICAT in D.. oe .. £E. Silas 1s. 
31. MAGNIFICAT 1n EFvar .. .. W. Sewell 4d. 
15. MISEREREINF .., .. F. E. Gladstone 34. 
16. MISEREREIN F sHarp MINoR F. E. Gladstone 6d. 
25. MISERERE (Grecorian CHant) V. Novello 3d. 
19. O SALUTARIS HOSTIA .. F.E. Gladstone 2d, 
8. REGINA CG@LI oe oe .. W. Sewell 2d. 
14. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 34. 








Mozart 2d. 


13. SALVE, REGINA .. oe .» Schubert 2d. 
5. SALVE, REGINA .. is .» W. Sewell 2d. 
24. SALVE, REGINA .. ..R. L. de Pearsall 3d. 
18. SALVE, REGINA .. S. P. Waddington 4d. 


21. TANTUM ERGO .. .. F.E. Gladstone 2d. 





Lonpon: NOVELLO AND COMPANY, Limitep. 
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POPULAR MUSIC 
CALEB SIMPER 
WHITSUNTIDE anp ANNIVERSARIES. 


ANTHEMS. 

*THE LORD IS MY SHEPHERD. Just published .. << 4 
One of the most beautiful Anthems of the series, 
*ASCRIBE YE THE POWER. 5th 1,000. < 2 
Animated, imitative, and attractive. “Not difficult. 

Sung at a Choral Festival in the Killaloe Diocese. 

GIVE GLORY UNTO THE LORD. 26th editioa Pe on Sh 
*HE MAKETH PEACE. A popular Anthem, rth edition .. « 3h 

For Victory and Peace, with portions for Congregation. 


*WALK ABOUT ZION. 8th 1,000. ‘ae «« Se 
Spirited, interesting, full, and effective. 
*THe Lorp Is IN H1s HOLY TEMPLE. 8th 1,000 3d. 


Rich harmony, fascinating modulations, and powerful Choruses. 
*THEY SHALL MOUNT UP. 24th 1,000 .. 

Sung at Choral Festivals at liton, Kirmington, and. by the 
Choirs of the Wath Deanery Choral Union. The West 
Cumberland Times says: “ Full, free, extremely pleasing, and 
effective. Just the kind of music choirs revel in.” 

4In My FatHer's House. 5th 1,000 .. ee *e xe on 


Let NOT YOUR HEART BE TROUBLED, 2iIst edition ne we Ses 

*Ler Gop ARISE. (‘A delightful composition.’”’) 12th 1,000 .. 3d. 

Ir ve LuvE ME (So'o and Chorus). ve _ Pe ee ao a 

Tue Day oF PENTECOST. 21st 1,000. ‘ an Pe ow & 

40 SEND OUT THYLIGHT. 8th 1,000 .. a 
Expressiv~ and inspiring, with telling Bass Solo. 

*TrusT IN Him acways. A favourite. 11th 1,000. 4 <3 


*His NAME IS EXCELLENT. Easy and pretty. rath 1 ,000 ac. Se 
MAKE A JOYFUL NOISE, Easy Anthem. 39th 1,000 ee 3d. 
Sung in Bath Abbey at a C.E.T. Festiva by 250 voices; and i in 
the Arch. of Coventry at three District Choral Festivals; also 
at Fe-tivals in the Peterborough Diocese, Longford Diocese, 
and at Stottesden, Down Cathedral, &c. 
*BREAK FORTH INTO Joy. Full Anthem. 31st 1,000 e d. 
Sung at Choral Festivals in St. Asaph and Downpatrick 
Cathedrals; also at Begelly, &c. 
*] WILL FEED My FLOCK. Popular everywhere. ssth 1,000 .. 4d. 
*WorsuiP HIM AND SING OF HIM. 14th 1,000 4d. 


SELECTIONS as 2 PIECES FOR SUNDAY SCHOOL 


NNIVERSARIE 
The words r. each set are a aliched separately. 

No.1. A VERY POPULAR FLOWER SERVICE (6 pieces) .. vo 9G 
» 2. *ANNIVERSARY SELECTION (7 pieces).. ee ar os 
» 3. A New FLower Service (6 pieces) . aa 2G 
» 4. *ANNIVERSAKY SELECTION (6 pieces and an Anthem) os 426, 
» 5+ *New ANNIVERSARY SELECTION (8 pieces) .. ‘ «+ 40 
» 6 *NEW ANNIVERSARY SELECTION (7 pieces) . és es 2d. 
» 7. *GRAND NEW CENTURY SELECTION ;. o. © 


Contains nine pieces and an Anthem. 


THE PoeuLaR AND FAvourRITE CANTATA, 
“THE ROLLING SEASONS.” 
10th 1,000. Tonic Sol-fa, 1s.; O.N., 1s. 6d. Orchestral Parts printed. 
Time, about thirty- five minutes. 
Just sung with great success in St. Luke’s Cathedral, Halifax, 


Nova Scotia. 

Press Notices :— A very melodious and beautiful Composition.”— 
“A beautiful Cantata. The Solo work is excellent and the Choruses 
very effective.”""—"* An exceedingly bright and attractive Composition, 


the Choral Parts ~~ in broad harmonies and the Solos, Duets, &c., 
very sweet and tuneful. . particularly to be admired.” 
Is. 6d. 


No. 4. NEW VOLU NTARY BOOK. 
Contains the New Century March and 16 other pieces. 

Also, Book 1, gth edit.; Book 2, 6th edit.; Book 3, 4th edit. Seven- 
teen Voluntaries in each Book. Written on Two Staves, with pedal 
part indicated. Price ts. 6d each Book. 

A Cathedral Organist writes:—Attractive pieces; a valuable acqui- 
sition to numbers of Organists. Other opinions: —A collection of real 
gems —First clas-; hope another No. will be ready shortly.—The 
most tuneful and effective selection I have seen; I wish you published 
a dozen books.— Congregation are never tired of hearing them.—Your 
—_ get used more than any others I have.—Send two copies of 

No. 4. I wish you had a hundred, &c. 

*New MaGniFicaT AND Nunc DIMITTIS IN C. 6th 1,000. 4d. 
From ** The Nativity of Christ.” Highly recommended. - 
Selected fur Choral Festival at Spilsby. 

Those marked (*) also done in Tonic Sol-fa, 

London: WEEKES AND Co., 14, Hanover Street, Regent Street, W, 

_Chicago, U.S.A.: Cayton F. Summy Co. , 220, Wabash Avenue. 





Very effective, and r and not difficult. 


EDWYN A. CLARE'S 
WHITSUNTIDE ANTHEMS. 


Wuen rue Day or Pentecost. ow 1,000 .. és ee $0 
THe Lord REIGNETH. 7th 1,000. (Tonic Sol-fa, ad.) ee oo 
Praise THE LorD, O JERUSALEM. 24th 1,000 ° oe oe SS 
Sung by 400 voices at Doncaster. 
PopucaR MaGniricaT avp Nunc pimittis in D, 
Full of vigour and flowing melody. 


London: NovELLo AND Company, Limited. 


12th 1,000.. 4d. 


‘Such settings as these cannot do otherwise than tend to popularise 
the Church Service.”—Musical Standard, June 6, 1891. 

‘* Good, effective, easy, and dignified.’ Musical Times, April 1, 1891. 

“ Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘Deserve extensive recognition and 
use.”—Musical News, September 4 and 25, 1891. 

Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


Staff Tonic 


HARVEST ANTHEMS. Notations Schau 
Sing tothe Lord of Harvest .. ee aa 3d. 2d. 
While the earth remaineth és “ ae 46> ae 2d. 
Blessed be the Name of the Lord ua ee ao © ad. 

SERVICES. 
Magnificat and Nunc dimittisinC (partlyin Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D .. ae <6 2d. 
Magnificat and Nunc dimittis in G .. a ee 3d. ad 
Te Deum in Free Chant Form ae ée aa 3d. 2d. 
Te Deum in B flat ee “ “a “a aa 3d. ad. 
Communion Service in G ée ee ee ae 8d. 
Amen in G an oe =e 7a ee “a 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) aa “ ee 2s. 
CHURCH CANTATA. 

Penitence, Pardon, and Peace (for General Use) 1/6 1/- 


London: NovELLo AND Company, Limited. 


Specimen copies free on application to J. H. MAUNDER, Hilltop, 
Belmont Park, London, S.E. 





CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Cantas. 


SERVICES. 
Te DeuminG. Four voices .. ee “ ee eo ee 3d, 
Magnificatand NuncdimittisinG .. ee ee 3d. 
1 2 a Tonic Sol- fa.. ee oo 149d. 
BenediciteinE .. a “3 : a4 an Me 
a in ee oe ee eo 20. 
Cantate and Deus in E. Four Voices” ia wa re oe & 
Communion Service in E <n aa oe ae ae Oe 
Preces and Responses. Arranged me a ee aa «. 4d. 
Amen. OnCard .. «a aa ee aa «se I 
Story of the Cross .. as “4 ae aa ad “a eo 20. 
ANTHEMS. 

Lead me in Thy truth (Lent). Four voices ae Pr ee 34. 
The Good Shepherd has arisen omen “a va ‘aa co 
If we believe (Easter) a ee << oe ee oe 
Tonic Sol-fa ee oe aa ae wa o. Idd. 

If ye love me (Whitsunday) «e & ee ee ee ee 3d. 
I will magnify (Whitsunday) .. ae a4 zs ‘xe ce 9% 
I was glad (Festival) ee ae ee a0 se << oe 34. 
“a Tonic Sol-fa .. ee ee ee * ee oe 20. 


London: NovELLo AND Company, Limited. 





just Published. 


COMMUNION SERVICE 


(*‘ASSUMPTA EST MARIA”) 


G. PIERLUIGI DA PALESTRINA. 


EDITED AND ADAPTED TO ENGLISH WORDS BY 


GEORGE C. MARTIN. 


Price Two Shillings and Sixpence. 





London: NovELLo AND Company, Limited. 
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*Above all praise and all majesty 7 14d. | *Let their celestial concerts all unite ee ee Handel 14d, 
*Achieved is the glorious work aydn id. | *Lift up your heads ; = a Handel 14d, 
Po pet is -” glorious work (2nd Chorus) | , — 7 ae up your — wa ee S. S. Colesides:T aylor 3d, 
*Allglory tothe Lamb .. oe oe rs oo - Spohr 14 ift up your heads ee opkins rdd, 
Awake up, my glory a as M. Wise 3d. | O, all ye people, clap your hands me =e -» H. Purcell 9 
Christ became obedient unto death ‘a : aa F. Bridge 14d.|*O clap your hands we J. Stainer 6d, 
Sea - not “ag into the Holy Places” Eaton ~~ - pe Aa toma aaa oe BN eo ak gee 3d. 
or it became Him oe ee ic . Oliver King 14d. od, the King o ory na a . Smart 4d. 
God is gone up oe ‘ «» Croft 4d. | *O God, when Thou es oe . . Mozart = 
*God, my King : ae ae 5 Ar . Bach 14d.}*O how ‘amiable... we ms ‘ ae - Barnby 3d, 
Grant, we beseech Thee. sy -» |H.Lahee rdd.}*O Lord our Governour .. we : we . Gadsby 34. 
*Hallelujah unto God's Almighty Son ee Beethoven 3d. | O Lord our Governour ° imi ° e Marcello 14d. 
“How ecg Thy Name, O Lord a : — > 9 bs risen — Pt ae Ye F oe eo J. ——— rid, 
ye then be risen ee . Naylor 3d. pentomethe gates... oe oe , am 4d, 
If ye then be risen (Two. Parts). Myles B. Foster 3d. | *Rejoice in the Lord aa sake Baptiste Calkin 34, 
2.” CU = ge ont Bimeccaien. 2 3 lt eee 
at da . oe oe . s oe oe oe oe 4d. 
*It shall come to pass fie oe sie oe -- _B. Tours r4d.| The Lord is exalted oe ee oe «- J. E. West 14d. 
King all glorious .. oe oe -- J.Barnby 6d The Lord is King ae ee ee -Gadsby 6d, 
*Leave us not, neither forsake us J. Stainer r14d.| The Lord is King.. oe ee ee we -» H.J. King 4d, 
Let not your heart be troubled (Double Chorus, sunaccompanied) 2 portals ae iss oe ee na” — 6d. 
yles Foster 3d. ere Thoureignest . . a oe chubert 3d, 
Ditto (Four-part arrangement, with organ) Myles B. Foster 3d. Who is this, so weak and. helpless aia re oe Rayner 2d, 
*,* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 
ANTHEMS FOR W HITSUNTIDE. 
And all the people saw .. J. Stainer 6d. It shallcome to pass .. ° B. Tours 14d. 
yo a day of Pentecost oe ** Charles oN — - - arise ae es oe Ss Pee * 
s pants the hart .. . oe F Spohr 14d. | et God arise oe oe ee - i. Trimnell 4d, 
As the hart pants . ee a "fendsluahn 14d. | *Let not your heart be troubled at .» H.G. Trembath 34d, 
_ — promise os os oe V _ ate S | os clap = oe ee ue ae * 3. ee ey 
ome, Holy ost a fs . T. Attwood 1 *O give thanks aie <s oe ee eorge Elvey 3d. 
Come, Holy Ghost - on os aye L. Hatton 4d. | *O Holy Ghost, into our minds.. ° oe -» G.A.Macfarren rd. 
Come, Huly Ghost George Elvey 4d. | *Oh! fora closer walk with — ee ~— B. Foster 14d. 
*Eye hath not seen (Two-part setting) Myles B. Foster 3d. |*Otasteandsee ..  .. pier wees Uy ie +. Goss 3d. 
a — _ et oo ya part se ~_ B. pranred > B. taste — see .. ae se oo oe ah . ae at 
ive thanks unto Go eo $e Spohr 4d. taste andsee .. ee oe oe ullivan 14d. 
*Godcamefrom Teman .. .. .. < Steggall 4d. | O Thou, the true and only Light oe Mendelssohn 2d, 
*Godisa Spirit .. “ - ae W. S. Bennett 6d. oO where shall wisdom be found “ .. Boyce 6d. 
Great is the Lord. ee es ‘3 .. W.Hayes 4d. | *Our blest Redeemer Zl * Rev. E. Vine Hall 3d. 
athe — Holy Spirit are ~ = -. J. Stainer = ao - i _ daily” 5 PPS) —— 14d. 
appy is the man. E. Prout 8d. ing to the Lor eo mart Is. 
Rend oe — Ocome (Ad Spiritum Sanctum) G.c. — 14d Eni of —. truth, nthe é B. Luard 7 - 
was in the Spirit oo eo ow 6d. The eyes of all wait upon ee . oe ibbons 4d. 
*I will not leave you comfortless _ "Bruce Steane 2d. | *The glory of the God of Israel . or ‘ «» T. Adams 34, 
_ gud the Father sie Rev. . — 18d. — fin Fis H salt as es ‘ ] Pe: 7 
gonotaway .. ne os ste omas Adams_ 14d. e Lordisin His Holy Temple... a x . Stainer 1/ 
If ye love Me ag eis oe Ss oe ..C.S. Heap. 14d.| The Lordisin His Holy Temple .. E.H. Thorne 14d. 
*If ye love Me es és W.H. Monk 14d.| The love of God is shed above ‘ a S. Reay 3d. 
*If ye love - - a si ve a Tallis r4d.| There i ag condemnation oe BLS. — #4 
*If ye love Me - Sis ‘oe ee R. P. St t 14d. | *The wi erness .. oe ° «- Goss 6d, 
Ifye love Me a em on Herbert WwW. a 3d. | Thewilderness . "8. 8. Wesley 8d. 
If ye love Me - a oa R Bruce Steane 2d. When God of old came down f from Heaven Rev. E. V. Hall 3d. 
In My Father's house be a z Maude Crament 3d. | We will rejoice ‘ ee i ee -. Croft 4d. 
It shall come to pass . G.Garrett 6d. Whosoever drinketh .. oe ee ar .. J.T. Field rd. 
+ * : deuilhaies marked thus (*) may be had in Tonic Sol-fa, 1d, to 2d. each. 
*Almighty and everlasting God .. ° $4 .. Gibbons 14d.| Insweet consent .. ‘ Ac os .. E.H. Thorne 3d. 
Ascribe unto the Lord i ws a S.S. Wesley 8d. Inthe fearofthe Lord .. ae ee J. 7 Roberts 3d. 
-preaeety 7 Ae paar , : os E. me ——, A ge lhegd o wad = a deter ¢ 
eloved, if God so loved us. arnby 14¢ ight of the world .. ~ . 
Beloved, let us love one another. . > Gerard F. Cobb 14d. | *Lord of all power and might ee +. William Mason 14d. 
Be ye all of one mind a oe ee Arthur E. Godfrey 3d. ; Ditto (men’ 8 voices) ie oe .J. Barnby 2d. 
*Blessed is the man .. > ue ae John Goss 4d. | *Lord, we pray Thee.. ra we ° J. Varley Roberts 14d. 
Blessing and 1 rr oa — a. 2 ire _ ce ee we . Rg at 
essing, glory is ee és ai ee ac ; joyful Lig ee oi +e oe =e . ‘ 
*Godcame from Teman . o st “C Steggall 4d. O Lord, mytrust .. ae és ee .. King Hall 14d. 
*God so loved the world .. 566 2a Matthew Kingston 14d. | *O taste and see ats le a ‘ J. Goss 3d. 
*Grant, i Lord - oe oe ‘ gee 7 7. taste — see ee oe ee an ° A Py ites ud. 
*Hail, gladdening Li ht ve ee oe T. Fie 2d. taste and see ° ee ee ann 3d. 
Hail, ’ Deblosinn Light ots ‘ie on ale Martin 4d. O where shall wisdom be found? oe oe nf Boyce 6d. 
og tears _ soweth .. - ox - F, —- 14d. RSs 4 bor a Lord.. oe : Arnold D. peed -? 
*Holy, holy, hol ‘ ° on Crot ; Br sce se ae oe pohr 2d. 
ew posts“ =e the tents. pie F, Sean a. Ransiee in the Sauk. ae G.C. Martia 6d. 
How lovely are Thy dwellings sca F Spohr 14d. | *See what love hath ” Father re ie ener = 
*I am Alpha and Omega : J. Stainer 14d.| Sing to the Lord ° oe oe ° -- Mend = n 4 
: = Te ee iG V arley — meee he 2 — bless .. oe ;: ty i * ioe ta 
eheld, and lo ‘6 a ow ‘ each me way .. re qd. 
; know that the Lord is great . i oo "s Ouseley 1d. one i hath been mindful oo oe i > z betwee d 4 
saw the Lord F se ie Stainer 6d, | *The Lord is m epher Be 2 ..G. A. Macfarren . 
I will magnify é ‘oe <n 95° “ae is fe Se 3d. | The Lord is pad Ghacheet. See ere «ae ~=J. Shaw 3d. 
I will sing of Thy power sie ‘ we -. Greene 4d. ‘The Lord will comfort Zion ‘ : A .» H.Hiles 6d. 
*] will sing of Thy power - an ‘ A. Sullivan 14d.| Thou ng shew oo the path of life .. os . Pog - 
I will si to the L Se ee oie - H. W d. | Wel vit ee ‘ se . Hic . 
—-. O. Guat 2 | Seemarahenciet H. Oakeley 34. 
*In Jewry is God known - j. Clarke-Whitfeld 14d. | Whocan comprehend Thee ar . +» Mozart 34d. 








*.* Anthems marked thus (*) may be had in Tonic Sol-fa, 1d, to 2d. each. 


ANTHEMS FOR ASCENSIONTIDE. 


Lonpon: NOVELLO AND COMPANY, LimITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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ANTHEMS FOR WHITSUNTIDE. 





RECENTLY PUBLISHED. 





I WILL PRAY THE FATHER 


COMPOSED BY 


G. W. TORRANCE. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 





OUR BLEST REDEEMER 


COMPOSED BY 


REV. E. VINE HALL. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





SPIRIT OF MERCY, TRUTH, AND LOVE 


COMPOSED BY 


B. LUARD SELBY. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





THE GLORY OF THE GOD OF ISRAEL 


COMPOSED BY 


THOMAS ADAMS, 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 





EYE HATH NOT SEEN 
(FourR-PART SETTING) 
COMPOSED BY 
MYLES B. FOSTER. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 





I WILL NOT LEAVE YOU COMFORTLESS 


COMPOSED BY 


BRUCE STEANE. 


Price Twopence; Tonic Sol-fa, One Penny. 





IF I GO NOT AWAY 


COMPOSED BY 


THOMAS ADAMS. 
Price Three-Halfpence; Tonic Sol-fa, heaenedianes 


ANTHEMS FOR TRINITYTIDE. 


RECENTLY PUBLISHED. 














LIGHT OF THE WORLD 


FinaL Cuorus From "Tue Licut or Lire” 
COMPOSED BY 


EDWARD ELGAR. 


Price Threepence. 


BEHOLD, GOD IS GREAT 


COMPOSED BY 


E. W. NAYLOR. 


Price Fourpence. 








O JOYFUL LIGHT 


COMPOSED BY 


BERTHOLD TOURS. 


Price Fourpence. 





I AM ALPHA AND OMEGA 


COMPOSED BY 


J. VARLEY ROBERTS. 


Price Threepence. 





Lonpon: NOVELLO AND COMPANY, Limitep. 


MUSIC 


SERVICE OF HOLY MATRIMONY. 


ANTHEMS, HYMNS, &c. 


8. d. 
Blessed are all they that fear the Lord ee .-E.G. Monk 1 6 
Vocal parts .. ee ee + «< ac EO 
Blessed are they that fear the Lord .. .. Sir George Elvey o 1 
Tonic Sol-fa . ee ee “ “a ae © Se 
Except the Lord build the house .. +.» F.A.G.Ouseley o 6 
Vocal parts .. on i“ ee . ee ee oe 0 6 
Father of Life (Hymn) : aa eo ° «. Jas. Turle o 3 
Father of Life (Hymn) . ee oe W.Creser z 6 
Father of Life. ne . Samuel J. Gilbert 0 3 
For the flame of love is as Fire” ee «. A.C. Mackenzie o 4 
God, be merciful unto us =e “ ee S. S. Wesley 
Octavo.. ee ee ee ee ee ee ee eo O § 
Vocal parts .. ee oe oe oe ee ee « 2:4 
olio .. oe ee ee ee ee ee ee « I 6 
O God, Thou art worthy pe ‘aa .- Arthur Sullivan 
Vocal parts .. ee ee oe ee ee ee ee £0 
Octavo ee ee ee e ee ee oe O 6 
— oe ee ee oe ee ee ee +. O If 
ee es ee ee es eo I 6 
Oo pactees Love (Anthem) “<< «a « «a Jepeeen 6.6 
Tonic Sol-fa .. xe ee 4 aa << aes 
Ditto (Arranged as a Two- -part Chorus). Staff Notation and 
Tonic Sol-fa combined oe ee ee ac i<« On 
Ditto (Hymn) ua ae ae ee ae -. J. Barnby o 14 
Ditto (Hymn) ne ‘a a ee G.]. Bennett o 14 
Ditto (Anthem) .. aa H. Elliot Button o 14 
Holy Ghost, to earth descending “a -. Antonin Dvorak o 4 
The Blessing of the Lord -- A.C. Mackenzie o 3 
The Blessing of the Lord J. Frederick Bridge 0 2 
There was a marriage in Cana ofGalilee .. ee .Stainer o 3 
Protect them, Almighty. Chorus .. ‘ . Barnby 0 3 
The Service for the Solemnization of Holy “Matrimony, as used 
at Westminster Abbey, with a special Anthem composed 
by J. Frederick Bridge o 6 
Music for the Marriage Service. Edited by Rev. J. Baden Powell o 2 
My God, I thank Thee .. as .Lemare 0 3 
ORGAN M USIC.. 
Nuptial March . B. Luard Selby 1 0 
Wedding March (Gounod), No.1 I, “Arranged by G.C. Martin 2 0 
Wedding March, No. 2. .. CharlesGounod 2 0 
Wedding March (Mendelssohn) * Arranged by W. T. Best 2 0 
Wedding March Arranged by C. E. Willing 1 0 
Marchin“Athalie” ,, Arranged by Ch. Steggall 1 6 
March in “ Athalie” Arranged by W. T. Best 2 0 
Benedictus (A. C. Mackenzie) Arr. by C. Palmer and J.B. Lott 1 6 
Largo (Handel) .. “ Arranged by G.C. Martin 1 0 
March in “ Tannhauser” ee Arranged by F. Archer 2 0 
Processional W ne March . ae eng R. Bird 1t 0 
A Wedding Piec .C. Mackenzie 1 0 
The Bride's March e Rebekah i Barnby), es by ae Shaw I 0 
March in B flat .. .Silas ro 
Grand March ("* Lohengrin,” Act Ill, * Wagner) . w. Creser 1 0 
Bridal Chorus (‘ a Wagner) “a - W.Creser i 0 
Wedding March .. . Composed by W.Creser 1 6 
THE VILLAGE ORGANIST. —Book 17. 
1, Wedding March ee oe ° ee ee A. Guilmant. 
2. Ditto “ xe “a “a Men¢éelssohn. 
3. Bridal Chorus (“ Lohengrin’ ’) ee ee aa -. Wagner. 
4. Be thou faithful (‘ St. Paul ’’) ee ee ee Mendelssohn. 
5. Wedding Procession .. y oe . “a H. Hofmann. 


Price One Shilling. 


London: NovELLo anp Company, Limited. 


NOVELLO’S SCHOOL SONGS 


Staff and Tonic Sol-fa Notations combined, 
with Pianoforte Accompaniment. 
Just Published. 

Book. 122.—-SIXTEEN NATIONAL SONGS. 
Arethusa, The a —_— 
Blow, blow, thou winter wind ne Arn 
British Grenadiers The.. a ‘as ‘Old English 
Cherry ripe .. ° ee ee «e ma au .. C. E. Horn 
Dulce Domum vi : .. J. Reading 
Empire Flag, The .. A. C. Mackenzie 
Hardy Norseman, The Norse National Song 





Let the hills resound “ - . B. Richards 
Loud Tattoo, The (** The Soldier's Life’ | a ‘a C. Dibdin 
March of the Men of Harlech .. ee «e Welsh Air 
Meeting of tne Waters, The .. ve oe ee «- _ Irish Air 
Mermaid, The , s se ua = ae ..Old English 
Minstrel Boy, The.. ‘a ~ P Irish Air 
Tight Little Island, ‘The. aa ee --Old English 
We be three poor mariners ‘ Old Fnglish 
With jockey to the fair .. We ..Old English 





Price Eightpence. 








London: NovetLo anv Company, Limited. 


Aleit a ang 


STR be POE 








348 





THE MUSICAL TIMES.—May 1, Igor. 





NOVELLO'S ANTHEM BOOK 


A COLLECTION 


FOR 
FESTIVAL AND GENERAL USE THROUGHOUT THE YEAR. 


OF POPULAR ANTHEMS 


Each book of this series contains twelve anthems: some for Festival occasions—e.g., Christmas, 


Easter, Harvest—and others which may be used at any time. 


Great care has been taken in making the 


selections, in order that suitable variety may be secured and practical needs supplied. 
It is therefore anticipated that in churches where an elaborate musical service is not possible, this 


publication will find acceptance. 


In such cases the advantage of having, in one book, twelve standard 


anthems which more than cover the requirements of the Church’s year is obvious. 


ADVENT 
CHRISTMAS 
LENT 


” 


” 
EASTER 
WHITSUN 
Harvest 
GENERAL 


ADVENT 
CHRISTMAS 
LENT 

” 

” 
EASTER 
HarveEstT 
GENERAL 


ADVENT 
CuRISTMAS 
LENT 

” 

” 
EASTER 
Harvest 
GENERAL 


Book 1. 
O King and Desire of all Nations 
Arise, shine, for thy light is come 
Lord, for Thy tender mercies’ sake 


Enter not into judgment Attwood. 
O ye that love the Lord Coleridge-Taylor. 
O give thanks Goss. | 
Come, Holy Ghost Attwood 


The Lord is loving unto every man Garrett 
O love the lord 

The day Thou gavest, Lord 
Blessed are they that dwell 
Thou wilt keep him in perfect peace 


Lee Williams. 








Book 2. 
Hosanna in the Highest Stainer, 
Sing and rejoice Barnby. 
O Saviour of the World Goss. 
Teach me, O Lord Attwood. 
Jesu, Word of God Incarnate Gounod. 
Christ is risen Elvey. 
Great is the Lord Steane. 
What are these ? Stainer. 
O how amiable West. 
O taste and see Sullivan. 
The Lord is my Shepherd Macfarren. 
God that madest earth andheaven Fisher. 
Book 8. 
Far from their home Woodward. 
Four Christmas Carols Various. 
Turn Thy Face from my sins Sullivan. 
O Lord, my God Wesley, 
Je-u, Word of God Incarnate Mozart. 
Break forth into joy Barnby. 
O Lord, how manifold Barnby. 
Seek ye the Lord Roberts. 
I was glad Elvey. 
The radiant morn Woodward. 
O praise God in His holiness Weldon, 
Doth not wisdom cry Haking. 





Sullivan. 
Woodward. 
Tours. 


Stainer. ADVENT 
Elvey. CHRISTMAS 
Farrant. 


LENT 


” 


” 
EASTER 
WHITSUN 
HARVEST 
GENERAL 





ADVENT 
CHRISTMAS 
LENT 

” 

” 
EASTER 
WHITSUN 
HARVEST 
GENERAL 





,; ADVENT 
CHRISTMAS 
LENT 

” 

” 
EASTER 
WHITSUN 
HARVEST 
GENERAL 





(To be continued.) 





Book 4. 


Arise, O Jerusalem King. 
Let us now go even unto Bethlehem Hopkins, 
In Thee, O Lord Tours. 
Comfort, O Lord, the soul of Thy servant 
Crotch, arr. by Goss, 


God so loved the world Stainer, 


Christ our Passover Goss. 
Praised be the Lord daily Calkin. 
Ye shall dwell in the land Stainer, 
O how amiable are Thy dwellings Barnby. 


O taste and see how gracious the Lordis Goss, 
Thine, O Lord, is the greatness Kent. 





O give thanks unto the Lord Elvey, 
Book 5. 
The Great Day of the Lord Martin, 
It came upon the midnight clear Stainer, 
Incline Thine ear Himmel. 
Lead me, Lord Wesley. 
Rend your heart Calkin. 
Awake.up, my glory Barnby, 
O for a closer walk with God Foster. 


The eyes of all wait on Thee, O Lord Elvey. 
I am Alpha and Omega Stainer, 
O how amiable are Thy dwellings Richardson, 
Blessed are the merciful Hiles. 





I will sing of Thy power,O God = Sullivan. 
Book 6. 
Hearken unto Me, My people Sullivan, 
O Zion, that bringest good tidings Stainer. 
Turn Thy Face from my sins Attwood. 
O Saving Victim, slain for us! Stainer. 
There is a green hill far away Gounod. 
Now is Christ risen from the dead West. 
O Holy Ghost, into our minds) = Macfarren. 
Praise the Lord, O Jerusalem Maunder. 
Sweet is Thy mercy, Lord Barnby. 
I will lift up mine eyes Clarke-Whitfeld. 
Rejoice in the Lord, O yerighteous Elvey. 


I willalway givethanks untothe Lord Calkin. 





ONE SHILLING EACH BOOK. 
Tonic Sol-fa, Ninepence each Book, 





Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Performed by the Queen’s Hall Orchestra 


(Conductor, Mr. Henry J. Wood), on February 20, and March 24, gor, 





Prelude & Angel’s Farewell 


THE DREAM OF GERONTIUS 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 38.) 
ARRANGED FOR 
I. ORCHESTRA. 
II. SOLO (Mezzo-Soprano) anpD ORCHESTRA. 
III. SOLO (MEzzo-Soprano), CHORUS, anp ORCHESTRA. 





String Parts, 3s. 6d.; Wind Parts and Full Score, MS. 


London: NovgeLto anD Company, Limited. 


Just Published. 





Dedicated to and Sung by Mdme. Lillian Blauvelt. 


TROIS POESIES 





1. Je ne veux pas autre chose .. .. Victor Hugo. 
I desire one only pleasure. 

2. Partir ee ae .. Edmond Harancourt. 
Parting. 

3. Sérénade ee ee -.  Frangois Coppée. 


MISES EN MUSIQUE PAR 


Fess. FITT. 


(Op. 34.) 


ENGLISH WORDS BY 


PAUL ENGLAND. 


Price Two Shillings. 





London: NoveELto anp Company, Limited. 


Just Published. 


BALLADE 


FOR 
VIOLIN AND PIANOFORTE 








COMPOSED BY 


WALTER HANDEL THORLEY. 
Price Two Shillings. 


London: NoveLio anv Company, Limited. 





TWELVE PIECES 


FOR THE 


ORGAN 


COMPOSED BY 


J. STAINER. 








BOOK 1. 
1. Andante. 4. Ona Bass, 
2. Prelude and Fughetta. 3. Impromptu 
3. Adagio. 6. Reverie. 
Just PuBLisHED. 

; BOOK 2. 
7. Andante Pathétique. 10. Introduction and Fughetta. 
8. Preludium Pastorale. 11. Fantasia. 





. A Church Prelude. 


wo 


12, Finale alla Marcia. 


Price Four Shillings each. 





London: NoveLLo anp Company, Limited. 





NEW AND ENLARGED EDITION > 
WITH AN APPENDIX (1898). 


NOVELLO’S COLLECTION 


WORDS 
ANTHEMS. 


Crown 8vo, 821 pp., cloth, red edges. Price 5s. 
Appendix only, paper cover, price Is. 





This Book, which now contains the Words of over 
2,000 Anthems, besides being admirably adapted for the 
use of Choirs and Congregations, for which purpose it 
was originally compiled, will be found most valuable to 
Organists, Choirmasters, and the Clergy AS A BOOK OF 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE 
FOR SPECIAL DAYS, SEASONS, OR OCCASIONS, the Index 
having been considerably enlarged. It also contains a 
list of Anthems suitable for Men’s Voices, and Anthems 


with Latin words. 
London: Novetto anp Company, Limited. 





Cloth, Royal Octavo. Price Four Shillings and Sixpence. 


HYMN TUNES 


COMPOSED BY 


J. STAINER 


COLLECTED FROM VARIOUS SOURCES. 





These Tunes, 161 in number, which the Composer has during the 
last thirty years contributed to various hymnals, or written for 
Choral Festivals or the use of friends, are here brought together 
for the first time. Many among them are new, including some 
Processionals of an original! form. 





Londen: Novetito anp Company, Limited. 


SCHOOL MARCHES 


ARRANGED FOR 


PIANOFORTE SOLO. 


BOOK I.—ConTentTs. 








Bridal March from the Syens" a ieee Wagner. 
British Grenadiers, The . 

Cock o’ the North, The 

Cornelius March Mendelssohn. 
Empire March (National Tunes, arranged) < 
Huntsmen’s Chorus, from “ Der Freischitz"” .. Weber. 
Let the hills resound aa Richards. 
March from ‘‘ Masaniello”’ .. Auber. 
March of the Men of Harlech “a Pe 

March from the “ Occasional "Oratorio .. Handel. 
Marchfrom the Opera ‘‘ Scipio” .. Hanoel. 
Onward, Christian nee wa Sullivan. 
Rakoczy March. as 

Victoria, our Queen Barnby. 


Yankee Doodle .. 





ConTents.—Book II. (Just PuBLisHED). 
Birthday March .. ‘ae aa ma Schumann. 


British Boys’ March Richards. 
Dessauer March.. ‘ os 

Gavotte .. es re es ee Elvey. 
Gavotte .. wa aa a és aa .. Handel. 
Gipsy March. re “a “ -» Weber. 
Hohenfriedberger ‘March ‘i oF 

March from ‘ ‘Judas Maccabeus” . Handel. 
March from “ Le Nozze di saga Mozart. 
Marche Militaire re ae .. Schubert. 
Marseillaise La.. de es i pe . Rouget de Lisle, 
Merty Peasant,The .. a4 re a Schumann. 
Turkish March - Beethoven. 
Ye Mariners of England Pierson. 
Wedding March Mendelssohn. 





Price One Shilling each Book. 





London : NovBLLo anpD Comrany, Limited. 
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COMPOSITIONS BY JOHN STAINER. 





CANTATAS, &c. 


*St. Mary MAGDALEN.. oe a a 
‘Sol- fa, 1s. 

Pianoforte and Harmonium Accompaniment (W. ane, 7s.6d. 

*Tue DAUGHTER OF JAIRUS .. ee . ee 
Sol- fa, od. 


Pianoforte and Harmonium jocanipalenast ant Hodge), - 
THE CRUCIFIXION 


Sol- fa, od. 


SERVICES. 


Service, No.1,1INE FLAT .. 
Or, singly: Te Deum, 6d. (Sol- fa, 2d); Benedictus, 4d. 


Jubilate, 3d. (Sol- fa, 1d.); Communion Service, Is.; 
*Magnificat and Nunc dimittis, 4d. 
Service, No.2,1n AANDD. ve oe oe os 
Sol- fa, od. 
Or, singly: Te Deum, 4d. (Sok fa, 2d.); Benedictus, 3d ; 
Communion Service, 1s. Magnificat and Nunc 
dimittis, 6d. 


Service, No.3 . 

Or, singly: Te Deum, in B flat, 6d. ‘(Sol- fa, ad.) Bene- 
dictus, in D, 3d.; Communion Service in F,1s.; *Magni- 
ficat and Nunc dimittis, in B flat, 6d. 

Tg Devs, tn D for Men’s Voices. PF a ee oe 
Te Deum (Ambrosian), AFTER MERBECKE as ay oe 
Te Deum, InC. a ae aan 14d.) 
Te Deum, 1NG (Congregational) “ oy 
Te Devo, IN A FLAT (Chant form).. . 
BeneDICcITE, 1n D (from the Supplementary Canticles) > 
BENEDICITE. (Chants, with others by R. De Lacy, A. Gibbs, 
and F. Champneys).. 
BENE DICITE (Chants, with others by H. S. ‘Irons and J. “Turle) 
BENEDICITE (Chants, with others by W. Winn and F. wena 
BENEDICITE (Chants, Stainer and Blaxland) es 
BenepicTus, 1n D, for Men's Voices ; 
ATHANASIAN CREED. The Plain- —" with Organ / “Accom- 


pariment .. a . . 
Kyrigé ELEISON (Four Settings) oe oe ae Ka os 
Nicene Creep (Merbecke) .. - ee 


Organ Accompaniment, ‘folio, 6d. 
Nicene CREED .. 
Organ Accompaniment, “folio, 6d. 
Tue OFFERTORY SENTENCES 
Orrick or THE Hoty Communion, In A. Kyrie, ‘Creed, 
Sanctus, and Gloria : Vocal parts, rs. 6d.; folio 
Orrice oF THE Hoty CommuNION (Meibecke). Kyrie, Credo, 
Sursum Corda, Sanctus, Benedictus and Agnus Dei, and 
Gloria in Exceisis 
Orrice oF ThE Hoty Communion, "including Offertory Sen- 
tences, for Men's Voices .. 
Orrice or THE HoLy ComMUNION, IN Cc. Fors. s. A T.B. B. “(Unac- 
companied). Kyrie, Credo, Sanctus, and Gloriain Excelsis 
BENELICTUS AND Acnus De1, from Service, No, 1 (1st Setcing) 
Sol- fa, 1d. 
BENEDICTUS AND AGNus De1, from Service, No. 1 (and Setting) 
BENEDICTUSAND AGNUS Der, from Service, No. 2(1st Setting) 
BENEDICTUS AND AGNus DEI, ‘from Service, No. 2(2nd Setting) 
‘Sol- fa, 1d. 
BENEDICTUS AND AGNUS DEI, IN F (from Service, No.3) . 
MAGNIFICAT AND NUNC DIMITTIS, IN E FLAT Vocal parts, Is, 


folio 
MAGNIFICAT AND Nunc DIMITTIS, IN E . (Sol-fa, 2d.) 
MAGNIFICAT AND Nunc DIMITTIS, IN F (Chant form). No. I 
MAGNIFICAT AND Nunc DiMITTIS, 1n D (Chant form). No.2 


Sol-fa, 14d. 
MAGNIFICAT AND Nunc DIMITTIS, im D, MC ATTB:. « 
MaGNIFICAT AND NuNC DIMITTIS, IN E MINOR, by Dan. 

Purcell, edited by J.S... 

CANTICLES OF THE CHURCH, arranged to Gregorian Tones. 

First Series 

Or, singly: Te Deum, First Tone, 2d.; " Benedictus, Third 
Tone, 2d.; Mapnificat, First Parisian Tone, and Nunc 
dimittis, Sece nd Parisian Tone, 3d. 

Ditto, Second Series .. 

Or, singly: Te Deum, Third Tone, 3d. ; 
Tone B, 2d.; Magnificat, 
dimittis, Third Tone snes 

Ditto, Third Series... 

Or, singly: Te Deum, 3d. ; 

and Nunc dimittis, 2d. 
Ditto, Fourth Series .. 

Or, singly: Te Deum, 3.; 
and Nunc dimittis, ad. 
Macuniricat, St. Saviour’s Tone .. ne ss aw 
Tue Lorp's PRAYER (from the Choir Book) Nf is os 

Miserere, &c., as used in St. Paul’s Cathedral . ; 
Cuoir Book Or THE OF FICE OF HoLy ComMUNION. 
Edition “% “ i inn en 
— pitto. Original Edition 
EVENFOLD AMEN 
Drespen AMEN } (Sot-fa, 1d 


; Benedictus, Sixth 
Fifth Tone D, and Nunc 


'; Benedictus, 2d. ; Magnificat 


Benedictus, ad.; Magnificat 


New 
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SERVICES.—continued. 
VERSICLES AND RESPONSES, as used at St. Paul’s Cathedral 
(Ferial use) .. ¥e a ee oe “< 
Ditto, DitTo,inF  .. oe ee va 
VERSICLES AND RESPONSES, for Men’ s voices 
GREGORIAN TONES, with their endings anevedh in various 


wayS .. oe <~ se oe : oe «» Folio 
ANTHEMS. 
ANTIPHONS, THE SEVEN GREATER (separately, - each) 


AND ALL THE PEOPLE SAW THE THUNDERINGS .. ee 
AND JACOB WAS LEFT ALONE, 


AWAKE, AWAKE, PUT ON THY STRENGTH, 0 "ZION" _ (Sole “fa, 2d) 
BEHOLD, Gop 1s My HELPER... P 

BEHOLD, TWO BLIND MEN... re ne ee ve 
BLESSEDIS THE MAN .. oe oe +e oe we 
Come unTo Me (Bach).. +“ és es 
Day oF wRaTH! Hymn or Anthem | (Sol-fa, 13d.) 
DELIVER ME, O Lorp .. Vocal parts, 6d. ; folio 
Drop DowWN, YE HEAVENS Vocal an 1s.; folio 


For A SMALL MOMENT HAVE I FORSAKEN THEE. 
Gov SO LOVED THE WORLD ..  (Sol- fa, 1d. ) 
Ditto. Welsh words. Felly carodd Duw : y byd (Sol- ffa, Ic.) 
GRIEVE NOT THE Hoty Spirit or Gop . 
Honour THE LorD WITH THY SUBSTANCE , ‘{(Sol-fa, rid ) 
HOSANNA IN THE HIGHEST AF .. (Sol-fa, 1d.) 
I AM ALPHA AND OMEGA ; i . (Sol-fa, 1d.) 
I DESIRED WISDOM. Trio, S.S. 's. and Chorus .. re ae 
I sAW THE LorD. Double Choir ae on ae 
Ir CAME UPON THE MIDNIGHT CLEAR . .(Sol-fa, 13d.) 
JESUS SAID UNTO THE PEOPLE os aie He 
LeEaD, KINDLY LIGHT an . (Sol-fa, 14d.) 
LEAVE US NOT, NEITHER FORSAKE US ‘ . (Sol-fa, 1d.) 
LET EVERY SOUL BE SUBJECT UNTO THE HIGHER POWERS 
(Sol-fa, 13d.) 
LET NOT THINE HAND BE STRETCHED OUT TO RECEIVE 
(Sol-fa, 14d.) 
Let THE PEACE oF Gop ve “ ae a «e ae 
*LorpD, THou ART Gop. ar es se 
Lo! SUMMER COMES AGAIN fe .. (Sol-fa, 3d.) 
MERCY AND TRUTH ARE MET TOGETHER .. ..(Sol-fa, 14d.) 
My HOPE IS IN THE EVERLASTING, and AWAKE, THOU THAT 
SLEEPEST (“ Daughter of oie *) . (Sol-fa, 2d.) 
O BountTIFuL Jesu... ..(Sol-fa, 14d.) 
*O CLAP YOURHANDS .. ne pa ee .. (Sol-fa, 2d.) 
O SavinG VICTIM .. (Sol-fa, 1d.) 
O ZION THAT BRINGEST coop TIDINGS ..(Sol-fa, 14d.) 


SING A SONG OF PRAISE a ..(Sol-fa, 14d.) 
Ditto. Welsh words. Cenwch gin o fawl (Sol-ffa, 14c.) 
‘THE HALLOWED DAY HATH SHINED UPON US . (Sol- fa, 1d.) 


Tue Lorp Is In His HOLY TEMPLE. Vocal parts, 18. 3d.; ‘folio 
Tue Lorp Is MY SHEPHERD (Schubert). Arranged for S.A.T.B. 


Sol-fa, 14d 
THE MORNING STARS SANG TOGETHER . (Sol-fa, 2d.) 
1(Sol- fa, rid. ) 


THE RIGHTEOUS LIVE FOR EVERMORE 

Tue Story OF THECROSS .. 
Hanes Y Grogs (The Story of the Cross), 3c. (Sol- fla, ihc. ) 
THERE WAS A MARRIAGE IN CANA OF GALILEE .. « 
THEY HAVE TAKEN AWAY MY LorD.. ‘ (Sol-fa, 1d.) 
THEY WERE LOVELY AND PLEASANT IN THEIR LIVES 


— mm, 1s. 3d.; folio 
Tuou, LorD, IN THE BEGINNING 
THUS SPEAKETH THE LorD oF Hosts 2 (Sol- fa, 1d. ) 
WHAT ARE THESE THAT ARE ARRAYED ? (Sol-fa, 1d.) 
Ditto. Welsh words. Pwy ywy rhai i “"(Sol-ffa, Hs; 
YE SHALL DWELL IN THE LAND os ..(Sol-fa, 14d.) 
DitTTo, arranged for s.s.c. " .(Sol-fa, 1d.) 
Ditto. Welsh words. Chwi gewch drigo yry tir, S.A.T.B. 


(Sol-ffa, 14¢.) 


HYMN TUNES. 


Complete CoLLecTION OF Hymn Tunes (158) with Words. 

At tHE MAnGer. (Litany of the Incarnation) . oe 

Come, O COME IN PIOUS LAYS 

FATHER, | KNOW THAT ALL MY LIFE } Two Hymn Tunes from 
“The Day-School Hymn Book.” 

Day oF WRATH .. 

FATHER, FORGIVE (Words by Dean Howe) 

Gop, THE ALL-TERRIBLE re 

Hai , THou HEAD, SO BRUISED AND TORN, 
Passion = 

Joy-BELLS ARE SOUNDING SW EETLY 

Let Gop ARISE .. 

QUICUNQUE VULT (Athanasian Creed), version by Dr. Irons 8, 
for Processional use vs a 

SLEEP ON, BELOVED .. ae 

STARS, THAT ON YOUR W ONDROUS WAY (both Notations) 


: (Sola 14d.) 


A Hymn ‘on the 


THE STORY OF THE ADVENT OF Jesus — fa, 1d. ) 

THIS IS THE Day 

We PLOUGH THE FIELDS AND SCATTER. Hymn “Tune.. 

Hymn Tunes (with Words) FROM THE ‘‘ CRUCIFIXION ” 
(Sol-fa, 2d.) 


* Orchestral Parts can be supplied. 








LonpDon: 


NOVELLO AND COMPANY, Liitep. 
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COMPOSITIONS BY JOHN STAINER—continued. 
CAROLS. SONGS. s. d. 
s. d. | INSUFFICIENCY .. ee 1 6 
CurisTMAS CAROLS, New AnD Oxp. Edited by Rev. H. R. JILTED 1 6 
Bramley and J. Stainer. Three Series (music and words) Love Divine. “Duet for Soprano and Tener, from “The 
Each, cloth, gilt, 2s.; paper covers 1 Daughter —touapeall 1 6 
Ditto, piITTo. Three Series, complete ua a 4 0 LOYAL DEATH .. i a ae “a - aa —a- = 
Ditto, pitto. Library Edition, Roxburgh binding xe 7 6 MY LITTLE PET .. 20 
Separate numbers, 1d. each; Sol-fa (First Series only), 18.; My Mager anp my KiNG (with Harmonium obbligato) ae 
singly, 1d. each. S1x Itatran Sones. Arranged. The English words written 
A SELECTION FROM THE PRECEDING, FOR MEN’S VOICES .. 2 0 and adapted by J. Stainer. 26 
Separate numbers, 14d. each. Two ITavian SonGs (from the above), with Violin obligato 20 
Ditto, pitto. Arranged for Two-part Singing. (Sol-fa,6d.) 1 © SLUMBER SonG (with Violoncello or Harmonium Accompani- 
Separate numbers, 14d. each. ment ad lib.) .. xe ‘aa ee ae sa oe « 4°¢ 
TwELVvE Otp Carors. English and Foreign .. (Sol-fa, 6d.) 1 0 SEVENSONGS .. oe ee ae “a ee “ ae 2 -@ 
Separate numbers, 1d. seh. UNBELOVED 1 6 
CuristmAS Day.. ee o 1 
, HAIL! O Gop MosT HOLY .. ae aa o 1 PART- SONGS, a. 
1TTO, DITTO. For Men’s Voices.. o 4 A CuILp’s EVENSONG. o 4 
Now JOIN WE ALL IN HOLY MIRTH .. © 13! A Sotprer’s LIFE, Unison Action Song o If 
Ounoty Star .. : . - -- © I$] Binp my Brows. Glee for A.T.T.B.. ” (Sol- “fa, ad. ) o 4 
SHEPHERDS, SHAKE OFF YOUR DROWSY SLEEP. 13a: 2 1, | BRIGHTLY, SWEET SUMMER. Round for Three Voices . o If 
DITTO, DITTO .. .- : ..(Sol-fa, 13d.) 0 14 Curip, LOOK ABOUT THEE. A Fa-la for A.T.T.B. © 4 
Sweet CHRISTMAS BELLS . ++ ++ ++ © 13] Frora’s QuEEN. Madrigal . ; . (Sol-fa, 2d.) 0 6 
Tue CHILD Jesus IN THE GARDEN . . © 1 | Now THE GOLDEN MORN (S.S.A- = <i *"(Sol-fa, Tad. ) o 
Ditto. Second Setting - . a a .- o 1 O HUSH THEE, MY BABIE (Sullivan), arr. for S.S.A. (Sol- fa, 14d.) O 2 
THE GoLDEN CRown.. +* +: ++ © 14] ScHoot Rounp-Boox. Edited by J. Stainer 
THERE WAS SILENCE IN BeETHLEHEM’S FIELDS. For Unison (Cloth, 1s. 2d.; Sol-fa, 6d.) 0 8 
Singing (both Notations combined) + -. 0 1} SWEET, TENDER FLOWER. From “The Daughter of Jairus” o 2 
Ditto, arranged for S.A.T.B. .. . ““(Sol-fa, 144.) 0 14] Tue TRiumpn oF Victoria. Madrigal for s.s.A.T.B, 
aetieins (Sol-f, 2d.) o 6 
ToAVIOLET .. ee ee . oO 
ORGAN MUSIC. Twetve Sacrep Soncs. Complete ‘ I 0 
Sol-fa, 6d. .} Separate numbers, 1d. each. 
Jusirant Marcu ; 1 6 —— 
Marcu. By A. Zimmermann. Arranged for the Organ « 3 6 DuFray: AND HIS ConTEMPORARIES. Fifty Compositions 
OverturRE. ‘ Daughier a coiaee ne by W. Hodge 1 6 (ranging from about A.D. 1400 to 1440). Transcribed from 
THE ORGAN PRIMER .. . oe . papercover 2 0 MS. Canonici Misc. 213, in the Bodleian Library, Oxford, 
Ditto .. ae “a paper boards 2 6 by J. F. R. Starner, B.C.L., M.A., and C. Stainer. With 
ARRANGEMENTS IN Nos. e- each 2 0 Eight Fac-similes from the MS., an Introduction by E. W. 
No. 1. ANDANTE from Quintet i in E flat (Op. ) Beethoven. B. Nicholson, M.A. (Bodley’s 'Librarian), and a Critical 
Minuet from the Oboe Concerto Handel. Analysis of the Music by Sir John Stainer. 228 pp., Royalgto 42 0 
2. ANDANTE froma Pianoforte Duet Mozart. A DicrTionary oF MusICcAL TERMS.. .. Cloth, gilt 7 6 
Overture, ‘‘Semele” .. aa Handel. MusIcaL TERMS PRIMER boards, 1s. 6d.; = Io 
3. INTRODUCTION AND ALLEGRO from a Symphony A TREATISE ON HARMONY ij . cloth 7 6 
Haydn. Harmony (with Appendix) PRIMER | boards, | 28. 6d ; paper 2 0 
ANDANTE MOLTO from Pianoforte Sonata COMPOSITION PRIMER. boards, 2s. 6d.; paper 2 0 
(Op.122) .. Schubert. Music IN ITS RELATION 0 THE INTELLECT AND THE 
4. Stnronta (“‘ Last Judgment,” and part) Spohr. EMOTIONS Io 
Kyrie Everson, Mass, No. 1 ‘ Eybler. Cuorat Society VocaLisaTIon boards, 2s. 6d.; paper 20 
5. ADAGIO Espressivo from Symphony i inc Ditto, DITTO. The Exercises adapted and arranged for 
Schumann. Female Voices ‘ . boards, 2s.; paper 1 6 
Cavatina, Violin Quartet, No. 13 -- Beethoven. A Manuat or Sinotno for use of Choir Trainers and Teachers. 
ANDANTE - .. Abel. By R. Mann. New Edition, with additions by J. Stainer 1 0 
ANDANTE, P. F, “Sonata, No. 3) Op. 120 Schubert. Tue LittLe Cuorr Book. Compiled by Thomas Curry, with 
TWELVE Pieces, IN Two Books .. +. each 4 0 Exercises by J. Stainer .. Imp.32mo o 1% 
Tue VILLAGE ORGANIST. Edited by . Stainer and F. C. A Few Worps To aeeeaaunaen FOR THE : DEGREE 0 OF =. 
Woods each Book, ts.; or, in four Vols., each — bd ° ‘Bac., Oxon o 6 


LONDON : NOVELLO ‘AND COMPANY, LIMITED. 





A NEW AND REVISED EDITION 


OF 


STAINER & BARRETT’S 
DICTIONARY 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER. 


PREFACE. 


The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done so; 
many articles have been entirely re-written or enlarged— 
e.g., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whose 
names are among the authors and helpers, for their share 
in this last revision. 


Cloth, gilt edges, price 7s. 6d. 





London: NovELLo AND Company, Limited. 





MUSIC SUITABLE FOR HOSPITAL SUNDAY, 





“Let not thine hand be stretched out.” 


THE WORDS SELECTED AND THE MUSIC COMPOSED BY 


JOHN STAINER., 


Price 3d.; Tonic Sol-fa, 14d.; Words only, 3s. per 100. 








MASTER, 


WHAT SHALL I DO? 


SHORT ANTHEM FOR TENOR SOLO AND CHORUS 


COMPOSED BY 
CHARLES F. BOWES. 


Price Three-Halfpence. 


BLESSED IS THE 
PROVIDETH FOR THE SICK 


BY 


CUTHBERT HARRIS. 


Price Three-Halfpence. 





London: NoveLito anv Company, Limited. 
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WREATHS FOR OUR 
GRAVES 


CHORAL SONG FOR §S.S.A.T.T.B. 





THE WORDS WRITTEN BY 
L. F. MASSEY 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 





Price Sixpence. 





London: NovELLo AND Company, Limited. 


“IN MEMORIAM” | 


OVERTURE 


COMPOSED BY 


ARTHUR SULLIVAN. 





hee 
Full Score oe a oe oe ‘ie v6 ae o 5570 
Orchestral Parts . i - oo 2 
Pianoforte Solo Arrangement, wy Myles B. Foster er ce os 
Pianoforte Duet Arrangement, by Myles B. Foster .. «- § 0 
Organ Arrangement, by Edwin H. Lemare oe ee (o- e 
Military Band Arrangement, by Dan Godfrey, Jun... se TOO 





London: NoveELLo AND Company, Limited. 


THE ANGEL’S SONG 


From ‘' THE DREAM OF GERONTIUS”"” 
BY 
CARDINAL NEWMAN 
SET TO MUSIC BY 


EDWARD ELGAR. 


(Op. 38.) 





Price One Shilling and Sixpence net. 





London: Nove.tto anp Company, Limited. 


THOU ART GONE TO THE 
GRAVE 


THE WORDS WRITTEN BY BISHOP HEBER (1783-1826) 





THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Arrangement forS.A.T.B. Price Twopence. 
- » 1T.T.B.B. Price Twopence. 





London: NovELLo AND Company, Limited. 


FUNERAL MARCHES 


FOR THE 


ORGAN. 
THE VILLAGE ORGANIST.—Boox 18. 





1. Funeral March (Sonata, Op. weg re se oe - Beethoven. 
2. Ditto (Sonata, Op. 35 5). ‘ os oe ee Chopin. 
3. Dead March (‘‘ Saul”’) ‘oe ae Handel. 
4. Funeral March (‘‘Story of Sayid’ »- oe . A.C. Mackenzie. 
5. Ditto (‘‘Liederohne Worte,’’No.27) .. Mendelssohn, 





ALTERATIONS 
IN THE PRAYER BOOK. 


CATHEDRAL 
PRAYER BOOK 


AS AMENDED BY COMMAND OF 


THE KING IN COUNCIL 


TOGETHER WITH THE 


REVISED ACCESSION SERVICE 


Authorised by ROYAL WARRANT on the Twenty-ninth 
day of January, 1gor. 











THE 


CATHEDRAL PRAYER 
BOOK 


BEING THE 


BOOK OF COMMON PRAYER 


WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 
TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 


EDITED BY 
SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 
(Professor of Music in the University of Oxford) 

AND 
WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 
(Succentor of St. Paul’s Cathedral). 





CONTENTS. 

Tue Prerace, &c. 

THE ORDER FOR MORNING AND EVENING PRAYER, WITH THE 
NECESSARY MusIc, BOTH FERIAL AND FESTAL. 

THe AMBROSIAN TE Deum. (APPENDIX.) 

Tue ATHANASIAN CREED, WITH ACCOMPANYING HARMONIES. 
(APPENDIX.) 

Tue Litany. (FERIAL AND FEsTAL UsgE.) 

PRAYERS AND THANKSGIVINGS. 

Tue Co.tects, EpIsTLes, AND GOSPELS. 

THe Hoty Communion (Merbecke). 

THE ORDER OF CONFIRMATION, SOLEMNIZATION OF MATRIMONY, 
AND OTHER OCCASIONAL SERVICES, WITH THE NECESSARY 
Music. 

THE ORDER FOR THE BURIAL OF THE DeEap (Merbecke). 

THE CANTICLES AND PSALTER POINTED (‘‘CATHEDRAL PSALTER”) 

Tue MISERERE (51ST PSALM). As used at St. Paul’s. (APPENDIX.) 


EDITIONS. s. d. 
. Demy 8vo, 628 pp., large type. With Can- 
ticles and Psalter pointed for sana 
Cloth, rededges__.. 
Ditto, ditto. Red basil and red edges “ 
2. Demy 8vo, 600 pp., large type. With Can- 
ticles and Psalter pointed, set to appropriate 
Chants (Cathedral Psalter Chants). Cloth, 
red edges as He a8 aC os oO 
Ditto, ditto. Red basil and red edges iis 
. Imperial 32mo, 696 pp., Pocket Edition. 
With Canticles and Psalter pointed for 
Chanting. Cloth, red edges ae os Be 16 
Ditto, ditto. Red basil and red edges 5 0 


The Clergy can be supplied with copies, in quantities of not 
less than 25, on reduced terms. 


al 


aon 
° 


w 
aon 
° 








Price One Shilling. 


London : NOVELLO AND Company, Limited. 


London: NovELLo AND Company, Limited. 
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PRODUCED AT THE QUEEN’S HALL SYMPHONY CONCERTS 
AND TO BE REPEATED AT THE LONDON MUSICAL FESTIVAL, 
MAY 3. 
(Conductor: Mr. Henry J. Woop.) 


THE BUTTERELY’S BALL 


OVERTURE 
FOR FULL ORCHESTRA 


COMPOSED BY 


F. H. COWEN. 


Fut Score AND ORCHESTRAL Parts (in the Press). 


THE TIMES. 


The piece has just the lightness of touch, the admirable orchestral 
eflects (including a ‘‘celesta,"’ emp'oyed with great success), and the 
naive charm that have made so mary of his works in the same genre 


so widely popular. 
DAILY TELEGRAPH. 

Nothing could be more apt than the composer's dainty development 
of his theme; and, at the same time, nothing could more clearly 
betoken the hand of the finished artist. In his most playful moments 
Dr. Cowen has n ver forgotten the accepted formalities that go to make 
up the quality of true musicianship; and he does not do so in this his 
latest orchestral essay. His overture wings its way delightfully | 
through many a garden and meadow. There is a horn-call, quite in 
the Weber manner, tu assemble the invited guests; and then without 
delay, a flutrering of flutes and fiidies sets the dance going. Not less 
characteristic ot his own style than of his subject are the graceful 
themes to which the insects pass and repass. There is sunlight 
over all; but, naturally, the composer makes his grasshoppers tread a 
heavier measure than their more ethereal companions. 


STANDARD. 

Although cast in the form of an overture, the spirit of the com- 
position is that of a scherzo. The themes are very melodious, and are 
contrasted and interwoven with remarkable skill. As will be pre- 
sumed by those acquainted with Dr. Cowen's music, the instruments 
are writteu for with ost happy effects, and a considerable measure of 
the charm of the music consists in the daintiness and delicacy of 


the orchestration. 
DAILY NEWS. 

Since the death of Sir Arthur Sullivan no British musician has a 
lighter or more delicate touch, or is capable of greater refinement in 
orchestral finish. No doubt the overture is more or lessa jeu d'esprit, 
afact whicn the half-humorous quotation of a phrase from Haynes 
Bayly's “I'd be a Butterfly ’’ seems further to exemplify. But the 
piece is so full of almost Mendelssohnian fancy, and the workmanship 
isso dainty that ‘ The Butterfly's Ball” can hardly fail to become an 


immediate favourite. 
MORNING POST. 

It is pleasant to be able to congratulate the composer on the produc- 
tion ot a thoroughly delightful work. Mr. Edgar F. Jacques truly 
remarks in his anal: tical notes that Dr. Cowen “ has long held office, 
tydivine right, as musician of the Flowersand Fairies."" In the present 
instance he has endeavoured to evoke the revels of butterflies, grass- 
hoppers, and such like. What strikes one forcibly in listening to the 
ew work is the individuality that permeates it throughout. From the 
opening bars to the end the music bears the unmistakable stamp of 
its authorship. The deftness of the workmanship, the light airy 
imsouciance «of the strains, the vivacity of the whole composition 
ue beyond praise. The instruments seem to be merrily pursuing 
one another, tumbling over each other's heels, indulging in all sorts 
of antics. As if by magic we are transported from the common 
places of everyday life in:o the enchanted realms of fairyland. The 
most delightful instrumental combinations abound. 

DAILY CHRONICLE. 

It is a bright, impulsive piece, characterised by the fancy its com- 
Poser has so often displayed. for such dainty productions Dr. Cowen 
possesses special talent, so that although there is a touch of quaint 
tealism in the passage representative of the assembling of grasshoppers, 
both the common-place and merely imitative are avoided. 


SUNDAY TIMES. 

Itis just the light, airy, dainty piece that everyone expected it to be. 
The composer, as Mr. Jacques aptly puts it, “ has long held office, by 
divine right, as musician of the Flowers and Fairies.” To-day he speaks 
for their companions —the butterflies, grasshoppers, and other 
ephemeral members of the insect world. They are all here, in truth, 
ani we recognise them instantly as they float zephyr-like or merrily 
tip aod tumble over the pages of Dr. Cowen’s charming score. An 
overture it is, in virtue of orthodox form, just as surely as Mendels- | 
sohn's ‘* Midsummer Night's Dream ‘is one, and L had well. nigh added 
that it is in its way a no less fa cinating example of delicate fancy and 
exquisite sco inz. Whether the praise be too great I leave others to 
decide; anyhow, the audience yesterday fell straightway in love with | 
“The Butter fly's Ball.” 

Lonpon: NOVELLO AND COMPANY, LimiTep | 
AND 


NOVELLO, EWER AND CO., NEW YORK. | 





XUM 


TRISTAN UND ISOLDE 


RICHARD WAGNER. 


Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ. 
With Sixty-six Musical Examples. 
Translated into English by ConsTANCE BACHE. 


Price One Shilling and Sixpence. 





THE MASTER-SINGERS 
OF NUREMBERG 


RICHARD WAGNER. 


A Musical Explanation with Eighty-four Musical Examples by 
ALBERT HEINTZ. 
Translated into English by Constance BacuHe. 


Price One Shilling and Sixpence. 





PARSIFAL 


RICHARD WAGNER. 


Its Origin in the old Legends, and its Musical Motives explained in 
the order of their development, by ALBERT HEINTZ. 


With Sixty-seven copious Musical Examples. 
Translated into English by ConsTANCE BACHE. 


Price One Shilling and Sixpence. 


London: NovELLo AND Company, Limited. 





Just Published. 


THE RIVAL FLOWERS 
AN OPERETTA 
FOR SCHOOLS AND CLASSES 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC COMPOSED BY 


KATE BOUNDY, 


A.R.C.M. 


Price One Shilling and Sixpence; Tonic Sol-fa Edition, Eightpence. 
Book of Words, 15s. per 100. 


London: NovELLo AND Company, London. 





Demy 8vo, price 6d. Tonic Sol-fa, 4d. 
Words only, tos. per 100. 


A FLOWER SERVICE 


FOR 


CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A. 


Containing a short form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially 
composed by Sir John Stainer, John E. West, J. H. Maunder, Canon 


| Hervey, a hitherto unpublished tune by Gounod, other tunes by 
| Myles B. Foster, the late Rev. J. B. Dykes, Sir J. Barnby, Dr. G. M. 


Garrett, &c., and 
A LITANY 
written by the Rev. S. Childs Clarke and set to music by 


SIR JOHN STAINER. 


London: NoveLLto anp Company, Limited. 


So a a 
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F¥UST PUBLISHED. 


THE JUNIOR VIOLINIST 


EDIT 


ED BY 


C. EGERTON LOWE. 





CONTENTS. 
Boox I—SEVENTEEN MELODIES. 


Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. 


1. Greeting .. oe ee ee oe .» Mendelssohn. | 10. Cradle Song ne ae - oo oe oe Schubert. 

2. My little Tree ee oe re ie Randegger. | 11. Stars that on your wondrous way oo “6 ee Stainer, 

3. A Soldier's Life .. a Sa as See “a Stainer. | 12. Autumn Song of ae ae ‘es oe ne Mendelssohn, 

4. Childrenat play .. i ne eo - oe Mozart. | 13. A Child's Evensong be es ee ee re Stainer, 

5. Stars ae is a ie ie oe .. Randegger.|14. Golden slumbers kiss your eyes a ae .. 17th Century, 

6. Longing for the Spring .. ‘e sa - +6 Mozart. | 15. Father, whate’er of earthly bliss be as Barnby, 

7. The Miller’s Flowers - so si Schubert. | 16. Song of the Zephyr ie ee os ne a Pearson. 

8. Lazy Sheep.. my ss $i - i sie Moffat. | 17. Contentment - a“ we oe ae “e Mozart. 

g. ARiddle  .. ae ‘ia 4% at oe Moffat. | 

Boox II—TWELVE MELODIES. 
Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. 
18. Sleep, Baby dear .. 0 re se ws Gatty. | 24. Hour by Hour re ae ee oe se oe Stainer, 
19. The White Dove .. an oe ee a Barnby. | 25. The Bells of Christmas .. ie a a: Legge. 
20. The Swing .. 53 - <i st Pearson. | 26. Land to the leeward, ho! Pr ole oe ne Parry, 
21. The Four Seasons.. oy ss Clay. | 27. Underthe Greenwood Tree .. oo ee temp. Charles I, 
22. The River .. iis es oo i be - Sullivan. | 28. Joan, to the Maypole ee oe . temp. Charles II, 
23. A May Song - ws os ee oe .. Mendelssohn. !29. Safely through another week .. oe “a Clay, 
Boox III—TEN MELODIES. 
Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. 

30. The Quiet Mind Smart. | 35. Hey Baloo .. “s 7 ee Schumann, 
3, Hard Song.. re 5% Foster. | 36. Woodland Voices .. a ae A. Richards. 
32. The Good Shepherd Stainer. | 37. Hey-ho-hey .. a ae pi ay A. Richards, 
33. Spring oh és is ee od ‘“ Arne. | 38. The Lily of the Valley .. a ne pa e Tours, 
34. A Song of Peace Smart. | 39. Ride a Cock-Horse ms se et: Pe es Facer. 


Gade. 
a6 Stainer. 
.. Mendelssohn. 


40. Christmas Bells 
41. Toa Violet... 
42. May Song .. 


43. Alone an .. Mendelssohn. 
44. Our Ship at Sea oe ee - se + Button. 
45. Caro mio ben ote ae ee as - ee Giordani. 


Boox IV.—ELEVEN MELODIES. 


Arranged for the Violin in the 1st Position, with Pianoforte Accompaniment. 


46. Welcome to Spring - ae .» Mendelssohn, 


47. The light is fading a ee os Foster, 
48. Evening Song ae es aA we .» Mendelssohn, 
49. The Arethusa ats ae ae eo ea ais Shield, 
50. Letthehillsresound .. a “6 .. B. Richards, 


PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 
TO BE CONTINUED. 


Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 





IMPORTANT NOTICE to all ambitious Pianoforte Students who 


are anxious to become first-class Artists and wish to gain facility of | 


playing musical compositions from memory. 
To BE PUBLISHED BY SUBSCRIPTION. 


N ENTIRELY NEW METHOD FOR LEARN- 

ING TO PLAY THE PIANOFORTE and acquiring at the 

same time the necessary theoretical knowledge. Written with the 

view of training young Musicians and Composers. In Six Books, 

bound in three volumes, each book containing twenty Practical and 
twenty Theoretical Lessons, in four different keys. 


By A. HOERING, 


Author of “ The Musical Student's Practical Guide to Knowledge and 
xcellence of Execution” (out of print at present), 
‘Music and How to become a good Musician.” 
_ (Post-free on receipt of 1s. 1d.,from the AUTHOR). 
Specimen Copies of Book II. of the above Method can be had from 


the Author, by sending P.O. for 1s. 6d. to Herr A. Hoerine, Athol | 


Lodge, Twickenham, 


Subscriber’s price for the complete work to be 7s. 6d. After the list | 
of Subscribers is closed (which will be on June 30), the price of | 


the work will be 12s. 6d. 


Vol. I. (Books 1 and2). For Beginners. Price 3s. 6d.; Subscription | 


price, 2s. 

_ Vol. II. (Books 3 and 4). For advanced Pupils. Price 5s.; Subscrip- 
tion price, 3s. 

Vol. III. (Books 5 and 6). 


For very advanced Pianists. Price 6s., 


containing an entirely new Course for Technical Training, by which | 


the greatest possible results will be obtained in the shortest possible 
time. Subscription price, 3s. 6d. 

Prospectus of this Method, containing full particulars of its contents 
and its characteristic features, as well as testimonials from Pro- 
fessionals and Amateurs, who have tried his Method, may be obtained 
by sending one penny stamp to the Author, at the above address. 

The Method will be published by NovELLo & Co., Ltd. 


BOOKS. 
Book 


| THREE VALUABLE 
The Bristol Tune 


SPECIAL TERMS TO CHOIRS. 
THE BRISTOL 
Chant, Anthem, & Service Book. 


(UNDENOMINATIONAL.) 

The first large edition of this new work being exhausted in little 
more than twelve months, is the best proof of its having met the 
| growing need for Service Music of a congregational character. 
Prices, in Sections, from 1s. 6d. upward ; complete, 5s. 
| SPECIAL TERMS TO CHOIRS. 


A NEW WORK FOR THE CHURCH OF ENGLAND 
PARISH CHURCHES 


| THE BRISTOL 
Psalter, Service, & Anthem Book. 


Prices, in Sections, from 1s. 6d.; or, complete, 6s. 

















BristoL: W. CROFTON HEMMONS, : 

| By whom Copies are sent to the Clergy and Organists at Special Rates 
| on application. a 

| London: NovELLo AND Company, Limited. 


Full particulars on application to the Bristol Publisher. 
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‘SCHOOL MUSIC 


ALFRED R. GAUL. 


THE ELFIN HILL 


A FAIRY OPERETTA 

“'The Elfin Hill’ is founded on one of Hans Anderson’s charming 
stories, and the libretto has been written in dainty and graceful 
language by Miss Baldwick. The operetta opens with a short overture 
describing moonlight on the Dovrefeld Mountains, and Mr. Gaul has 
been particularly happy in infusing the Norse spirit into that portion 
of his music which deals with goblin life in Norway. When the 
goblins become visitors in fairyland, the character of the music 
changes; lightness is its predominant feature, perhaps the choicest 
fragment being a fairy dance. This latter, together with a very charac- 
teristic dance of elves and a shadow dance, were beautifully executed.” 
—Birmingham Gazette. 





Price Two Shillings. 
Words, Seven Shillings and Sixpence per hundred. 


TOILERS OF THE DEEP 


CANTATA 
FOR FEMALE VOICES 
Verse by JAMES STRANG. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition specially adapted for High 
Schools for Girls. Taking the Cantata as a whole, it is a delightful 
work, replete with artistic workmanship, and, above all, melodious 
and expressive.”—Birmingham Daily Mail. 

“This charming work was composed for the pupils of King Edward 
VI.’s High School for Girls, Birmingham, and bears all the best marks 
of the composer's characteristically graceful styie. The libretto is 
of a high order of merit, and worth the music, which from first to 
last is attractive and without a dull page.’ — Birmingham Daily 
Gazette. 





Price Two Shillings. 
Words, Five Shillings per hundred. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA, 








Price One Shilling. 
Words, Four Shillings per hundred. 


THE MONTHS 


TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by EpwarD OXENFORD. 
“ There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 


> a or friends delight in joining voices.’—Birmingham Daily 
azette. 





Parts I. and II. .. ee ée nf se 
Complete, paper cover .. es 
Ditto, paper boards xe ae 
Ditto, scarlet cloth ae +s ee 

Or, in Twelve Numbers 


. each 


OwWnRnH 2 
nooaom 


ee each 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OxenForD. 


1. The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


“By the production of these Trios our townsman, Mr. A. R. Gaul, 
has made a valuable addition to the many beautiful and useful com- 
Positions he has formerly given to the public. Mr. Gaul’s music is 
unfailingly charming, the voice-parts being so disposed that they may be 
easily learnt, and the accompaniments are as characteristic as they are 
Pretty. Each separate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-singing 
will find variety in the collection, and both in the home circle and in 
the school class Mr. Gaul's new workis sure to be heartily welcomed.” — 
Birmingham Daily Gazette. 





Complete, paper cover .. aC oe 
» _, scarlet cloth oe 
Or,in Six Numbers .. 


Just Published. 
Composed expressly for the Choir of St. Paul’s Cathedral. 





THE 


COMMUNION SERVICE 


(KYRIE, CREDO, SANCTUS, GLORIA 
IN EXCELSIS) 


Set To Music IN THE KEY OF C FoR S1x VOICES (S.S.A.T.B.B.), 
UNACCOMPANIED, BY 


J. STAINER. 


Price One Shilling. 








London: NovgELLo AnD Company, Limited. 
Just Published. 





NOVELLO’S ELEMENTARY MUSIC MANUALS. 
Edited by W. G. McNauGuT. 


No. I. 
PART-WRITING FOR 
BEGINNERS 


BY 


JOHN W. IVIMEY, 


F.R.C.O. AND A.R.C.M. 





In Limp Cloth Cover, price Sixpence. 


London: NoveLtio AND Company, Limited. 


SONATA IN D MINOR 


FOR THE 


ORGAN 


COMPOSED BY 


J. G. TOPFER 


EDITED BY 
JOHN E. WEST. 


(No. 293. Novello’s Original Compositions for the Organ.) 








Price Two Shillings. 





Note.—This Sonata has been chosen as a Test Piece for the 
R.C.O. Examination taking place in July next. 





London: Novetto AnD ComPany, Limited. 
NOW READY. One Shilling. Key, 1s. 6d. 


WEBSTER’S 


SIXTH EDITION OF THE 


GROUNDWORK OF MUSIC 


One Shilling. Fourth Edition of the 
CHILD’S PRIMER or tue THEORY OF MUSIC. 


London: NoveELLo AND Company, Limited; and 
NoveLLo, Ewer AND Co., New York. 











Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s.each. Also, 

‘*GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, 


Mus. Bac., Cantab. 








London: NoveLto AND Company, Limited. 


London: NoveLto AnD Company, Limited. 
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VALUABLE VIOLINS. 


Messrs. PUTTICK & SIMPSON'S 


NEXT SALE 


OF 


VALUABLE VIOLINS, VIOLAS, VIOLONCELLOS, 


all of which are guaranteed genuine as described in catalogue 











WILL TAKE PLACE 
WEDNESDAY, MAY 8. 


Amateurs and others having Instruments they wish to dispose of are requested to 
communicate with the Auctioneers. 


The Sale will include a fine example of a STRADIVARIUS VIOLIN. 


Messrs. PUTTICK & SIMPSON, 


THE REYNOLDS GALLERIES, 
47, LEICESTER SQUARE, LONDON. 


A COURSE OF HARMONY 


FREDERICK BRIDGE, Mus.D., Oxon. 
(Gresham Professor of Music) 


FRANK J. SAWYER, Mus.D., Oxon. 


(Professor of Sight Singing, Royal College of Music). 


‘‘ The design of the authors is to provide practical instruction ‘free from all philosophical or acoustical arguments,’ for which students 





will, doubtless, be duly thankful. Then, again, the wise thoneh not nov-! plan of providing melodies to be harmonised is adopted. . . . The 
exercises for harmonising melodies or unfigured basses include many of interest; among the former there are folk-melodies, among the latter 
passages from Corelli, Purcell, Buxtehude, and Handel.” —A theneum. 

“An excellent Course of Harmony.’ '’—W.stminster Gazette. 

“ The present excellent handbook . . . is clear, conci-e and intelligible, and its well-chosen examples do something to break that ‘ tyranny 


of the figured-bass' which has hitherto been the main obstacle to any practical advance in harmonic methods."— Guardian. 

“This is a book which we have long waited for, and now that it has mad its appearance, it deserves a hearty word of commendation 
and welcome. . . . The two Royal College professors have succeeded in producing a schol book which can be put into the hands of class 
students, and be used by them to the utmost advantage in every respect. ... Beginners will find their path cleared of well nigh every 
stumbling-block which formerly obstructed their progress. The exrrcises a e indeed capital. . . . We predict that the book before us is bound 
before long to become almost universally the Text Book of Harmony."—Organist and Choirmaster. 

“ The rules are w Il and wisely laid down without any pedantic arbitrariness and the exercises themselves should be of the greatest use 
i * eae and teachers of harmony. We do not know of any book which has quite the practical value of this course.”"— Musical 
Standard. 

“ To welcome a new educational hook on Harmony in these days of lavish production of works of the class is to admit its claims to special 


commendation, and to this ‘Course of Ha’mony’ we must offer our hearty welcome. . . . As a teaching book it is a model of conciseness and 
completeness; and it would hardly be too much to say that anyone who has mastered its contents needs nothing fu'ther than the practice of 
what he has learnt there. . . . We must express our appreciation of the « oncise, methodical, and tabular way in which the matter is a'ranged 


and which enables one to grasp it so easily. We commend the book strongly to teachers and students, and our best wishes go with it.”—London 
Musical Courier. 

“It is pre-eminently a useful teaching Manual—a really practical book . . . We welcome ‘A Courseof Harmony’ as evidence of a move 
in the right direction among our move practicl theorists which should have wide-spreading results in the near future of musical education in 
English speaking countries."—Musical News. 

“The wo'k has been prepared with great care; it is compreh nsive, yet concise; the hints on the training of the ear and the eye are very 
valuable. and the printing is clear and the binding of the bok we t and strong.’ — Bristol Times, 

“A thoughtful and admirably compiled work. Altogether this is a valuable treatise, both for the student and the teacher.”— 
Birmingham Post. . 


PRICE THREE SHILLINGS AND SIXPENCE. 


Lonpon: NOVELLO AND COMPANY, LimIrTeEp. 
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NOVELLO'S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan GopFREY, Jun., GEORGE MILLER, Mus. Bac., 
AND OTHERS. 








s. d. 
CoLERIDGE- TAYLOR, S.—Four Characteristic Waltzes os 256 
Cowen, F. H.—Four English Dances(in the Olden Style) .. 15 0 
CRESER, Nils ees nae March “a ae oe oe 6 
ExGar, E.—Imperial March . ae ee ee ae wo § 8 
Exvey, G. J.—festal March. ee eo ee eo 5 0 
FANING, Eaton.—“ The Queen’ s Song” <s ‘e “ o 9 € 
Forp, Ernest.—Grand Valse (‘‘ Faust” Ballet).. ‘wa we 10.6 
— Scéne Bacchanale (‘‘Faust’’ Ballet). 15 0 
GERMAN, Epwarp.—Bourrée and — ("Much Ado about 
Nothing”) . ae “x ee 12 0 
— Coronation March. (« Henry VIII.’ »% ee ae wan 24 
— Gipsy Suite (Four Characteristic Dances) <u ee ee 15 0 
— Masque (Three Dances from ‘‘ As you like it’’ Music) ... 15 0 
— Overture to “ Richard III.” aa es a “e180 
— Three Dances (“‘ Henry VIII. "y 15 0 
— Harvest Dance (from ‘' The Seasons” ). (Just Published) 10 0 
GiinkKA.—Polonaise (‘‘ Life for the Czar’’) “ 12 0 
Gounop.—Marche Solennelle we ee ee re se eG 
— ‘Morset Vita’’(Selection) .. ee ae “a «. I5 0 
— Six Sacred Pieces.. . ee ee 10 6 
— ‘' The Redemption % (Selection) ae wa ‘aa 15 0 
Haynes, BatTison.—-Westwood Gavotte.. es ee oe “56 
Hices, H. M.—'‘ Our Queen ” (Quick March) ‘én « =e 
Hormann, H.—“ Kirmess”’ (Rustic Pictures), Book I. es 19 @ 
— Ditto. BookII. (Just Published) . oo 8 
Mackenzie, A, C.—‘'Benedictus”’ (from ee Six Pieces for 
Violin”) .. oe aa x aa o« § © 
— Ballet Music (“‘ Colomba *) aa aa ee we a | 
— Courante (‘‘Ravenswood"’) .. * ee “ae « oO 


Suttivan, A—Onward, Christian Soldiers. (Just Published) 
— Ditto. For Brass Band. (Just seein 
THREE SACRED PIECES, viz. :— 
“ Blessed be the God an Father” S. Ss. WESLEY 
“*O Gladsome Light’ ( ‘ Golden Legend ")A.S. SULLIVAN 


s. d. 
MACKENZIE, A. C.—Funeral March (“‘ The Story of Sayid”).. 3 6 
‘The Empire Flag” ee ee ee 5 0 
MACPHERSON, STEWART. — Orchestral Ballad xe ‘a ee 315 0 
MILLER GEORGE.—Solemn March. es ee «e ee 3 6 
MoviqueE.— March(‘‘Abraham ”’) po eo 9 G 
Morey Cu.—Emperor Gavotte a Cornflower”) on wo 
Ousgvey.—March (* St. Polycarp”) a 6 
Popucar Part-SonGs.—Selected and arranged ‘by 
Dan GopFREY, cei 7 6 
RaMEAU.—Gavotte ee ee ee ee 46 
RoeckeL, J. L.— Graceful Dance .. 7 6 
Six Hymn Tunes (composed for Commemorations of f Queen 
Victoria's Long Reign) .. “ “i aw #6 
Smart, Henry.—Festive March in D ee <a oe eo 7 6 
SPINDLER, FRITZ. —" Husarenritt” oe ee ee «a 9 G6 
SPouR. —" Calvary’ ’ (Selection) 7 6 
2 6 
2 6 
7 6 





IN THE PRESS, TO BE READY IMMEDIATELY :— 


Sutiivan, A.—“In Memoriam”’ Overture 10 0 
Gounop.—]J udex (“* Mors et Vita’’) 

— (For Brass Band)... 

ELGAR, Epwarb. —Chanson de Matin .. : «e 

— Chanson de Nuit .. ee Pe - 





March ( ‘ Occasional Oratorio”) ‘a HANDEL 
TscHaikowsky —Marche Militaire.. ee =e ee oo eS 
WareinG, H. W.—Summergold Gavotte .. ae ee o 97 6 
Wenpt, TuH.—Air de Ballet with Intermezzo . 2 ¢ 
West, Joun E.—Maypole Dance .. ee ee ee e 7 6 
— Commemoration March ea «e ee oe « § 6 
ZIMMERMANN, AGNES.— March «< a ee 
Srx Cuassicat Pieces for SMALL Military Band. ee 3 0 
Exvcar, Epwarp.—Mazurka “ «e 
—— Sérénade Mauresque . es ee ee ee 
— Contrasts (The Gav ote, A.D. 7 ooand1goo) ee : 
BENDALL, WILFRED.—Pas Seul . “ ee es ow §°® 





Lonpon: NOVELLO AND COMPANY, LimitTep. 





Just Published. — 
CONCERT OVERTURE 


FROISSART 


FOR FULL ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 19.) 


FULL SCORE. Price 7s. 6d. 
String Parts, 4s. 6d.; Wind Parts, gs. 








London: NovELLo anv Company, Limited 


THE 


BANNER OF ST. GEORGE 


A BALLAD 
FOR SOPRANO SOLO (ad lib.), CHORUS, AND ORCHESTRA 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


EDWARD ELGAR. 


Price ONE SHILLING AND SIXPENCE. 
Tonic Sol-fa, 1s. Words only, 12s.6d_ per too. 
String Parts, 10s, 6d. Wind Parts and Full Score, MS. 








NOTE.—The instrumentation of this work has been so arranged by 
the composer that a small orchestra (String Quiotet, 1 Flute, 1 Oboe, 
1 Clarinet, 1 Bassoon, 2 Horns, 2 Corvets, 1 Trombone, and Drums) 
will be effective. ‘Ihese instruments may be suppl< mented by any of 
the other instruments inaicated in the Full Score. 








London: NoveELLo AND Company, Limited, 


Just Published. 


THREE DANCES 


FROM 


HENRY VIII. 


COMPOSED BY 


EDWARD GERMAN. 


FULL SCORE. Price 7s. 6d. 
Wind Parts, 7s. 6d. 





String Parts, 4s.; 





London: NovELLo AND Company, Limited. 








Just Published. 


FOUR ENGLISH DANCES 


IN THE OLDEN STYLE 


COMPOSED BY 


F. H. COWEN. 


FULL SCORE. Price ros. 6d. 


String Parts, 6s.; Wind Parts, 12s. 





London: Novstro AND Company, Limited. 





UMOROUS PART -SONGS. By A. B. ALLEN. 


‘* Tom, the Piper's son. /S:AT.B. Price 3d. 
Dic kory, dickory,dock.” s.a.T B. Price 4d. 
London: NOVELLO AND PA carn Limited. 
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NOVELLO’S 
ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 








The Pieces in most of these Albums are so arranged that if any 
Part, or Combination of Parts, in addition to the First Violin and 
Pianoforte is used they will sound complete. 


No. 1. 
SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d.each. 


No. 2. 
SUITE OF FIVE PIECES 
By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. 3. 

THREE DANCES 
From the Music to ‘Henry VIII."’ 
By EDWARD GERMAN. 

Price 5s. Separate String Parts, 1s. each. 


No. 4. 
GAVOTTE IN D 
By RAMEAU. 
Price2s.6d. Separate String Parts,6d. each. 


No. 5. 
SIX PIECES From tHE WATER MUSIC 
By G. F. HANDEL. 
Price3s.6d. Separate String Parts, 6d. each. 


No. 6. 
TWO BOURREES 
By G. F. HANDEL. 
Pricezs. Separate String Parts, 6d.each. 


No. 7. 
BENEDICTUS 
By A. C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each, 


No. 8. 
JUDEX From ‘“‘MORS ET VITA” 
By CHARLES GOUNOD. 
Price 3s. Separate String Parts, 6d.each. 


No. 9. 
WEDDING MARCH 
By MENDELSSOHN, 
Price 2s.6d. Separate String Parts, 6d.each. 
No, to. 


WAR MARCH (‘‘ATHALIE’’) 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d.each. 


No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 

Price 2s.6d. Separate String Parts, 6d. each. 


No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 
Price 2s.6d. Separate String Parts, 6d. each. 


No. 13. 
GAVOTTE ANCIENNE 
By GEORGE ELVEY. 

Price 2s. Separate String Parts, 6d.each. 


Nos. 14—17 


FOUR ENGLISH DANCES 
By F. H. COWEN. 
Price 2s. 6d.each. Separate String Parts, 6d. each. 


Nos. 18—21. 


FOUR CHARACTERISTIC WALTZES 
By S. COLERIDGE-TAYLOR. 
Price 2s. each. Separate String Parts, 6d. each. 


No. 22. 
ANDANTINO 
From the Symphony “ The Consecration of Sound.” 
By L. SPOHR. 
Price 38. Separate String Parts, 6d. each. 


Lonpon: NOVELLO AND COMPANY, Lim1tTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NEW FOREIGN PUBLICATIONS. 





8. 
AMANI, N.—Tema con variazioni. For Pianoforte. Op.3 .. 6 
BACH.—Toccata et Fuga. For Two Pianofoites +. each 4 
BALAKIREW, M.—Valse di bravura. For Pianoforte oe 5 
— “Complainte.” Piece for Pianoforte : 3 


BARTHOLDY, J.—‘Strophe.” For String Orchestra and 
Pianoforte. Op. 30:— 
Score and Parts, 5s. net; Violin, Harmonium and Piano- 


forte 5s.; Violin and Pianoforte, 4s.: Pianoforte Solo 3 
BINET.— * Quand nous passons.” Song a oe Met z 
BLUMENFELD, F. — Deuxiéme Suite Polonaise. For 

Pianoforte ss . ‘ complete, net 5 
No. 1. Krakowiak .. 3 No. %. Mazourka .. ~ 
» 2. Kujawiak-Obertas 3 ; » 4. Polonaise 4 
BOELLMANN.—Priére 4 Notre-Dame. Arranged for Harmo- 
nium by GicouT ee 3 
— Fantaisie Dialoguée. For Organ Solo, ‘by Gicour_ net 3 
BRUNETTI.—Minuetto. For Pianoforte I 
DAYAS, W. H.—Sonata in F major. For Pianoforte and Celio 15 
DESJOYEAUX.—Intermezzo. Trio for Piano, Violin,and Cello 6 


D'INDY, P.—Introduction du 1er Acte de Fervaal. For Organ, 
by GUILManT.. +. met I 
— Entrée de Fervaal et Ceremonie religieuse. ” For Organ, 
net 


by GuILManT .. 2 
eo * V. —1st ‘Suite | d' Orchestre. For Pilate 
ue p net 
DRAESEKE, F. ee For Violin and Pianoforte. Op 6. é 
DUKAS.—Sonata. For Pianoforte Solo .. 9 
FINK, H.—String Quartet in E minor. Op. 20. Score, ji I 
im Parts, » 12 
FLEGIER, A.—“ Presentation.” For Piano and Strings _,, 
—— Thesame. For Pianoforte Solo oe oo AP 
— Valse lente. For Pianoforte and Strings ae oe §=met 


— Thesame. For Pianoforte Solo 

— Thesame. For Fianoforte, Violin, and Violoncello 
— ‘Temps passé. Duet. For Violin and Violoncello .. 
FOOT?, A.—Serenade in F major. For oe Op. 45 net 
— Pianoforte Quartet in C major. Op. 

— SonatainG minor. For Pianoforte ‘aa Violin. Op. 20 " 
GLAZOUNOW. Théme et Variations. For Piano. Op. 7 
Gt.ICKH, R.—Sonata in D major. For Piano and Cello. oe . 
JUON, PAUL.—Sonata. For Pianoforte and Viola. Op. 15 ,, 
KRYJANOWSKY.—Théme varié. Op. 1 se oe . 
LACK.—Fantaisie-Menuet. For Pianoforte. Op. 198 .. 

—— Le Gai Touriste. For Pianoforte. Op. 199.. “ oe 
LALO.—Valse for Violoncello and Pianoforte  .. ee af 
LAMPE, W.—Sonata for Violoncello and Pianoforte. Op. 4. 

LEWANDOWSKY M.—Quintet. For Pianoforte, two Violins, 


~ 
AAVLAMADADOHANUNSE P| 


Viola and V ioloncello, Op. 2 we + 2 
— Trio. For Pisnoforte, Violin, and Violo ncelio oe net 12 
6 


LIADOW.—Variations. For Pianoforte. Op. 51 


—— Four Preludes. For Pianoforte. Op 46 Re ae i. 3 


4 
LUCIETTO, G—Deux petits Trios. For Violin, Violoncello, 
and Pianoforte :— 


No.1 Contemplation, 2s.net; No.2. Scéne Villageoise, net 2 
LUIGINI, A—* Féte Arabe.” For Two Pianofortes .. a 2 
PIERRET.—* Pantomime." For Pianoforte us co DEE F 
— Fiorentina. Nocturre, For Pianoforte ne 6 “= 
POPPER.—Schottische Fantaisie in B major. For Violoncello 

and Pianoforte. Op. 71 Ce oe ee +. Met ro 
— Concerto, No. 4, in B minor. For Celloand Pianoforte ,, 15 


REINHARD, A—Sonata in C major. For arenas and 


Pianoforte. Op. 84 .. ‘ . 10 


SAINT-REAULT.—Mazurka. For Pianoforte 


— Racchanale. For Pianoforte Duet 2 


SAINT-SAENS.—“La Nuit.” Soprano ‘Solo, Chorus, and 
Orchestra. Op. 114:— 


Score .. -- net 8 o| Parts re «+ BG 30 
—— Sarabande. Transcription for Organ. Op. 49 3 
SALMON, J.—Second Nocturne. For Vielencole and Piano- 
forte. Op.1t1.. ee eo. met 2 
— The same. Arranged for Pianoforte Solo + oe “a OE 
— Scherzo. For Pianoforte. Op. 12 : are = 2s 
— Morceau de Fantaisie. For Cello and Piano. ” Op. S$ » 2 
SARASATE.—Miramar. For Pianoforte. Op. 42 ae ve 3 
SINDING —Burlesques. Six ri _ om Op. 48:— 
Book I. -- 4 0| BooklII. ¥s “8 
— Sechs Klavierstiicke Op. 49. peo ie and. ihe as. Gach 7 


p 
SOKOLOW, GLAZOLNOW, LIADOW.—“ Les Vendredis.” 
Pola. For String Orchestra :— 


Score .. o. et @ 0} Parte .. ca met 4 
TANEIEW, S.— L'Orestie.” Musical Trilogy. Vocal Score 
net 25 
— No.1. Bagatelle. For Violoncello and Pianoforte. Op. 10 3 
2. Serenade For Violoncello and Pianoforte. Op.10 4 
THOMAS.—" Marche d'Hamlet.” Transcribed for the a 
by Dusots as 6 
THOME,.—Sonata. For ‘Planoforte wid Violin re oe ne AO 
TINIAKOW.—Z wei Lieder ohne Worte. For Piano. Op. 1 2 


VOLCKMAR.—Goldmark's viicenaaen “ Sakuntala.” Arranged 


for Organ os ae re oo net 2 
WEKERLIN.—Three Lindler. For Two Pianofortes .. co Ff 
WACHS,—* Le Chant de ‘a Caille.” Valse. For Piano net 1 


WAGNER, S.—" Herzog Wildfang.” Overture. For Orchestra:— 
Score .. +. net 10 O| PianoforteSolo .. net 2 
Fare... +» o» 15 O| Pianoforte Duet .. a 8 

Sold at half-price, if not marked net. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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PLAYED BY THE RICHTER AND HALLE ORCHESTRAS, 
UNDER THE DIRECTION OF DR. HANS RICHTER, IN 
LONDON (twicr), BIRMINGHAM. BLACKPOOL, DUBLIN, 
GLASGOW, HALIFAX, HUDDERSFIELD, LIVERPOOL, 
MANCHESTER, MIDDLESBRO’, NEWCASTLE, &c. 

ALSO PERFORMED AT NEW BRIGHTON, WORCESTER 
FESTIVAL, AND AT NAPLES AND DUSSELDORF.; 


VARIATIONS 


ON AN ORIGINAL THEME 


FOR 


ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 


FULL SCORE, 25s. 
String Parts, ros. Wind Parts, 22s. 
Arranged for Pianoforte Solo by the Composer. 
Price Three states and Sixpence. 


“THE TIMES. 
It is exceedingly clever, often charming, and a!ways original, and 
excellently worked out. The composer was warmly applauded at its 
close. 





DAILY TELEGRAPH. 

Well wrought and ingenious are all these variations, exhibiting in 
avery high degree Mr. Elgar's fertility of resource and the ample 
freedom of his method. As those who had previous experience of 
their author expected, the variations are quite. modern in style and 
texture... . will certainly add to the composer's reputation. 


MORNING POST. 

The variations are all remarkably clever, and some of them are 
distinctly humorous, The orchestral treatment is throughout ingeni- 
ous. Mr. Elgar was called on to the platform at the conclusion of 
his interesting work, and loudly applauded. ... The matter since 
added at the conclusion of the last variation was heard to-night for 
the first time, and was a great improvement, imparting increased 
brilliancy and importance to the work. 


DAILY CHRONICLE. 

Mr. Edward Elgar conducted his admirably written “ Variations on 
an Original Theme,” produced at a Richter concert in London in the 
summer. The work was then warmly approved, and its merits are 
increasingly conspicuous on a second hearing. The variations that 
were special favourites this evening were the ninth and tenth. Upon 
the brilliant Finale, with its bold march, Mr. Elgar was also highly 
complimented. 





DAILY GRAPHIC. 

Mr. Elgar’s new work scored a genuine success, It exhibits most 
happily his great inventive power and his striking ability in handling 
his orchestra. He has here produced a series of miniatures, drawn 
and coloured with the utmost cleverness and originality. Some are 
tender, some are graceful, and some are humorous, but all reveal the 
touch of a master. ... The variations are brimful of character and 
humour. Since the first performsnce the composer has rewritten 
the coda, and given it greater importance, much to the advantage of 
the work as a whole. The performance was a fine one, and confirmed 
one in the belief that this is not only Mr. Elgar’s masterpiece, but 
one of the most brilliant orchestral compositions that have been 
produced in the British school, or in any school for that matter, for 
many years past. 


ECHO. 

They are of commanding merit, of comprehensive charm, and well 
deserve to take a permanent position in our repertory of orchestral 
music. 





GLOBE. 

The variations are always interesting, well-contrasted, and scored 
with a real sense of tone-colour, and some of them are quite beautiful 
by themselves, apart from all considerations of form and structure. 


GUARDIAN. 

Mr. Elgar may therefore be very warmly congratulated on the 
unqualified success of his work, which was given the high compliment 
of receiving its first interpretation from Dr. Richter and his famous 
band. ... The variations are extremely well contrasted, and the 
orchestration, though masterly and effective throughout, is always 
treated by the composer as a means to an end, and not as an end in 
itself. . The whole work will add greatly to Mr. Elgar’s already 
high reputation, and it is to be hoped that an opportunity will soon 
be given of hearing it again... 1 the favourable impressions 
produced at the first performance were amply confirmed on this 
occasion, and it would not, in our judgment, be an exaggeration to say 
that Mr. Elgar is the most eminent master of orchestral effect 
which our country has produced, with the possible exception of 
Sir Arthur Sullivan. 





Just Published. 


MASS IN A MAJOR 


FOR SOLO QUARTET AND UNACCOMPANIED CHORUS 
(S.A.T.B.) 


For Use in Advent or Lent 
COMPOSED BY 


MARMADUKE BARTON. 


Price One Shilling. 





London: NoveLLo anp Company, Limited. 


Just Published. 


INTERMEZZO 


(DORABELLA) 

FOR SMALL ORCHESTRA 
(WOOD-WIND, DRUMS, AND STRINGS) 
FROM THE 
VARIATIONS ON AN ORIGINAL THEME 
COMPOSED BY 
EDWARD ELGAR. 

(Op. 36.) 


FULL SCORE. Price 3s. 
String Parts, 2s. 3d.; Wind Parts, rs. 6d. 








Pianoforte Solo Arrangement by the Composer. 
Price 2s. 





London: NovetLto AnD Company, Limited. 








Lonpon: NOVELLO AND COMPANY, LimitTep. 


XUM 


Just Published. 


PERFORMED AT THE CORONET THEATRE BY THE 
Purcetyt Operatic Society. 


THE MASQUE 
DIOCLESIAN 


THE PROPHETESS 


THE WORDS WRITTEN BY 
THOMAS BETTERTON 


THE MUSIC COMPOSED BY 


HENRY PURCELL. 


Edited by Sir Freperick J. Bripce and JoHN PoinTer. 





Price Two Shillings. 


__ London: Novetto AND Company, Limited. 


TWO HYMNS 
TEMPERANCE MEETINGS. 


1, GREAT GOD, WHO MADEST ALL FOR MAN 


The words written by the Rev. GoprrREY THRING 





THE MUSIC COMPOSED BY 


HERBERT STEPHEN IRONS. 


2. FOR OTHERS’ SAKE 
The words written by Louisa M. S. PasLey 
THE MUSIC COMPOSED BY 


J. BARNBY. 


Price One Penny each Hymn. 
Words only, 2s. 6d. per 100. 





London: Novetto anv Company, Limited 
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A Modern School for the Violin 


AUGUST WILHELM] AND JAMES BROWN. 


thew purpose of this Work is to provide, in one systematic and comprehensive scheme, all 
that is necessary for the acquirement of the Art of Modern Violin Playing. 


** A Modern School for the Violin’’ will consist of Six Books devoted to Daily Technical 
Practice, Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte 
Accompaniment, the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of Datty TecunicaL Practice. The First Book of Technical Practice | Book 1a) is limited 
to the 1st Position; the Second Book (2a) to the 1st, 2nd, and 3rd Positions; the Third Book (3a) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner 
throughout. Each Book of Technical Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a 
number of short repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the 
needful explanations. Included in each Book will be found a complete set of Scales and Arpeggi, arranged according 
to the particular stage of advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic 
achievement with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS 
Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) 
is carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 
Technical Practice (Section A). Thus the First Book of Studies (1B) is written in the 1st Position; the Second Book 
(28) in the rst, 2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and soon. It 
should further be explained that the two Sections are designed to complement one another, and that the ‘‘ School” 
must be practised, not in single Books of Technical Practice and Studies alternately, but in pairs. Thus, Books la 
and 1s are to be taken concurrently, then Books 2a and 2s, 3a and 3p, and so on. 

















la. TECHNICAL PRACTICE (rst Position) 2s.0d. | 18. STUDIES (1st Position) .. «e (2800, 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s.od. | 2s. Ditto (1st, 2nd, and 3rd Positions) . 2s. 6d. 
3a. Ditto (Ist to 5th Position) 3s.od. | 8B. Ditto a to 5th ens ae +. 38. 0d. 
4a. Ditto oe oe es | 4B. ° ee a ee ts 

5a. Ditto ‘ | 5B. ae er} Cas eters “eats 

6a. DiITTo és 6B. oe aes ee oe 

Books 1a, 2a, and 3a now ready. | Books 18, 28, and 38 now ready. 
PIECES. 


In completion of the scheme of ‘*A Modern School” a large number of Pieces will be 
published, in a form designed to fulfil the requirements of Violin Teachers and Students. In 
each number the Violin part will be furnished with complete Fingerings and Bowings, besides 
remarks as to the methods of rendering, &c. 


Now Ready. 
No. 13. TWELVE FOLK DANCES FROM DENMARK. (rst Position) .. oe AG oe -. 2s. od. 


No. 14. SONATA IN G MINOR. G. Tartini. (All Positions) ae ee +. 28. od. 
No. 15. OVERTURE TO SAMSON. G. F. HanpeEL. (rst, 2nd, and “3rd Positions) oe oe ee 28. Od. 
No. 16. SONATINA IN D. Franz Scuusert, (rst, 2nd, and 3rd Positions) os se ee ee 28. Od, 
No. 17, EIGHT HYMN TUNES... Various Composers. (1st Position) .. ee “is 2 -%8.'66; 
No. 18. STYRIAN DANCES (LANDLER). oe LANNER. (Ist to 5th Position) oe ee os © 28./00s 
No. 23. TWELVE CAROLS. (1st Position) ave és oe os “48. Od: 


No. 26. FOUR LITTLE PIECES. (From Op. 8.) Ionaz PLEYEL. “(1st Position) : ee -. 28, od. 
No. 27, SARABANDE AND TAMBOURIN. Jean-Marie LeEcrarr. (1st to 5th Position) ais os 28. Oth 


No. 28. BOURREE AND GIGUE. J. S. Bac. (rst and 3rd Positions) .. ee ee << ASO: 


In the Press. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. aimee oe os aie 
No. 20. SONATA IN G. JosepH Haypn. (rst to 5th Position) os ee oe ° 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (rst to 6th Position) Pir oe a ee a 
No. 22, CONCERTO IN A MINOR. Pierre Rope. (Op.g.) (All Positions) ee . 


No. 24. SQNATA IN A. W. A. Mozart. (1st to 5th Position) as és bs oe ee 
No. 25. REVERIE. Henri VieuxTemps. (Op. 22, No. 3.) (Advanced) nie oe oe oe oe 
No. 29. BALLADE AND POLONAISE. Henri VIEUXTEMPS. 5% : ae ‘ . 


No. 30. SEVENTH CONCERTO. De Beriot ..  .. : 





Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 





Printed by NoveLLo anp Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St. (W.), and 80 & <1, Queen St. (E.C.). 
Sold also by Stmpxin, Mars SHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.)—Wednesday, May 1, 1901. 
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The Musical Times, 


No. 841, 





EXTRA SUPPLEMENT. 
BEFORE ME, CARELESS LYING.—C. H. Lloyd. 


May 1, 1901, 


Price 4d. 





NOVELLO’S PART-SONG BOOK. 


A COLLECTION OF 


PaRT-SONGS, GLEES, AND MADRIGALS. 


IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN SEPARATE NUMBERS. 








FIRST SERIES. 





17 All among the barley (Prize) .. se «. E. Stirling 2d. 11 Integer Vite. 1.T.B.B. po oe +s Fleming 
zo An emigrant’s song por ‘od W. Macfarren 2d. 24 June (She is coming) (Prize). [ye «. Finlay Dun 
25 Awake! the starry midnight hour (Serenade) Mendelssohn 2d. 10 Magdalen College song (Lily, sweet lily). s.s.a.B. 

3 Boating song (Thesunis high)... « .. E.G. Monk ad. E. G. Monk 
36 Come away, death. S.A.T.T.B. ... G. . Macfarren 3d. 27 Ohappy he who liveth. S.S.A.7.B. ... . ..-Gastoldi 
14 Come, heavy sleep... ... asa Douland 2d. 12 Orpheus with hislute ... ss ase G. A. Macfarren 

8 Countryman’s song (Oh, the sweet contentment) 1 Our native land eee cal eee . G. Reichardt 

E.G. Rimbault 3d. 22 Pedlar’ssong ... oe eee as Duland 

2 Cricketers’ song (Bestir ye). 7.7.B. .... G.A.Macfarren 2d. 21 Shepherds’ song (Turn, “Amarillis) eco . Brewer 
29 Dirge (The glories of our birth) S. Wesley 2d. 4 Songoftherailroads ... 1. ose G. A. Macfarren 
23 Fairies’ song (From grassy blades). s.s.s.s. H.R. Bishop 6d. 30 The angler’s trysting-tree a p= <a «. J. Corfe 
15 Fisherman's song. S.S.A.T.B. .. «. E.F, Rimbault 2d. 31 The dream (Prize) . oo  . R. P. Stewart 
34 Football song (Brawling Boreas blows) . E.G. Monk 3d. 26 The fair flower of Northumberland vn E. F. Rimbault 
32 God speed the plough. s.a.1T.T. as E. Richter 2d. 6 The home fairy (Quartet). 1.1.B.B. ... pee . Winter 
5 Good morrow, fair ladies. s.s.T. as T. Morley 2d. 19 Thejollycricket-ball ... .. w+ .. E.G. Monk 
28 Green leaves (Prize). S.A.T.B. ... «. Bianchi Taylor 2d. 9 Thestudents’ greeting. 1.7.B.B,  ... eee . Berner 
13 Harvest song (Prize). S.A.T.B. ... ™ W. Macfarren 2d. 33 There is a ladie sweete ... oss oe on «. Ford 
35 Haymakers’ song (Prize)... 12. see R. P. Stewart 3d. 7 The wreath ove «. J. Benedict 


16 Imalithymecd 4. cette wee 


Voi. I.—SIR JULIUS BENEDICT. 
37 Old May-day,inA ... «we 3 
38 Invocation to Sleep . oso ee 30. 

39 A Night Song ee ooo 3d. 
40 Dirge for the S aithful lover” ooo ‘Yad. 
41 A Drinking Song (7.7.8.8. sian a 
42 Sylvan pleasures aa oo 4 

HENRY SMART. 
43 Consolation .. cos Edd, 

44 Good night, thou glorious Sun eco 30. 
45 Hunting Song... “ 3d. 
46 Lady, rise, sweet Morn’s awaking 3d. 
47 Summer Morning... eee 3d. 
48 The Sea King = ae sao Se 


SEVEN SHAKSPERE SONGS BY 
G. A. MACFARREN. 
49 Orpheus with his lute ~ a 





50 When Icicles hang ... eo Idd. 
51 Come away, Death (s.a. -) 3d. 
52 When Daisies pied ... 3d. 


53 Who is Sylvia... a ie 14d. 
54 Fear no more the heat o' the Sun 3d. 
55 Blow, blow, thou Winter Wind ... 3d. 


J. L. HATTON. 


56 The Belfry Tower ... 0 ase 4d 
57 England ove oe 3d. 
58 Come, celebrate ‘the May es ae Th, 
59 SongtoPan ... eee eee « 
60 The Indian Maid... ove ac Se 
61 The Pearl Divers... a io. aa 





Vou. II.—-G. A. MACFARREN. 


62 Robin Goodfellow... 3d. 
63 Break, break on thy cold grey ‘stones 3d. 
64 Echoes (The Splendour falls) ... 3d. 
65 Song of the sane eee «s tan 
66 Christmas nee vee we SS 
67 Adieu, Love, Adieu ... ins ww. 3d. 


C. A. MACIRONE. 


® Sir Knight, Sir Knight as ae SR 
69 The Wounded Cupid... ove eee - 
70 Woman's smile “a eco a Se 
71 Autolycus’ Song pa “- ~~ oe 
72 Footsteps of Angels . 3d 
73 The Sun shines fair on Carlisle wail 3d. 





exe Douland 2d. 18 


When icicles hang ‘by the wi aa 





SECOND SERIES. 
Vou. II. (continued). 


HENRY LESLIE. 
74 The Pilgrims ... on 
75 Mysoul to God, my heart to thee... 
76 Awake, awake, the flow’rs unfold .. 
77 How sweet the moonlight sleeps ... 
78 Land, Ho! eee 
79 Up, up, ye Dames... 


SIX MADRIGALS. 


Including the Bristol Prize Madrigals. 


80 Thine eyes so bright (s.S.A.T.B.B.) } 
Henry Leslie 
81 All is not gold (s.A.T.T.B.) 
W. F. Westbrook 
82 Hark how the birds (s.s.A.T.T.B.) } 
Henry Lahee 
83 All ye woods (s.s.a.T.B.) Do. 
84 My love is fair (s.A.T.B.B.) H. Leslie 
85 Charm me asleep (s.S.A.T.B.B.) Do. 





Vou. IIIL.—HENRY HILES. 


86 When twilight dews ... ove e 
87 A Finland love song “ eee 
88 Evening... oe oe 
89 To the Morning Wind ne ae 
go To Daffodils ... ws aes io 
gt Summer longings... oe 


FRANCESCO BERGER. 


92 Night, lovely Night ... ed 
93 Essay, my Heart __... eco ose 


94 Childhood’s melody .. =... ase 
95 Now eee és cee eco eee 
96 Sema eee “ ooo 
97 Arise, the sunbeams hail <.. aoe 


J. BAPTISTE CALKIN. 


98 Night winds that so gently flow ... 
99 Breathe soft, ye Winds... oe 
100 My lady is so wondrous fair a 
1o1 Chivalry of Labour (s.s.a.T.B.) 

102 Come, fill, my —_ ~ T.T.B.) 


103 Echoes ... pa eco eco 
J BARNBY. 
104 Pheebus.. ove oe ian 
105 Luna... ooo eve oe 
106 A Wife's Song... oo eee on 
107 Home they brought eae “aa 
108 Annie Lee ove we pm 
1og Starry Crowns of Heaven ... i 
110 The Wind see we oe 


111 The Skylark... coe see ove 








G. A. Macfarren 


Vox. III. (continued). 


G. A. MACFARREN. 


112 The Sandsof Dee .. na 
113 Alton Locke’s Song ... sce 
114 The Starlings ... ose oe. 
115 The Three Fishers ... wai 
116 The World’s Age... eee 
117 Sing, heigh ho! eco ooo 





VoL. IV.—A. ZIMMERMANN. 


118 Fairy Song ose ane 
119 Good Night... eco 
120 Gone for ever ... eco pe 
121 Flowers... ose oo « 
122 To Daffodils ... eco “se 
123 Good Morrow... eee eo 


EIGHT SHAKSPERE SONGS 
G. A. MACFARREN. 


124 Sigh no more, ladies... ose 
125 You spotted snakes (Ss.S.A.A.) 

126 Take, oh, take those lips away 

127 It was a lover and his lass ... 

128 O mistress mine = a 

129 Under the greenwood tree ... 

130 Hark, the lark ... 

131 Tell me where is fancy bred" 


HENRY LESLIE. 


132 The Violet 

133 One morning sweet in “May” 
134 Daylight isfading ... ; 
135 Down ina pretty valley 

136 The Primrose .. on 

137 Arise, sweet love pon 


HENRY SMART. 


138 'Tis break of day eee 

139 My true love hath my heart 
140 Doth not my lady come 

141 Spring Song ... eee ~*~ 
142 The Curfew = pe 
143 Hear, sweet spirit... pon 


SAMUEL REAY. 


144 Spring Voices.. 

145 Waken, lords and ladies gay 
146 As it fell upon a day .. : 
147 Huntsman, rest «o 

148 "Tis May upon the mountain 
149 Take, oh, take those lips away 


Copyright, 1900, by Novello and Company, Limited. 
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No. 841. NOVELLO’S PART-SONG BOOK. Price 4d. 


(SECOND SERIES.) 


TO BRUCE L. RICHMOND. 





BEFORE ME, CARELESS LYING 


PART-SONG FOR S.S.A.T.B. 
THE WORDS WRITTEN BY AUSTIN DOBSON 


C. BH. LLOTD. 


Lonpon: NOVELLO AND COMPANY, Limirep; anp NOVELLO, EWER AND CO., New York. 
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Voit. Vi—ARTHUR SULLIVAN. 


150 The Rainy Day “ 14d. 
151 Oh, hush Ana my babie ooo oo $0. 
152 Evening... eee oe Idd 
153 Joy to the ‘Victors ... ooo on 
154 Parting gleams ove ooo | THC. 
155 Echoes ... se ae ove eco 30. 
W. MACFARREN. 
156 Spring ove eee oe coo 30. 
157 a oe coe °o ee tad. 
158 Autumn.. oso eee ove on $0. 
159 Winter ... seo ove ono 
160 You stole my love... ove ow Na 
161 Dainty love ae 
J. LEMMENS. 
162 Drops of Rain en $d. 
163 The Fairy Ring ta en See 
164 The Light of Life in oe 30. 
165 Oh, welcome him sen Rs 
166 Sunshine through the louds ess. 0k 
167 The Corn Field on 90. 
HENRY SMART. 
168 Wake! to the hunting oo. 3d. 
169 Dost thou idly ask w ses os eee 
170 A Psalm of Life sos te « ced 
171 Only Thou R ooo 20d. 
172 I prithee send me back ind heart wos Sad 
173 The Moon owe 3d. 
CIRO PINSUTL. 
174 A Spring Song... ae fee - 3d. 
175 An Autumn Song * 3d. 


The Two Spirits as on ae 3d. 


176 

177 The Crusaders... eh ave eo 30. 
178 The Caravan ... So ae 
179 Stradella ae - ooo ob 

Vou. VI.—J. L. HATTON. 
180 When evening's twilight ... ooo 2d. 
181 Absence ooo ooo ese oe 2d. 
182 Aprilshowers ... eee ~ 3d. 
183 The red, red rose oe ~- 3d. 
184 Beware, beware . ove eo 3d. 
185 The Sailor’s Song... ee ee 3d. 
186 Good Night _... ceo eo 2d. 
187 Blytheisthe bird... coo = ee 2, 
188 Stars of the summer night ... « 9d. 
189 The hemlock-tree « 4d. 
190 Jack Frost Aes sian ee ooo 3d. 
191 I loved her 2 ee e. ao Os 
192 The Village Blacksmith Ks 3d. 
193 The Bait (Come, live with me) 3d. 
194 Softly fall the shades of evening ... 3d. 
195 Auburn (Sweet village) eco ~ 
196 Bird of the wilderness << $d 
197 The Summer gale ne aoe o> as 
198 I mether in the quiet lane ... ~» 8 
199 Ifthou art sleeping ... oe * 3d. 
200 Spring Song oe ove ooo 3d. 
201 Good wishes ooo ooo 3d. 
202 Parting and Meeting wn « 2d. 
203 Whether kissed by sunbeams — - 
204 The roses are wiigaated ons ons: 90s 
205 The Rivals fas oie sas Ss 
206 The village dance woe 3d. 
207 Song of the Gipsy maidens.. os 90. 
208 The Waterfall .. 3d. 
209 Over hill, over dale .. ooo 3d 
210 Love me little, love me long oe 9a. 
211 Going a-maying 3d. 
212 See, the rooks are homeward flying 3d. 
213 Sweet Lady moon _... 3d. 
214 Hark, the Convent bells are ringing 3d. 
Vou. VII.—J. L. HATTON. 
MALE VOICES. 

215 When evening’stwilight ... ee 2d. 
216 Warrior’s Song oon eae ee 3d. 
217 Absence.. ose eos eee + 2d. 
218 April showers .. ove os ee 3d. 
219 The red, red TOSE sve ave oo 3d. 
220 Beware, beware * ooo “ 3a 
221 Thehappiest land ... - ooo 30 
222 The Sailor’s Song ... oe = 3d. 
223 Busy, curious, thirsty a ove oe 20 
224 Good night, beloved. oe oe 2d 
225 Bacchanalian Song . ono 90 
220 Stars of the summer night .. 3d. 
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VoL. VII. (continued), 
J. L. HATTON. 


233 The Village Blacksmith ... 6 3d. 
234 The Letter... eee oo 30. 
235 Shall I wasting in despair ee aes Be 
236 The way to build a os we 4 
237 I loved a lass, a fair eed ans a he 
238 The Lifeboat’ oa eos ove av aus 

Voi. VIIIL—HENRY SMART. 
239 The Shepherd’s farewell... <o) 2a. 
240 The wave’sreproof ... we ae 3d. 
= Ave Maria eos ace eee ss 20s 

2 Spring oo eco a Bh 
fo orning... . eve a 
244 Hymn to Cynthia “ ner ws Se 
245 Cradle Song ... seb au oe 3G, 
246 The joys of Spring “a — een ae 
247 Dream, baby, dream ... - oo of 
248 A song for the Seasons avy ois: tae 
249 O say not that my heartiscold ... 2d. 
250 Love and mirth as SOs 
251 Sweet vesper hymn ... ae eo 3d. 
252 Crocuses and Snowdrops “See 
253 Stars of the summer ee 3d. 
254 Wind thy horn aie) ape aa 
255 The land of wonders .. > Ste 
256 Ye little birds that sit ‘and sing oe 20. 
257 How soft the shades of evening creep 2d. 
258 How sweet is summer morning 2d. 
259 Now May is here 3d. 


VoL. IX.—WALTER MACFARREN. 


260 Hunting Song ... oe ove 
261 Summer Song ... one eee e 
262 The Curfew bell ne sit are: | 
263 The Warrior ve 


264 Love’s heigh-ho! coe 30. 
265 Good-night, good rest.. « a 
266 The Fairies on oe pre.) 
267 Cradle Song ies its . 3d. 
268 Morning Song ... ose ape gee 
269 Ye pretty birds ... ae - oo 30 
270 More life ... ine ovo ‘i sas 9s 
271 Sweet content ... ian 3d. 
272 Sea Song... (t :.T.B.B.) 3d. 
273 The uate are with the voyager a 2d. 
| 274 Autumn ... aes — 3d. 
| 275 Highland War Song ate vin a8 3d. 
276 Shortest and longest ... 3d. 


277 Windlass Song... 3d. 


278 O Lady, leave thy silken thread 3d. 
279 Lover’s Parting... os 
280 Shepherds all and maidens fair... 3d, 
281 Night, sable goddess ... “a secaae 


o« OF. 


282 Hence, all you vain delights... 
a0 Sle 


283 Swallow, swallow, hither wing 








VoL. X.—R. L. DE PEARSALL. 


| 284 The Hardy Norseman... « 4d, 
285 Nymphs are sporting . oe -— 
286 O who will o' "er the downs ... 
286*O who will o’er the downs oa TTB. ‘ i 
287 Who shall win my lady fair . - 4d. 
288 Why with toil ... 3d. 
289 When Allen-a-Dale went a-hunting a 
| 290 I saw lovely Phillis. Madrigal . 4d, 
| 291 The River Spirit’s song (A.T.T.B.) 3d. 
It was upon a Spring-tide day. (5 v.) 4d. 
Take heed, ye shepherd swains__...._ 4d. 
Spring returns. Madrigal (s.s.a.1.8.) 2d. 
Great god of love. 8 voices. — 3d. 
In dulci jubilo. Christmas Carol ... 3d. 
The song of the Frank companies ... 
How bright in the May-time... sos 30s 
The Winter Song pom ove oon 
The Bishop of Mentz... oe . 
When last I strayed ... eco 

See how smoothly... ons 

Let us all go maying . 

List! Lady, be not coy. "(8.8,A.7.7.B.) 3 
O yeroses. Madrigal 

Sing we and chaunt it. Double Choir 2a 
Ditto, for 4 voices ies 

The Red Wine flows ... (rer. B.B, ) ar 
Shoot, false love, I care not . oo 98, 


| 293 
294 
295 
296 
297 
298 
299 
300 
301 
302 
303 
304 
| 305 
| 306 
| 307 
308 
| 309 








310 Laugh not, Youth, at Age. Madrigal 4d. 
3d. 


227 King Witlaf’s on horn. + 3d. | 311 Down in my garden fair a 

228 Tars’ Song _... oo 2a | 312 Adieu! my native shore = 
229 Thehemlock-tree  ... eo oe 4d. | 313 Purple glow the forest mountains ... 2d. 
230 Jack Frost .w.. ove e. se 3d. | 314 Caput apri defero om 96 ee 
231 TheLye ... <> = ose ene 80 | 315 A Chieftain to the Highlands _... 2d. 
232 Tlovedher .. see os one 3d. :| 316 A King there was in Thule ... ad, 








NOVELLO’S PART-SONG BOOK (continued). 


VoL, XI. (continued). 
R. L. DE PEARSALL. 


317 Come, let us be merry... as 3 
318 Mihiest propositum ... _(A.7.B.B.) 2d. 
319 Light of my soul.Madrigal(s.s.a.T.B.B,)3d, 
320 Lay a garland. Madrigal for 8 voices 3d. 
321 Summeris — in. (S.S.A.T.B.B.) 2d. 
322 Why should the Cuckoo’s tuneful 


note. Madrigal (S.S.A.T.B.) 3d. 
323 Why weep, alas! my lady love. 
Madrigal ae (S.S.A.T.B.) 3d. 


324 Thereis a paradise on earth (A.T.B.B.) 3d. 
325 O! allye ladies fair andtrue ,, 2d. 
320 War Song of the Norman Baron 
Taillefer ie . 2d, 
327 Why do the roses. Madrigal - 2d, 
328 Sweet as a flower in May. Madrigal ad. 
329 be praise of good wine (T.T.B.B.) 2d. 
he Watchman’s Song (T.T.B.B.) 
33° { do. do. Sorat 2d. 
331 The Waters of Elle.. (S.S.A.T.B) 2d. 
332 No! no! Nigella. For Double Choir 2d. 
333 Sir Patrick Spens. Inxoparts ... 4d. 


Vo. XII.—ROBERT FRANZ. 


334 Already snow has fallen... » Tad. 
335 At parting ive ove ove sav Gs 
336 The fairest time.. ose pe as ae 
337 Spring’s faith ... ie eer 2 
338 May Song pon ave oe oooh bale 
339 Amorningwalk... .. 0 oo 3d. 
FRANZ ABT. 

340 Home that I love ove -. 3d. 

341 Eventide .. eee). aes os. ” (ec 
342 O thou world so fair ... . 3d. 
343 Spring’s awaking is eee . 14d, 


344 Night Song + ove 
345 Evening glow on ‘the woods .. soo 9G 


F. HENSEL, née MENDELSSOHN. 


346 Dost thou hearthetrees... «o Tad. 
347 The unknown land <n 3d. 
348 In Autumn eo . 14d. 
349 Morning greeting ooo ose 3d. 
350 The woodland valley . ove wwe Idd. 
351 When woods are glowing 3d. 
A. C. MACKENZIE. 
352 How love the festive aig aso Gike 
353 Autumn... = .. tee oe TAd, 
354 When Spring ... ae ons . 4d. 
355 The day of love... pe eve 30. 
356 The stars are with the voyager .. 140 
E. PROUT. 
357 Hail to the chief ove ove 4d. 
J. bs HATTON. 
358 At the coming of the sala oe one Be 
359 Calm night “a <n 
3600 Come, live with me cs pen a 
| 361 Echo's last word eee + Idd, 
| 362 He that hatha pleasant face... cae 
| 363 Keeptime,keeptime...  ... sos Ge 


364 Lo, the peaceful shades ~~ ai : 7 





| 365 Not for me the larkis singing oe 3 
VoL, XIII. 
367 Take heart = J. L. Hatton 3d. 
366 Spring, the sweet Spring e 3d. 
368 The fishing boat ae ” 14d. 
369 The lark . 3d. 
370 The moon shone calmly bright”, os 3d. 
371 Thereproach ... ” 14d. 
372 The swing ua xa ” 3d. 
373 The wrecked hope “ ” 3d. 
374 Twilight .. aes e 14d, 
375 Twilight now is round us ‘“ 3d. 
376 What is got by sighing ? ia 3d. 
377 Where shall the lover rest 14d. 
378 Night... e0e Gounod 3d. 
379 The dawn of day ove S. Reay 4d. 
380 The calm ofthesea ... H.Hiles 4d. 
381 The wreck of the Hesperus pe 6d. 


382 Uncertain light ... « Schumann 3d. 


383 Confidence. Double Chorus » 34 
384 The Dream ne i 
385 The Boat.. 3d. 
386 Spring’ S approach. Seymour Egerton 3d. 
387 Wild rose.. » 3d. 
388 In the woods... if 3d. 
389 The rose and the soul - 14d. 
390 Adieu to the woods pe 3d. 
391 King Winter 3d. 


G. A. Macfarren gd. 


392 The Miller 
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